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wsBu Slaiiny IMPORTANT ANNOUNCEMENT

https://ugccare.unipune.ac.infappsl/home/index eradiab aiamevdsmensHeo
Subaupnb wpiHBW SIfealliy BT
The UGC-CARE List has not been updated since October 2024 and will not be
updated further, as per the UGC Public Notice dated February 11, 2025.

The website is available for information purposes only.
|

The Public Notice (F.No.1-1/2018(CARE/JOURNAL)-Part File dated 11 February 2025) issued by
Prof. Manish R. Joshi, Secretary, University Grants Commission states the following:

In supersession of the Public Notice dated 28th November 2018 for establishing
UGC Consortium for Academic and Research Ethics (UGC- CARE), the Commission,
in its 584th meeting held on 3rd October 2024, based on the recommendations of the
expert committee, has decided to discontinue UGC-CARE listing of Journals.
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% mor Thought

YBTHSHHD, 2 eTTH6V, 26TE@HSEV, 2 6TDIHO, GTETEHM, QITH6, H(RHISM, FHBBH 5560,
Bleverssev, GUITHSHM, (LPeTesHe LpFalw GCFTHHET wWTeyd eHOLITHL. LGTOILTL%HET
eTefleid yaummyer thinking ereiTeyid YRFvF OFTOQISGES HSTTEHE FbBS5H0 6TeTey)LD
OFmev@ev LGTLIML 1960 GILI(BAILSSHET ST GHLWD. FbSHSH60 6Taw)b alenesuiles g uimss GHTesr
Muwr GuwgFGFTavGev Fhgener (thought) @b, @QBsF Fnsener Gniss Olouduluierers,
2 arallwevrers, mrwwevrery, GevreitenLouiievmary eTerl LIGeum) HIewmUINeSTT f6uTer
Carewrs Hlev Bleitm) Yrmuihs TS HhS/ETATCT.

Cogito, ergo sum. @5 @QvsBer GISTL T (LPSGT(PSTSH 1637Q)60 LITEHSF BTL L&
CaFins senflsaiuey whmib Gwmiusy omeprmer GrGer G _evsTil ev (René Descartes)
GTGTLIQUT 2 (RUTS&HGTTIr. Q)s6T GIIT(heT "Bret FbFSHGmert, ererGey prer @)meHGmer"” ('l
think, therefore | am") ereiTLISTGLD. @)% 2 @TeOLOUN) QI YLPLOTET SHH&HIaUS (S GLoGY/LD
LIGV BT MDITEET (HFHETTS DMGHT H6T @ewHL1 LIHM aileuTSHSseuBFHeTmesTr: BT  FBEHSFEDTLD
GTGTLISTGSTET BTLD (3)(5&HHEmmLd, Gogidb BT (QBSHEMTLID 6T6TLIDS BTLD MIBB (K5
Gmrib. FbFHeeT eV E FBFHGHLD FMGT (V6VTLOG, BTLD QBLILISVemeV. @)Ly @leuTSHLD
alliflets @(BLMLD Q)(5%H, FbseveT 6TeTLIS LesHlFerTs QBLILICHTH GIBHSFHLOTS (3)encuT s
SLILIL_(DGTET| GT6TLIGILD, LOGSSHTHTTHI [HTLD DeWeTaU(BLD FbSH o@D 2 w6 BIF6T 6T6oTLI
GIb iBLOLITTCETTT H(hSH% YGLD.

Lp 2 udfermiseflad(hhs LoetSenet GauniLi(BSSILD HTTEsHHG@BHET (LPSGTHLOUITETS 6T S
FBFFSD YDDD YGLD. QbBF FBSOGT YHPTOBTET LIGSBPB0, Fhscusmars Bid
H6L YFNI L0GTSH FMETHET Qe _LD 2 6TaTeT. HeolBLT evevd FeLpHd GUITHQITS TSI
QFHTET@HLD  DOHDInUGVSHET, LITFFGTHGT (LpSHeIlenal FBFEHETILD LIGSSDLD  FITTh%
QarL_gupwnFsefler eurulevTsGeu SisHLILIBGRTD6T. eTeaarGou, HevflBLIfGT LommID FeLpsd
Fletr BT FTIHSHHID OUITRATTIBSHSHIOTET (@) (BLILISFHTET (Q)GTMHIGHLOUITS FH(HAISTTHF
FbFenett, LIGSSna] (LpSeiil BmeTHer FHspSHernet eTereurid (https://www. Psychologydiscussion.
net/thinking/thinking-types-development-and-tools-psychology/2058).

LIGU(HLD LIGVGUTN)| FbBEHGT HeWGT 6UHSLILIHSHUGTOTGTT. DUNMIGT (LPHFUILDTEST FibHemeur
UGHSHFHATTHLI LIeTou(heueT ImpLiLiHSFeTnert: 1. Lewl _Liimmmed (Creative) Fbsevest, 2. LIGLI
umiiey (Analytical)F bsenert, 3. smFTrLievr (Critical)lF FhHenert, 4. Hlewsrewntls (Concrete)  FpbHenerr,
5. mievor ol (abstract) @psement, 6. LicT(Lps (Divergent)s FbHewert, 7. e(h(LpS (Convergent)dF  FbHeneur.
@euGlaumaiGauTeTenpuyd et ollearssls LFer 2g GLflgin aflflun. seder ailfleless
@5 2arailey BlnIs5%50HTETaTeUTLD.
I

aurpensuiler el S L _SSDEGLW, @aIblQUTR HHETSHDEGLD, c6I0laT(Hel(HHEGL
QumpbHIOTN, Q@ eT(pSSTarGrm, MepCrm, alerGrm, HemevauGTT 6k H(BHEND, 9 BHTaUSH
FbFeneT el FnHUI(FSFETLD. YSIITM FDLILIL L (K Fhsenest, Fplieur GlLDD en/Liea
wrsGeur, FHm e@etnTHGaur, CHL L geTTHGaIT Q)BFHETLD. VS G FeLPHSHGHT
BGOST L_&IT 6V )69/ LIQILDITFHBaUT, BLOLI S SHUITHBaUIT, QUTLPSSLI LITL_LOTHBUTHFL_ | DGOLOILI
eurd. augailey g LLPGITHTHGaur, SallewSuimHGauT, 2 enrpenl_WTHEEaUT FFHLPGUITLD.
p&QomLp), psICFTe, GlFTevalen_, GFTeTESTLD, ewGomL, GLITeTOILTL 6T6TL Liey
QUTN pFSLILIERLD FbFeneT e FHesfloeslSHenFGsT, GHLUSSDCHT, FUPSTIISSHGHT
TGHIT 6(1h QUGHHUING LILIGT LIL_& Fnlg UIFTSHQ)(BEHGLD. STaus, My HeusTHGelT, nisev
aNlisTHGeur, 2 wins Fhsenarser 2a1NOIDBHSHSE 2.MISHIHETUITS HDLISTHFEUT, GHTGTLD,
BIGT T, 9 FSH0IHPFF HYFUIQIDIGT H(HRUGVLOTSH IenLoUSTFHERUT, BHLOK| 6T(LPSENSIULD

UG em3 Q. 7BwWeHVN
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Cusewauyd GopGsTerser aumuilevms LP@GHDELD YDMEVIL_GYILD IeHLDS5%HIFOIHTETETS S/6HEwT
LAUSTHBUT LILIGTLIL . 0UGVGVSHTH GOHLOIJLD.

Fnsenetsaflest Gomal 1guw LweTUTL (B afFends H(mHSHev O&mesnt(h OILI(BLLSHHET LIGVTS]
FbseneT FenaTd OIBTSHHS 2unewLI QLT (BT EHLO U AITHL LihdhHID GILIT(HGHTEHLD I HT
Blreley ewinggn Fpbsevet sTTEH evevs GomGsmer 9srmd ereieyd GLwfley ymiS%)
w5Fe0 GBTSHEG BIVSET LINLIGVY HFFID @enentiisFev CHhHe auFSliy_enjd Gleuaflalnbser
QTGO
@)356IsTL_196v, L ewguiet eri_euit e (Tryon Edwards) ereriimi e A Dictionary of Thoughts
eTeTeLD HTedeT (LpSFeyenTuiley eT(LpByeTar LIGToU(BLD LGS FH(5DHSHBS5HS/:
BLOLAL LD Q)FTDEH@HSHTET YHTTHSHGT 2 GTATET. FbFHEHCT H@HSHHTET G 9FTTSH 6I6iT
QBSS5F L1 CFTHSTEHFWIBISmaTL I GCLTeGal, LPSSUILDTETEHRIULD FEDHEIUITEST
WU {LOTGOT QLI (HERTEOLOG HEWGULIL|FHaTG) 2 6VHGT FMbE FibHewoTIITT T HATGT Fi(HdhH
LOTGTEOEUULD GO _GEHSHHUULOTET FhEHeweT Fenerd OHTGHdd, OILIT(HewTewLd
FHGULIL|FHATGT 9T eUlenFLILIly eOLDd], 6TaflBHeL LITTSSHEHD DGTDHTL LI LILIGT
um 1y pGLTeT e OSTGSLIL T6T @QBS&SSHaml_MH? mlejb BHLIGHTLILD ©l&TeyTL_
eflsrsefler smesomer, GOLIL_G555 OGumeTGITifsemarts Lmn 1960Geum et
(Tillotson) swmmySwmrr: "eweu sHmss SHsemarls GLmeva b, eneurmisafler eaflafFensL
Gumrevayd GG ILjenL_wenal.” Gogyb, FmbS FbSHEOGTHGTID 6UTLPSHSHUINGT
Qpplsenerud  eTaflFHey  Flewermalled LIGUWISHTlg Ul OHMID 2L GTLYUITS LOSTHDHS
QU(BLDLILG. GNP QUTSHIBISOTTEF F(KSGLD G(RUGHT, EDTGTFGT LOGHISHVSHDS
BeTenln QFUIIITTSS FH(RSIBDTT. QSHHHII F(HSHHLOTCT FbHGTHMOT @VTooL 1L
"Gallallivenevs FeTent iy &&" @ULIGFDTT; gleretley yewer YFflwirsefl_perar
9Mley Lopmitb SPHWIeT LFeueTeT SHTHmerd GFailss), umTFsHflet HnLeneTuilev
Jaunewnd CHL_TsHab GCeuswrsen LTwgF GFuiFerner. Gogyd, @)dsHemsHi FbHener
senarll LpmssTer Gxmeofll_ g Fmm@mmr: "seibleums LsSHL Ljpad, TGHen)LD
BMILOGET (LpeTar, flil Lienipw BIEIGY H6T LOGTHMG LOFIPFF H(HLD 6 UTSFHIIS
»HBWIT, Fe0HemWBWIT, laTs5550SBIIT FHEWTL_T6V, M LOPDeUTH@hSHEGHLD OSHT(HSH%
aflenrhg OGFsel H." @Fsensi Fhsenetsafier OHTELL, GeuafluiBLd 6TebTevTLD
eTHI@LileTn), Sl 1 YFaISFDSTHe LD, Hestlli’ L LuieTim®h) oD GnLiLs
FTHYLD, QbS GTUPSSTATTTE @IDLI% YT (HF@HEEG (e OISTL_mISL I 1L 5.
QYGTTE YUDMIGT 6T GO0 GO FHENSHULD LIGT (LPSHGHBETGOLOULD B FHHSHFHT6V, LIV 68T (R
F@H&HG (LpeiTL, 2.e&eT Fmhs YFwFsefler Fmbs wmmid HFe D GO _$55%
FbFen T FATGT FH(HRUGVLDTSH (Q)(hSFHSTnI Ul (1 FIVISFTET S _L_LD 2 (6T .

Il
FbHTHT G5B ADGHTHLD FbBeNGT FG@HET FIGV 6M(HLOTL:

e The pleasantest things in the world are pleasant thoughts, and the greatest art in life is to have as
many of them as possible.—Michel de Montaigne

e The greatest events of an age are its best thoughts. Thought finds its way into action. — Boice.
e They are never alone who are accompanied by noble thoughts.— Sir P. Sidney.

¢ Inthe end, thought rules the world. There are times when impulses and passions are more power-
ful, but they soon expend themselves; while mind, acting constantly, is ever ready to drive them
back and work when their energy is exhausted.— J. Me Gosh.

e All grand thoughts come from the heart. — Vauvenargues.

@emern aflchF alcvev ailpLilil FbFHeeTHefler YSTT aler 2e1MM| SLOLD (F)evSSHILIBISHerTe0
26T (R. 9unenmd OBTGHAhSH dMaiiicy QEMILiLIg GBTHE BTV 2 (HeuTdHEGeald LGNS
Liewtliwim@Lb; CHeweuiTes  LIGSTILLOT @ LD.
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sllflen et Coupmieos 2 (HLBEEESTE QOEEMTRGEHD 2 (HUSEBSSETE QUITHLUTEGUTHSEHD  BIb
urssammas Qerosritiu Capmpemwuilweld sriuppererer. eubmier ambd Ceubpemnss,

ar gais

sair erens Gwfly Ceamperwd derall

eflewmerQsis G sdler Pevsdear srassar

elovarawss eplufar Csramgd 2g/Geas (Csre. Capy 20)

ST &M L Hy&ED 2.6 2.y &P Gl

Ser smp e e G5 aens eremmsy

AP QoL sl S aled G LD T3/

yarar Upap sysear Lre aamwenrs (Gsrd. Camm 21) eer mrouréser srliQuppererer. elleearQse
QL s@swd, Hosmsud, sTos@msubd GOHsgambd GLisaldn, gwrd Cammemn o (BUsaTaE ST,
&ré, Uob, &b weserameal Llanemd aauCs QbmimuTéssd smb Qeld. o mUsmensd @Ol
o @bpmourelle  Ldlarepamrasras AU i Gaer ' Cs  cums  aen  gurd  Ceupmento
o (heous Sawg, He@, Sossamy aer QessanlseEnn, 2 arurdflwisesd @Ol Hererery. < erme
QélaympussTar q(HESHSSTLLTS, QerbyramiOsm () e orurdflufsd omeaamd oL dsear, Qsbh
sam TG SHEETATAN. HBTCUF Fo@W 2 (hY 6lgaks@pstsderd alprallasear, eajsse,
2 TUILMES TE Djelalc) 2 (HusmeTs QsTamGL erern &Ml @mEED Hooulld, G ams ere@m
2 (U alqeisSDES ST W eTer sTadld, sam aem 2 ®mCU sriCupmeterg. GCuaid Gs e SHoss
gn 2 UssTE allaéshsmers smadSald Qsrasmitiiu o mrseild QUTmE LWESHSET o dTerer.
aaGas Gy ey GelaypUssTar LWSShSmETE &ligssmlys Osaflasmer pOGuCs B&sU (Her
Wletr piie) CBTEsD o @D.

Qsrosrifiu afipréosalaid e erprdosaigin ‘Cs’
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Abstract

Modern literature is one of the literatures of this age which expresses the imagination and activity of man. The
novel focuses on historical events and human life. Although it is full of imagination, the true events of history are
equally seen. The excellence of the novel is to reveal the mental feelings of the ancient people, the personality char-
acteristics of the king and the ruler, etc. In this way, Chola Vengai Karikalan, the way of innovation, highlights the
Cholas' system of governance and the characteristics of life.
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Abstract

This research paper explores how Sangam literature, comprising the Ettuthokai and Pathupaattu collections, portrays the
life of people in harmony with nature based on the thinais (landscapes). The Kuravanchi genre of minor literature, exem-
plified by Thirukutrala Kuravanchi, narrates the life of a fortuneteller (Kurathi) and celebrates the glory of the Kutralam
hills. The tradition of love between the hero and heroine found in the akam (love) themes of Sangam literature aligns with
the love of Vasanthavalli, the protagonist in Kutrala Kuravanchi. This study demonstrates that the portrayal of nature, the
expression of love, and the method of understanding the lovelorn heroine's state—through fortune-telling and rituals like
Veriyattu—are all continuations of Sangam literary traditions within the minor Kuravanchi genre. Although Kutrala Ku-
ravanchi doesn't directly borrow from Sangam literature, this paper reveals a deep-rooted Sangam background in its the-
matic content, descriptions and characterizations.

Key words: Sangam literature, kuravanji, Mountain, Nature.
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PATH OF PETALS

Petals on life's path,
Each one a story to tell,
Nature's footprints.

- Maya Anthony

<siflor Goré@ — seoreufl 2026



&ihsl undseifley (&6

W omecoraui Beor. gooroul”_&ibl
2 5650 Gurm&iflwi, HWOIpSsIcom, Csaumhsi &emevdscunrifl
SIpUYSGHEM_cmL 626 101

Gl Tl

sraCoriseilar shsll LT&SET srdlsmen LgLLTESS smaar. BQ&EsTos SallmaeEHD 6Ugal 36T
alléy smssmenud Hapasmeryd gamsulloer GuriiboLuiled memomowrs QeafiiLbsgeudd ehyD
Up&saLLD oL Sleper.

GoposTamsular 92o b urLdle apgs wLIHS®HD QLbQUONBHES wLIELT). &hsl urssald Coun
erps@eur Lmeyd Qeleurn Qeoame ereilg USwssssg. use QUTWE (Wigbg wT@L QUTLpS
Qs e e drer erpu® Corb. HUICLTg amassld ameabns Sp@samer 2 eLw Lpeaesa curwild
Qn@smaé saalsQsrar® allarbg Qeadlamer. o wibhs wITLrESaEer s0 b CoTES LpsSe
per. OhEG Qerow THILTTSL Lp@malsalle Gehasam QMmUUSTE aarn meal allamrdlamer.
Smal QIESSSEEE em STCLSTEITT UMgw UumLd 2 drerg. GUumLeld wmbsy eral@mb @b
Qupdleoy. pemed Qg Qepsél QurBaTas smaallullea o dreamhlamamu GeusmiLESSIeUSTIL 2 6TeTg|.
GubessCam® afliydmbs sooamear adiCrréEh smaallllar Howmws sredliubsswdrers.

LpbLTESENe D aCary Qubmss srrdybd wrpsfla e ablommws @It Boould, L
B Hoowld o arisgea aaush&E stapres Cupuriée allarésnd Qudpg. Bsmear igliLeL
wres Qarem® podlaenr, oisbranbnl uréseld @LbOubneer gGo Ghlssrar LSlajsd erHsgmrés
sLiL{B S et e

BhHlevewr
QuenL_-Caaudv-LSar

phflevan Qpisd LUTssaled o GNss LSasdled em euhomss starydng. so0EGH (WPeD
sm) 2 hdmEED QueL Qeor Csl wqwrod GCsmipdmedams. BHETE S S@E@TUTET BT
sflsafley Qeay Woas seaealls CQararibg Qsrhéasng. sSomead arwd CpLsH LTLY Q5s@aw
e 2 LW eren 2 arerg. Qa6 afurss soeall aniss eaumd QeLdow Qampsél Gumd
ass GsflallsSemmer.

phdevearuiler eparmy Opisd eyl urssefla (31, 263, 272) o @hss ude odrarg. Qo
e Lmssetey 263, 272 o Slwen gl 2 L we.

somadme 2 pnearg CuoL. Gabp wsalmésE Wamswmil udiugGurd LHsESng. aalab e
Nmps@n Corjaured spalulLsCs smd alhdns. Qsma e amibs gt bBrary Csrameoald o drer
sTamad sLHg QHEEL sLdamr upbg Osan Woas saell abg @sabdl®aen s CueL
Breors@n QsrHssn sLpsor urlous Cafbsad soace. @bs OplLsed srmed (bH.263:4-10)
yeepsalf QerCeuuleareT.

preyowu masg Qartaulaamy Lmabsms Bissrsmsmuds Qamarh Ppésa < FTer potloudramer
wiry Qomfinorédl o dremty. gamesgo 2 pperarg CuaL Bissrsms. Cerjallamme GQar Csl Wiy
wroé sLpsamr wearh Uil @fllsdld srdalDdng. =g o @TUsHETES SLhS@IL LSSD o 6Ter
sfsafles ouWilorlSoas Csmb GCseaum Bissrsms. @ssmsawu Biiurloeus Ceibseled Smeaer
aerdpg urLé (pH. 272:.1-6).

Qeuallm urssaflgid @LDCQUMID LpmeusaTsTDd CeuciCaln; o ammed STUSLD SHSHD EETMSTET.
Qs @Y ampabEEs sSoeallyd s WIELTem?! Upmeasalle el eTpsme am(pLd
prrewLé GajhsauCer! weabhopls LTFSgD 2 aéd aCaaramrd GCsramallomewr?  allamralea
Quenhal (Q@LDGWL’D) Qaraim_mé opaTar e ampe ambs@GL erem maTaismi, o uifeardl,
o draTsglamimals CaTdomod Qerde) o deray shss sTarComy.

Qrarh sroSsdr

shCuTE padled 2 drer LTLsE (BH.31) amGeaurn. QuurLdled @m QueLsdr amddmer. UTHS
Brouriy wpm SLHS®IL Urly. mEd @rpd wrisdr Hopbs stad (sLpsors Gemama).

sriflor Grré@ — seoreufl 2026 063




OhE BrEsrémewn QueLwd o dreTer. S
QuenLé@ o Coadw sflsale Csamy Csigs
siprall umBSs Por Bears seall eaubg w6
ng. @s o smd (pn.31:1-5).

QaLailLmoed 2 oed s@maowlloddbg @ab 6w
fng. spoas Csds sheso (Wsd G®)
2pPGEEL EOE SeSHEUlnsdpg. DBSld is6
Graugud @aene. @z wHOnmm srd (BH.31:6-11).
peQenm @ Brafled (pso s dlows s samaall
Gerypdlmpsrdr. AUCUTE GRdD SIS sals
gleTem GMH@sLICUTD 2iEhd QBLLETES sameall
Qsflallsdprer. satenar Qralledy sram oUbS Soaal
@6&S CarugGured Cosrduln spdorer. Qs
seTeys STl LML &; @Qubdlwey péEremy. G6
allp sredlsaller aulblures seowall em @Hlyn
QUT(HEDeT 2 WSS EIMHS GTDTET.

GRONS salsgdar GmmasGure sTaid Gwib
nETeTesS soOamsEES Osflallsspmer. LmLealer
sdLE ol S@sssTar BLESGS COsflalssns.
2 paypié CepriCemm® wewreur 2GS TETLG |6l
allg. SLOHS®TS SHHEOGUMET LDGTLILISHE (PG T 6T
ug Qevaugwiler QUTmETTEL. WD TETUSHE
QeuallLgdler, Qssrassld eapr@ugmCurd &
6D eTerm CUT(HeT Qeena. DiF HOEHOL GTE
Qurefler o eriQubmeTarg. QCs salliy Hlae
Wl @mps  enplsrass urida  someall
2M5E GBEL eaT® srar waps ST
(emp.  25:5) erém Qsflalliumer. priser sebs
Quirpg emSuwrass @&ma@ -GG QHbss ereg
a6t CQummear.

FETeS STOSID BT GROD®SE GBSl el
wrss soeall Qsflallsdordr. Q&smsw LTL®
sa1 oflgres shsLILTL sl S sSlamar.

BCsCuran@sT®m BHoouwld sowall GmLumss
enBQsrast urLa (301) udbgidterg. merefral.
LIE@IDT &S 6 oL &6TT Qempdalii L SPhw g ®.
SEEL 16 allmoUu sl oEhle o @
GTE. DG ST HOMTEOW DDPES B DI
aQauraleomws Cs@oGurlgaemrd Brer gmésd
sinbg QmsdaCper eraiy Combuil b sameal
S MS GO ET.

@uurL el Ly samawle e paratlyallée sals
Smhg osad E@ddlats wWrmeEn Qrhsd
ghur(allBn. oEsmasw et Haoowld, L6
Peovould (saby Hoauld) sooeilyd @mss
DTET GTETLG GO S@TOSTET @Um_d Qpiige
Sevary Jlaiyesdle uriu@upmérerg.
S|SB

&® Uflas guwi

PDEES IIGHD GJDD GGG

sooalleow Nflbg Cars wmomws sLbg &F

064

aflulles Qeeprer  Hmeele. BRMH  6IHSS
wop soeallsell MNaeaumorn Cesmfl oy misao
supdprer (s, 141:8-22): po apgrfle elars
Capdls SHmallatés@s sTisslmesmws QsTearTHn
BTEE&EGET smeae abgalherer. Gueud Lg
el QUGG T 2 & SWITE Djalme @i LILIf. ibs
PDFEG BHAD armpLrsHle QnEEh GOHE
DIEGHELD. BT YDLISED QMbS GMHE GmeLD
Wrsl umbgl (@gﬂﬁj@]d‘rmgn@ Gn@LWTsl DS
fng) sdvm OsTeealadmer wrorsdad Qs
shEL. @ssmew sridlows Csrll sb spbld
T (&SI TESSTDTET.

STTES & BETETET AUHEISTE 6l Big S&LILIEHID.
23HE HopGRdy GOEG HeHaasCuTd Hop
GDNETET HoOAlLD DEHHFATET TadH SO
WGSG Bleveliy er(pb. seTed eue alleralle
Smbyeirer erart  Qum@etu@ory Csmfl Qs
EE

LToes Soarows sTibs QUumLae SQuihblu
af p&ErT. Guaud @8led Lgwewrs Quieirig fler
Qewenr® alleuflssiur Hdrerg,.

ursparew allmoyb by wulléd

soaeld  OQeogid urtme eafuile  GgeaTuEn
sl dleow aT(h586m NS smaallsE 050 o
SAprer Camy);, ossmd eumory (sn. 177:7-
12): erfls@ o sdlreuame ussweameullaidrer pphidld
6T LDHOID HTLGTEOGT LOJMEISET 6UT(HID. Quiflw &M
S@heTer Lmeme D &LligBEG0. HSSmEHWL
A58 Ceauery wWlley mE Qs salsgdrer
Quer LWlmed sTaETUTi. I8 GaIDD(HSELD.
SBATR HFILE Somelyelw urspaTuller LS
®55 o arusnE allmol) osaluilméELo.

Qsarfullear afurs’ QueL  wullealiCuras
sooall Hlongahnerargd; obwuwilmeariCures
giwarewls (soacmer) Nfbs 5SS mUILEID;
Yeflliyésmeuenw all(mbLeugld; ismend Qsemny
sheras Geeue LWl Guel wuller Ll
LeCure  sooalmear  aSliCHTES L ETETgILOT 6
soaallllar o amhlooews CsHOners sTr &l
LBHSSWETeT T Leueur.

<ispranholer 177opb urie Qg Lmameasdleemr
wg. Quidlwey Qeweny Qerdurer &sTésen
Qamopery.

sabp Ui safip

sabp St sy sdg: Qalw ampey
LOTELPEGTTH LIMlg W <HSBTEdmis UrLald @aibm
Uig, safly, sadar @Qeflu earpey sredlinBs
suLC aterg). osaTrd aumorn (osn. 197:10
-15):  sawamenr orfell erarLcualeT  GaETDE®SE
sLbg someeld  QummelLé  OeamidrenTe.
oeuar  Qearpy  eufluller  Qeudretl  CamBoamen

<siflor Goré@ — seoreufl 2026



(span)emiw Gapd s miaerer Lgows
spefluany UESHGBEED; il Hleopsab
Npssn; Qapdlear sdprarg Copsdanss ol
Qo allmearwmguiy @m&EE0. QésrrSlows
STEID  SHVAUDESHS STAID eubHeapliGume
Qaflg euryp Ceuar(d erein eravamdms  6h
UOSEID. s allmrailéey Smbyeure e
Carfl oy mse Qsflalsdprer.

@ s go weifly (Heop @adm wLilg)
aery dsflallssgGurd sowall Hopeadiln
uems Geleflliuen_wrer Garpseatted  Qsflalés
alldme. =ig @ Yo Lrurs QmbaIETars).
Gubp Sigwn sLsmalléed swpeyd sefipd
spranbdle 328 urLd Gaby Ulg, s
sallehl STL@LHS ST Sl erhgeTerg. W
LTl uteneddlamwug; Qeoepls Uifleurd aurbeoug.
QuurLe Ghlerdls Soamug; Qaown arhaeu
T SFCrTé@eug. UTL e@upDlue genrLl Liam,
amafas QerbCsoeuamy jowg FOHCSe6TT
s GOEsLLL(HETarg. LTLDH Liglold aihomm:
LY WaHosd Sapd Lol  UsSSSeeTer
arepwrssgwley san meam Ulgwrerg e phdl
Wmsen. osamse Ugows golsmswre
sLalls QarOssamrdmsEn phadoans Seaald
saflp. @Qssmsw Uigud seflpgd eumd wee
owé Carbselst b samaale (sb. 328:11-15).
aumrbg CararLrd wroasalles @damn aumpey
Gumred BTPLD GUTLPEMD. Y ETEH Famaes serall
CaCuw updleumsprer  erar  @rejs@oll  USlowss
sooall QeTOasTs GUILITL O e@LbgeTera).

@CsCureip amludrer WHODTH LT

P& Gadn Sligews s sLsmawred eCur®
Sralmars@h  srd  HADTE  SHTEIHDIL
(78) umLelgud yeoewlGOupmETaTs.  @s@ar
Quipdlwely wE®T HSETETT].

Sigurang wss @aibn HopgCar® Qmésns.
BT g QIeTer o aflanw eramant iEhaaims SiPIHS
g6 Qardams Bl SgID adlomwwrer safln s0O
BLEDSLTED 5H&S HallsCarhs@n. Q553
woolLGSHows Caibsel] SEOEIET. 6l 6Ll
Sifluyd Sdlg CrrsdCa aumsswnid Qudlearar.
5B@&CWTe sTar aumpd G sdlaidrer Q&55@
ST Slmws SE@TLIO TSSmSU SETUDIAITET rars
sooall Hoasdaprer (250.78:1-6) @eieurm
sl GCsrll ahsgorsdpredr. @semaul,
lleorhg euemphgl Garear® Qeufh o drer @&
saToYs STVH®SE HOLTS WwTHD CeuamT®Ld erems
Carfl er(®sgImTsHSpTer.

WPLOLOW DDLETEGSD 6T LD

Qpige w&safler serey eUThey, SOHUTES LLTYLD
Blevavewé @abn Qe 2 e, euheDns STHEGLD

sriflor Grré@ — seoreufl 2026

par gy eouller eublwrs o amyssliCubpETaTs).
GULY @y pluFmoWT] een Guem e
afler urLele (160) @&0sis LSeurSujerersy.
Blengabn Quem e GLLTs 2 6rer e
Lol LePaITs  (WPLEOL&ET FEDg. o6l
wreend Gariigemmd Qalg el igeer Gurang.
Lemre aumd 2 @Lwg. bpr el salledlmba)
Sp®DEGL &6 CeualCumIbeI®T 6l LD
SlaDHeEnd STEGL. DSHOHU ST (aal_g')aasmrjét
Garavwm) 2_eTer UGHows Cafbselet b Smaals
(<=480.160:2-8). wpeirGudmerid jeuar Csi @refle
@D, Qem Usld  aBEDg aTam  SHowall
Wi Camifl sgdlpmer.

Queir =y, ewouller e safledlmbgl GLlg.s6r Qauafl
GU(HLDEUEDT <, 60D LOEODAITES FTESH. S
Curer wrmsEh Qsflurwe sooae, Soaall
WeorCuw  pry, ey Gralle seralle Bmbs
absg. sHCUTE saTemeld  SHUTSEDOLITIHL(H
aerassrss sooad GCsi Usdld  amSDna
aTeiTLg S awsailar  Hlapeysemd  allerss DU
Satmgy.

saralled GHaydNmEED soealula Hloe carrdlu
QauafiL@d — wpeT, cuEIHGOSsTETeTS  HaaeiaT
aumEDTeTeraTLg @UumLaler @evp&s QummerT
G L.

Hemayeny

o gmisLll

urésatley  sooall  @mabpn  Hoe
Qaually LeLwres srLluLalldame.

o o Wlflamuseller me, srel LigohisaTTd FTe
Cory  Qelwersatles Quaimgfler o 61  Heve
LHwWLQUbmETaTE).

o GuaL (BmE, Lo, @), U, <o
< dwer @addlGrumss @HuUlHeuseaef
Quatrig fleir @eabm Hae allaréslOunSng.

o Gahn, Wse| FaEm, Smeamert Uflurg
Qoapd BLHs allapdprdr sooall. oisH
&TE aUEI®el eUalLnISSHSDTET.

o Faays STWSSD s@malGaTH LTSS
(sessrd) Gaibn Essdnrar Quer.

o spous (dawarsms) soaelilud, Csmfud
BerHo Ber@od eueluynssesh@s seralld
JOULL @& GliudmLwr@h. Q&smsSas
QavafliLeLwres CerTdausn@EL LeasEhb
SWHSWETETET; 2 erwreris@snd sHalljfgidrer
@ ereTLg Gadn Uslesmer emmGs Sl
4& srarmswled LeliuG&ng.

LITFenel HIeH&er

podlewenr, Uetensgny prymwesemd swi ey, 1915,
®sal allSHurpuree ahilerTame, Gesmamar.
podloa, @& Ca. uresiSlyoaflud ey, 2011, BHlu,

Oserafl Us apayev, Qeermar.  (Qem_gédl: L& 076)

065



SlapL_cvsafley ursmov pMuSluSicr 2_erailwech

S SHen. &
poemeoteuii UL Spiieuneri, SIS &Iemm
Slwnsrned seveorifl, wgiemr 625 009
(B 6m600T6)]: IDGIGOT HMDONEFT LU6LEHHEVEHLDEHLD)
eT60. HMbSGIcoT

SoneorGurmSlflwii—semeveui, WIS &I6mM

Abstract

Thirumangaiyalwar has composed Thirumadals assuming himself as a heroine Parakaala Naayaki and the hero
Thirumaal which created a new tradition of madalerudhal by women while the God becomes the hero. The pur-
pose of this study is to explore the relationship between Thirumadal and Thirumangaiyalwar's psychology based on
the reviewer Rene Wellek's view of Psychology of Literature, in the four stages: The psychological study of the writ-
er, as type and as individual; The study of the creative process; The study of the psychological types and laws pre-
sent within works of literature and the effects of the literature upon Its readers. This study seeks to explain Thiru-
mangaiyalwar's views expressed in Thirumadals through the Descriptive Approach and to explore Thirumangaiyal-
wars feelings through the Psychological Approach.

Keywords: Thirumangaiyalwar, Parakaala Naayaki, Thirumadal, Thirunaraiyur Nambi
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The meaning of psychology in literature is explained by Wellek and Warren as follows: “By ‘Psychology of
Literature’, we may mean the psychological study of the writer, as type and as individual, or the study of the

creative process, or the study of the psychological types and laws present within works of literature, or, finally,
the effects of the literature upon its readers (audience psychology). (Wellek and Warren, 1963, 81)
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= s , P. KOWSALYA
3 Ph D Research Scholar, Department of History
Sri Meenakshi Govt. Arts college for Women (A), Madurai 625 002

' \ J] / Dr. T. JEYA

Assistant Professor, Department of History
Sri Meenakshi Govt. Arts college for Women (A), Madurai 625 002

ABSTRACT

The Madurai Nayak Festival is a vibrant celebration of the rich cultural heritage of Madurai, a city in the southern
Indian state of Tamil Nadu. This festival is a tribute to the Nayak dynasty, which ruled Madurai from the 16th to the
18th century and left an indelible mark on the city's architecture, art, and culture. Through its music, dance, art, and
cuisine, the festival showcases the cultural traditions of the Nayak dynasty and promotes cross-cultural understanding
and exchange. This paper explores the history and significance of the Madurai Nayak Festival, examining its various
Sfacets and highlighting its importance as a celebration of legacy and culture.

Key Words: Architecture, Art, Celebration, Cuisine, Culture, Dance, Festival, Heritage
INTRODUCTION

The Madurai Nayak Festival is a vibrant celebration of the rich cultural heritage of Madurai, a city in the southern
Indian state of Tamil Nadu. This festival is a tribute to the Nayak dynasty, which ruled Madurai from the 16th to
the 18th century and left an indelible mark on the city's architecture, art, and culture. The Nayak dynasty was
known for its patronage of arts and culture, and its legacy can still be seen in the city's many temples, palaces, and
other cultural institutions. The Madurai Nayak Festival is a celebration of this legacy, showcasing the music, dance,
art, and cuisine of the Nayak dynasty. The festival features a range of cultural performances, including traditional
Tamil music and dance, as well as exhibitions of traditional art and craft. The festival also includes a range of culi-
nary delights, showcasing the rich and diverse cuisine of Tamil Nadu. Through its celebration of the Nayak dynas-
ty's cultural legacy, the Madurai Nayak Festival promotes cross-cultural understanding and exchange, and high-
lights the importance of preserving and promoting cultural heritage. This paper will explore the history and signifi-
cance of the Madurai Nayak Festival, examining its various facets and highlighting its importance as a celebration
of legacy and culture.

HISTORY AND EVOLUTION OF THE FESTIVAL

The Madurai Nayak Festival has a rich and varied history that spans over four centuries. The festival originated in
the 17th century, during the reign of Tirumalai Nayak, one of the most prominent rulers of the Nayak dynasty. Ini-
tially, the festival was a royal celebration, held to commemorate the Nayak dynasty's military victories and cultural
achievements. Over time, the festival evolved and grew in popularity, becoming a major public celebration. The
festival was celebrated annually, typically in the month of January, and featured a range of cultural performances,
including music, dance, and theater. The festival also included exhibitions of traditional art and craft, as well as a
range of culinary delights. During the British colonial period, the festival underwent significant changes, as the
British authorities attempted to suppress many of the traditional cultural practices of the region. However, despite
these challenges, the festival continued to thrive, and today it is one of the most important cultural events in Tamil
Nadu. The festival has also undergone significant modernization, with the incorporation of new technologies and
cultural practices.

CULTURAL SIGNIFICANCE OF THE FESTIVAL

The Madurai Nayak Festival is a celebration of the rich cultural heritage of Madurai and the Nayak dynasty. The
festival holds significant cultural importance, as it showcases the traditional music, dance, art, and cuisine of the
region. The festival is a testament to the enduring legacy of the Nayak dynasty, which played a pivotal role in shap-
ing the cultural landscape of Tamil Nadu. The festival is also an important platform for promoting Tamil culture
and identity. It provides an opportunity for the local community to come together and celebrate their shared herit-
age. The festival's emphasis on traditional art forms, such as Bharatanatyam and Carnatic music, helps to preserve
and promote these ancient traditions. Furthermore, the festival serves as a bridge between the past and the present,
connecting the modern generation to their cultural roots. It provides a unique opportunity for cultural exchange and
understanding, as visitors from all over the world come to experience the rich cultural heritage of Madurai. Overall,
the Madurai Nayak Festival is a celebration of the region's rich cultural legacy and its continued relevance in mod-
ern times.

MUSIC AND DANCE IN THE FESTIVAL
Music and dance are integral components of the Madurai Nayak Festival, showcasing the rich cultural heritage of
the region. The festival features a range of traditional Tamil music and dance forms, including:
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Carnatic Music: A classical music tradition that origi-
nated in the region, characterized by complex melodies
and rhythms.

Bharatanatyam: A classical dance form that originated
in Tamil Nadu, characterized by intricate footwork and
hand gestures.

Kavadi Attam: A traditional folk dance that involves
the use of colorful costumes and props.

Therukoothu: A traditional street theater form that
combines music, dance, and drama.

These music and dance forms are performed by local
artists and troupes, who showcase their skills and tal-
ents during the festival. The performances are held at
various venues across the city, including temples, audi-
toriums, and public spaces. The music and dance per-
formances during the festival are not only a celebration
of the region's cultural heritage but also a way to pre-
serve and promote these traditional art forms. The festi-
val provides a platform for local artists to showcase
their talents and for visitors to experience the rich cul-
tural traditions of Madurai.

ART AND CRAFTSMANSHIP IN THE FESTIVAL

The Madurai Nayak Festival showcases the rich artistic
and craftsmanship traditions of the region. The festival
features a range of traditional art forms, including:

Tanjore Paintings: Intricately designed paintings that
originated in the Thanjavur region, characterized by
vivid colors and gold leaf work.

Madurai Veena Making: A traditional craft form that
involves the making of veenas, a classical musical in-
strument.

Bronze Casting: A traditional craft form that involves
the casting of bronze idols and artifacts.

Pith Work: A traditional craft form that involves the
creation of intricate designs and patterns using pith, a
soft, spongy material.

Local artisans and craftsmen showcase their skills and
talents during the festival, creating intricate and beauti-
ful works of art. The festival also features exhibitions of
traditional art and craft, providing a platform for visi-
tors to learn about and appreciate the region's rich artis-
tic heritage. The art and craftsmanship on display dur-
ing the festival are not only a celebration of the region's
cultural traditions but also a way to preserve and pro-
mote these traditional art forms.

CULINARY TRADITIONS OF THE FESTIVAL

The Madurai Nayak Festival is a celebration of the rich
culinary traditions of the region. The festival features a
range of traditional Tamil cuisine, including:

Idlis: Steamed rice cakes that are a staple of Tamil cui-
sine.

Dosas: Fermented rice and lentil crepes that are a popu-
lar breakfast dish.

Sambars: Spicy lentil-based vegetable stews that are a
staple of Tamil cuisine.

Pongal: A sweet dish made from rice, lentils, and jag-
gery, typically served during festivals.
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Jigarthanda: A cool dessert made from milk, sugar,
and rose syrup, typically served during summer festi-
vals.

The festival also features traditional Tamil sweets, such
as Mysore Pak, Badam Halwa, and Athirasam. These
sweets are made from traditional ingredients like milk,
sugar, and nuts, and are a delight to taste.The culinary
traditions of the festival are a reflection of the region's
rich cultural heritage and its love for good food. The
festival provides a platform for local chefs and food
vendors to showcase their culinary skills and for visi-
tors to experience the rich culinary traditions of Madu-
rai.

CONCLUSION

The Madurai Nayak Festival is a vibrant celebration of
the rich cultural heritage of Madurai and the Nayak
dynasty. The festival's legacy is a testament to the en-
during power of art, music, and culture to bring people
together and transcend time and space. Through its cel-
ebration of traditional music, dance, art, and cuisine, the
festival provides a unique window into the region's rich
cultural past and its continued relevance in modern
times. SThe festival's impact extends beyond the cultur-
al sphere, promoting tourism, economic development,
and community engagement. As a celebration of legacy
and culture, the Madurai Nayak Festival serves as a
powerful reminder of the importance of preserving and
promoting cultural heritage for future generations. In
conclusion, the Madurai Nayak Festival is a joyous
celebration of the region's rich cultural legacy and its
continued relevance in modern times. Through its vi-
brant music, dance, art, and cuisine, the festival pro-
vides a unique and unforgettable experience for visitors
from around the world. As a testament to the power of
culture to bring people together and transcend time and
space, the Madurai Nayak Festival is an event not to be
missed.
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Social and Individual Perspectives of Freedom in
Kumaran Ashan's Life and Poetry

Yoonus MTP
Research Scholar, Malayalam Section, MIL Deptt., Aligarh Muslim University, UP é

Freedom is a fundamental and indispensable right of human life. The essence of this human value is inherent in
every artistic realm that represents the mainstream. Ashan's poems, which voiced for freedom, also mark the natu-
ral evolution of his individual self. By examining Kumaran Ashan's personal life, social environment, and poetic
life, one can find the roots of the sense of freedom that emerged in his poems. In his personal life, the proximity to
Sree Narayana Guru greatly influenced Ashan's life. Following Guru's path, Ashan turned to spirituality, accepted
his discipleship, became known as Chinnaswami, and then went to Bangalore for higher studies. The subsequent
two years spent in Calcutta became a major turning point in Ashan's life. By gaining proficiency in English and
Science in Calcutta, Ashan acquired the ability to move into a realm of thought more free and progressive than the
Sanskrit education available in Kerala.

"By the beginning of the twentieth century, Bengal had achieved great progress under British rule. Swami Viveka-
nanda in the field of religious reform and Rabindranath Tagore in the social sphere were the best examples an indi-
vidual like Ashan could have there. The greatest achievement of the people of Bengal was the sense of freedom
gained as a result of the new education. His stay in Bengal was sufficient to open Ashan's outer and inner eyes.""

Kumaran Ashan, the voice of freedom in his own personal life is perceived as taking definite standpoints on the
issue of self-determination. The reaction of Ashan to Sadashivan who attempts to defy his marriage to Bhanumathi
makes it clear that Ashan is justified in his position that he is entitled to defend his own best interests and live ful-
filling life by nurturing his potentials. Ashan is also seen working for communal freedom during his life's journey.
As M. K. Kumaran notes, 'He was adamant that the struggle for the freedoms of his own community should not be
an encroachment on the freedom rights of other communities. He consistently raised his voice for the liberation of
the Pulayas, who were lower than the Ezhavas and suffered the most lack of freedom and hardships."

Through works like Chandalabhikshuki and Duravastha, the reader can see a poet in Kumaran Ashan, who under-
scores that freedom was his ultimate ideal, by speaking out for communal freedom. Ashan's life journey, as an in-
dividual, a social activist, and a poet, demonstrates an affinity for the sense of freedom. As N. Krishna Pillai notes,
'If asked to summarize the life of Ashan the man and the poet in a pithy form, I would write it as a brave journey
from subjugation to freedom'-and this remains a fundamental truth regarding Ashan. The proclivity towards free-
dom that Ashan demonstrates in his personal and communal life is felt by every reader to also spread into his poet-
ic life when reading Ashan's poems.

Veenapoovu (The Fallen Flower)

The subject embraced in most of the famous poems by Ashan is the freedom of love. Those poetic themes are the
reflection of the inner feeling of the poet. Ashan even attempted to shed light on the glory of freedom even in the
choice of the theme to be used in Veenapoovu. Unusual in the classical manner of choosing the theme, Ashan tries
to explain the deepest sense of free and unconditional love by being close to the flower. Ashan starts to be liberated
in his poetry not only in the spiritual cognition which is in the hymns of praise but also in the emotionality of the
material world. The cry that has been manifested by the fall of the flower is also manifested by the poet as the im-
plication of the ego that the flower had grown prosperous. In a way, the demise of the flower is also a way to free-
dom, to an extinction of the rays of inferiority which people have to experience on the hands of the symbolic ego.

"The sense of tragedy reflected in Veenapoovu was also a novelty in Malayalam poetry. The poet, contemplating
the transience of life, looks at the fallen flower and says 'Everyone's fate is this' and 'Earthly life is a dream' (avani
vaazhvu kinaavu), and the sense of tragedy created by this gives immeasurable depth to the poem. Even the com-
fort that the poet found just before, stating that the Upanishadic sayings would provide peace, is shattered here.
The philosophy that conventional principles or traditional philosophies, such as the Upanishadic sayings, cannot
save humanity from the inevitable tragedy of death, was certainly a rarity in Malayalam poetry. The moment of
realizing the dreamlike nature of life is also the moment of the freedom of the poet's imagination."?

Karuna (Compassion)

Ashan, through Karuna, makes his message to the society that pure love throbs even in the heart of a courtesan.
The brightness and independence of Ashan that allows a courtesan to become a heroine and depict her love as sub-
lime is extremely remarkable. Karuna is a declaration of liberation that underlines the fact even when the society
indirectly drives a certain part of population into the shackles of negligence, they also possess a sublime position,
just like every other human being. The route taken in this is a road of love. Freedom and love are mutually comple-
menting. 'Love centers the individual self, while freedom centers the individual identity. In the absence of one, the
other ceases to exist. The deaths of Leela and Madanan, Nalini, and Sita are brought about by the greater or lesser
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absence of these. Vasavadatta's tragedy, her death, is
the effect of their presence.'

In conjunction with the love of Vasavadatta, that was
not according to custom, as seen by Ashan, Vasavadat-
ta, who tries to become divine love as a one-man-
oriented woman, and not as a polyandrous woman
where sublime love is concentrated nowhere, is gaining
freedom to goodness. In this way, in Karuna, Kumaran
Ashan is the representative of the love which is a result
of personal freedom, despite being contrary to tradition.

Nalini

Love is a general notion to Divakaran. Although he is
able to see everyone equally, he is not more interested
in someone. Divakaran is the sole one to the heart of
Nalini. This is because she feels like she is going to lose
Divakaran and this will be the end of her. She begs to
be accepted, even as a disciple. But society, which fails
to see this closeness of love, attempts to seek an alterna-
tive way outside of her personal liberty, and the agony
of separating her heart to one man, her body to another
is exclusive only to Nalini.

Finally, Nalini's decision to leave home for the fulfill-
ment of free love is a sublime expression that marks
Ashan's imaginative individual freedom. Perhaps her
decisions may seem futile to society, but for Ashan, it is
a move toward freedom. As Vailoppilli notes, 'Nalini
exhibited bad freedom in the eyes of the nobles by go-
ing in search of Divakaran; in Ashan's eyes, it was the
freedom of the soul' °. The title of the poem provided by
Ashan is Nalini, or A Love. It is more a declaration of
love than in Veenapoovu. The feeling of personal liber-
ation is the peculiarity of that love. Nalini has gone
ahead to marry against the local tradition even after
learning that Divakaran is a renunciate. Any reader can
assume that Nalini is a bold person when she goes out
of her home to avoid the marriage that her parents pro-
posed to her, as it is the local tradition. By that, Nalini
loudly states that she is not directed by the debt to her
parents or social situation. Rather, Ashan attempts to
create a representation of a woman as Nalini speaks in
her favor and concentrating her efforts to overcome all
difficulties and cultural norms.

Leela

The path that Leela goes through but first submits to the
worldly and then advances to the passionate all by her
own choice is a beautiful expression of the personal self
and poetic fantasy of Ashan. Her father who brought
her up and gave her a good education and ultimately
arranged her a marriage. She was beating her heart in
the name of another man in love, but she silently
obeyed the order of her father and lived in accordance
with the society. Leela who thought that her duty was in
her parents finds out that she was not free and then
leaves her past judgments to become progressive. Leela
who concess to the challenges she had to encounter and
goes on a quest in search of her lover transforms into a
character that projects more freedom compared to
Nalini. Leela turns out to be the color contrasting of the
marital life that Ashan experienced. So, Leela is more
associated with the life of Ashan and by extension to
the poetic self of Ashan than any other character.

086

"In Leela, published in 1914, the sense of individual
freedom that shatters laws and regulations is more in-
tense. This work represents the phase where many win-
dows and doors of freedom were opened in Kumaran
Ashan's psyche. Although Leela initially submitted to
her father's will, she later achieves her own desire,
learning from the unpleasant experiences of that subju-
gation. This can be understood from the difference in
her approach towards her father and her friend, who
represent society. At the time of marriage, she first had
to obey her father. That was by setting aside her own
desire. The result was an unpleasant marriage and un-
bearable inner turmoil. However, in the second phase,
Leela overcomes Madhavi, the voice of society, of wis-
dom, of the conscious mind, and sets out in search of
Madanan, the lord of her soul."® Leela provides society
with a clear sign of the sublime sense of freedom. Here,
Kumaran Ashan loudly declares that the freedom to
choose one's partner is vested in the individual. And it
is through Leela that the audience can perceive the poet
who breaks down the barriers erected by society over
individual freedom.

Chinthavishtayaaya Seetha (Sita Lost in Thought)

A gorgeous piece of work created by Ashan, Chinthav-
ishtayaaya Seetha turns out a flaming image of personal
freedom. Ashan fills Sita with the life of a freedom ad-
vocate which is contrary to the classical views of her.
Sita states that she is not a doll to be received or dis-
carded at the whim of her husband, it also includes in
the message to the audience that women do not need to
be oppressed to patriarchy. Thus, the sight that we get,
through Chinthavishtayaaya Seetha is not the Sita that
we find in the Puranas, but a different figure. According
to Kumaran Ashan, the justice given to the person by
the society is not justice but another great confinement.
Ashan Sita gives an example of how the individual free-
dom that disintegrates before world justice is the collec-
tive suffering of mankind. Ashan depicts Sita that she
steps forward to condemn Rama who is willing to put
his own interests aside in the fear of going against the
social norms as a great illustration of individual free-
dom. This freedom of Sita created in the presence of
Rama who is bound by the laws of social justice is doc-
umented by Ashan as a new epic of freedom of individ-
uals.

Duravastha (The Sad Plight)

Another poem by Ashan, Duravastha is also a poem in
which the spirit of freedom is bright. The message of
communal freedom as opposed to individual freedom
that was advocated by Kumaran Ashan can also be ob-
served in Duravastha. Ashan sheds light on the paths to
communal freedom in the society by indicating the feel-
ing of individual freedom of characters Savithri and
Chathan. The intermarriage of a Brahmin girl (that is an
upper caste) Savithri and Pulaya youth (who was de-
clared as a lower caste) Chathan was an inconceivable
topic of the time. However, in relating this contradic-
tion in society with the thread of love, Ashan opens the
possibilities of the individual freedom and, thus, social
reform via Duravastha. The most disputed area of free-
dom on the social life is during the marriage stage of
couples. Conservative practices and customs cause anx-
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iety in people at this period. Nevertheless, these hurdles
are overcome by Savithri who introduces Chathan to
the world of marriage. Ashan, who dares to depict the
love in all its truth in the heart of a Pulaya youngster,
still underlines his brilliant liberation when the love is
aimed at a girl of Brahmin caste. The idea of arguing
that Chathan also plays a major part in the fulfillment of
this love, just like Savithri, Ashan transforms into an
apologist of an idea of a relationship between men and
women, which will focus more on the individual con-
sciousness by obliterating the lines of caste.

Chandalabhikshuki (The Untouchable Nun)

Chandalabhikshuki is Kumaran Ashan's resistance
against caste injustices, prioritizing individual freedom
through the Buddha. Caste is not a means to bring peo-
ple closer but a reason to divide them. Ashan depicts
the freedom to love and the freedom attained through
love. The consideration Ashan gives to women in a
patriarchal world is also important in Chandalabhik-
shuki. "In most phases of India's social history, a patri-
archal society was seen. The status of women, even
those of the upper caste, was behind that of the male
gender. However, upon finding the effulgence of com-
passion based on Buddhist philosophy in the untoucha-
ble woman Mathangi and developing it, she was able to
be included in the order of the Bhikshus, along with
men. This should be viewed as a social recognition re-
ceived by the feminine self."’

The system teaches her that she belongs to a lower caste
and that there are many barriers and prohibitions before
her. Upper-caste dominance had even dictated the life
rules of the lower castes. By erasing those boundaries
of prohibitions and becoming free, she was violating the
restrictions placed on upper-caste society. 'Negation
directly engages only freedom.”™ As Mathangi evolves
into a Bhikshuki, transitioning into the spiritual dimen-
sions of freedom, Ashan's poem portrays the Buddha
encouraging a shift to another system, from subjugation
to freedom. In reality, the poet is marking the Buddhist
philosophy that liberates humanity from systematic
shackles. Love is viewed here as the medicine for all
human bondages. The story of Mathangi represents the
world of goodness and freedom that love builds, just as
caste systems create heinous deeds.
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The emphasis on freedom portrays by Kumaran Ashan
the turning point of shifting Malayalam literature to the
strict, traditional, and caste-bound themes of the earlier
day into the socially critical, psychologically intricate,
and progressive issues of modernity. His aesthetic depth
prowess enabled him to use the vitality of Romanticism
to deal with the critical socio-political matters, creating
a strong magic between the personal passion and the
social change. By making wants and action of the com-
mon man-or the discriminated woman, in Karuna or
Chandalabhikshuki the subject of his stories, Ashan
shattered the convention of poetry which served the
elite and the status quo. His writings were not beautiful
verses alone but they were intellectual and social defi-
ance, forever re-defining the scope and duty of the Mal-
ayalam poet and creating freedom not only as a subject,
but as the rejuvenated basis of his own literature and his
Oown persona as a man.
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Abstract

The short story Mahavidhuvan interrogates the intersection of caste, culture, and music through the lives of Kannadasan and his
father Sampayya, who inherit the legacy of playing the nadaswaram. Although the instrument is celebrated as sacred within Carnat-
ic tradition, its strong association with marginalized communities renders its practitioners vulnerable to ridicule and exclusion.
Kannadasan’s trajectory-from rejecting his musical heritage, to mastering the art, and finally confronting the cruelty of caste preju-
dice-becomes a pointed critique of social hierarchies in India. This paper explores how Mahavidhuvan represents music as both
identity and burden, foregrounding themes of caste oppression, inherited trauma, and the tenuous connection between art and so-
cial respect.

Keywords: caste-based exclusion, musical identity, nadaswaram, marginalization, cultural stigma, generational
trauma, Kannadasan, Mahavidhuvan

Introduction

Literature often acts as a space where hidden or silenced voices can challenge dominant cultural narratives. Maha-
vidhuvan is a striking instance of such literature, for it dramatizes the painful struggle of Kannadasan, who inherits
both the artistry and the stigma attached to the nadaswaram from his father Sampayya. The story reflects a paradox
that persists in Indian society: while music is exalted as divine and timeless, it is also employed as a tool to enforce
social divisions.

The nadaswaram occupies a central role in South Indian temple traditions and classical performance. Known for its
grandeur, it is integral to rituals and festivals. Yet, despite the reverence attached to the instrument, its players his-
torically came from oppressed castes, resulting in social humiliation. Mahavidhuvan captures this contradiction
vividly. Through the lens of Kannadasan’s struggles, the narrative raises questions: Can artistic talent transcend
caste? Does excellence guarantee dignity? Or does caste remain an immovable barrier, even within the realm of art.

The Symbolism of the Nadaswaram

In the story, the nadaswaram functions not only as a musical tool but as a cultural emblem. For Sampayya, it is tied
to livelihood, but also to shame and humiliation. His resistance to Kannadasan following the same path reveals his
desire to spare his son from inherited suffering.

Kannadasan’s eventual rediscovery of the abandoned instrument and his act of cleaning it symbolize both reclama-
tion and defiance. It is not a mere act of maintenance but a deliberate assertion of dignity. By embracing the
nadaswaram, Kannadasan attempts to liberate the instrument-and himself-from the stigma that society attaches to it.

Generational Conflict and Trauma

The father-son dynamic underscores how oppression is transmitted across generations. Sampayya embodies sub-
mission; his survival depends on acceptance of social hierarchy. He internalizes discrimination, perceiving it as
unchangeable.

Kannadasan, however, demonstrates a different outlook. Though initially distancing himself from the instrument,
he eventually embraces it with pride and ambition. His struggle illustrates how generational trauma works: one
generation normalizes oppression, while the next attempts to redefine its existence. This conflict between tradition
and modernity, between surrender and defiance, defines the central tension of the narrative.

Music as Resistance and Aspiration

Kannadasan’s rise as a skilled musician demonstrates how art can challenge restrictive structures. His mastery of
ragas and successful performances highlight that excellence is not confined to caste lines. However, the story does
not romanticize this resistance.

At the prestigious Sangeetha Aradhana festival, Kannadasan captivates the audience with his artistry. Yet, once his
caste identity becomes known, admiration collapses into disdain. The shift exposes the limits of art as an equalizing
force. Even divine music cannot erase entrenched prejudice.

Caste and Cultural Politics

The story directly critiques cultural hypocrisy. Society reveres the nadaswaram as a sacred instrument but stigma-
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tizes those who play it. This paradox reflects broader
historical realities in Indian music and art, where mar-
ginalized communities have made significant contribu-
tions but seldom receive equal recognition. Mahavidhu-
van thus extends beyond the personal struggles of its
characters to interrogate systemic exclusion.

The Silence of Kannadasan

The most haunting moment in the narrative is Kan-
nadasan’s decision to stop playing. His silence is lay-
ered part protest, part despair. It signifies both rejection
of oppressive structures and the loss of immense crea-
tive potential. The silence illustrates how caste-based
injustice not only diminishes individuals but also im-
poverishes culture by silencing talent.

Conclusion

Mahavidhuvan transcends the boundaries of a personal
story to become a sharp commentary on caste discrimi-
nation within cultural life. Through the struggles of
Sampayya and Kannadasan, the narrative reveals the
contradiction of music being worshipped as divine
while its practitioners face disgrace.

story exposes how deeply structural inequalities shape
artistic recognition. It forces us to confront a society
that venerates art while simultaneously demeaning its
creators. True cultural progress, the story suggests, can
only be achieved when every artist, irrespective of
caste, is accorded dignity and respect. Until then, music
will remain both a sacred expression and a painful re-
minder of exclusion.
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By charting Kannadasan’s rise and eventual retreat, the

Tamilanban is a dignified, multifaceted and fertile virtuoso of the art and craft of !
poetry, who has experimented with forms novel in Tamil such as the senryu, the!
haiku, the limerick, the limeraiku, and the ghazal, all couched in a straightfor-!
wardness and simplicity of expression, combined with crisp satire and trenchant
wit, his wry observations on the human condition kindling in his readers emotions'

of introspection and reflection.

- Gregory James:

Tamilanban's poetic world knows no boundaries and no bounds. His poems speak of.
everything, the high and the low, the old and the young, life and death, man and.
animals, body and soul. :

- Sascha Ebeling:

tFrom the review of Erode Tamilanban's extensive poetic output and his intensive, '
rinnovative, and impressive dealing with a wide array of themes and topics, includ-
.mg universal themes, reflecting his emotional depth, imagery and elevated lcm—I
.guage style, or'lgmall‘ry and voice, technical skills, intellectual engagements, cultur-,
tal influence, timelessness, intimacy with the audience, poetic finesse, humanism,,
'socml vision, righteous mdlgna‘rlon and philosophical musings, it may be clear that |
-he is the paragon and pinnacle of contemporary Tamil poetry and a member of ‘rhel
iworld community of poets.

-V.J ayc(devanI

\Erode Tamilanban, a poet par excellence of modern Tamil poetry, deserves inter-,
inational recognition, since his relentless poetic creativity of exceptional quality,,
'coupled with his ability fo elevate global awareness, positions him as a V|S|onary,
Iwho perceives the world as a unified family grounded in love, connection, peace,!

rand harmony, and ultimately, he strives to unife all of humam‘ry from an egahfar'lan-
.s‘randpom‘r -
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Abstract

This study explores the philosophical dimensions of human experience articulated through Chekhov’s "The Bet,"
integrating phenomenological insights from Merleau-Ponty and Husserl. Focusing on themes such as body schema,
motricity, temporality, intersubjectivity, and moral reflection, the analysis reveals how the narrative brought out the
embodied and situated nature of moral and existential understanding. The old banker’s internal movements—pacing
and reflection—embody the bodily engagement with memory and moral judgment, illustrating Merleau-Ponty’s con-
cept of pre-reflective corporeal consciousness. The social debate about capital punishment exemplifies shared inten-
tionality and the moral landscape shaped by speech and collective consciousness, emphasizing intersubjectivity and
spatiality. Additionally, the narrative’s temporality—embodying lived time and the sense of history—aims the pre-
reflective temporality that grounds moral judgment. The paper argues that Chekhov’s subtle depiction of internal and
external worlds demonstrates the complex architecture of human existence as an embodied, temporally situated, and
intersubjectively mediated phenomenon. This phenomenological reading aims the narrative’s microcosmic reflection
of broader human conditions rooted in corporeality, temporality, and moral situatedness.

Keywords: Phenomenology, embodiment, temporality, intersubjectivity, motricity, moral philosophy
Introduction

Human existence is fundamentally complex, characterized by an intricate web of embodied experience, temporal
flow, social intersubjectivity, and moral reflection. Philosophers such as Maurice Merleau-Ponty and Edmund Hus-
serl have long emphasized that understanding human consciousness requires more than a detached, purely rational
perspective; it demands an appreciation of the embodied, situated, and temporally embedded nature of human life.
Their phenomenological approach advocates for a recognition that perception, morality, and identity are rooted in
the lived body and its ongoing engagement with the world. Literature, as a mirror of human experience, offers fer-
tile ground for exploring these philosophical themes, often capturing the nuanced interplay between internal states
and external conditions that define our moral and existential realities.

According to Merleau-Ponty, the schism is quite a natural one, resulting from “the discordance between the view
man might take of himself through reflection or consciousness, and the one he obtains by linking his behaviors to
the external conditions upon which they clearly depend” ( p. 14). This discordance becomes radical when each
science stakes a claim on the entire field of truth; for Merleau-Ponty, the enigma to be explored (but not dissolved)
is precisely the fact that “the world and man are accessible to two types of research, one explanatory, and the other
reflective” (p. 15). Chekhov’s ‘The Bet’ exemplifies this intersection by subtly engaging with themes of morality,
temporality, and the embodied self through the narrative of a young man’s fifteen-year imprisonment in solitude.
The story provides a rich tableau for examining how internal moral reflections are intertwined with external cir-
cumstances, how bodily movement and spatiality shape consciousness, and how temporality—both lived and his-
torical—grounds moral judgment. The protagonist’s internal movements—his pacing, reflections, and emotional
fluctuations—embody Merleau-Ponty’s conception of the body schema and motricity, illustrating that moral and
existential understanding arises from bodily engagement with the world.

At the heart of the narrative lies a social debate about capital punishment, which becomes a vessel for exploring
intersubjectivity and shared moral intentionality. The gathering of ‘many clever men’—the social setting—serves
as a spatial and moral arena where collective consciousness and speech craft a moral landscape. This emphasizes
that moral judgments are not purely internal or individual but are formed through shared dialogue, bodily presence,
and spatial co-presence. The scene exemplifies how speech externalizes internal moral reasoning and how inter-
subjectivity mediates our moral universe.

Furthermore, the story’s depiction of temporality—through the prisoner’s reflections on the past, present, and fu-
ture—embodies the phenomenological concept of lived time. The prisoner’s internal narrative demonstrates how
temporality is not merely chronological but is experienced through embodied perception, memory, and anticipa-
tion. His internal dialogue reveals a sense of history and existential temporality that informs his moral stance and
self-understanding. These reflections highlight the importance of pre-reflective temporality, which underpins moral
cognition and self-awareness.

This paper aims to undertake a phenomenological interpretation of Chekhov’s ‘The Bet,” emphasizing how the
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narrative brought out key themes of embodiment, tem-
porality, and intersubjectivity. By engaging Merleau-
Ponty’s philosophy, the analysis will demonstrate that
the internal movements of the characters—especially
the old banker—are not merely physical acts but are
constitutive of their moral and existential being. The
pacing and internal dialogue serve as embodied acts of
memory and reflection, illustrating that consciousness is
rooted in corporeal existence. The social debate about
capital punishment exemplifies how moral understand-
ing is mediated through shared speech and spatial co-
presence, emphasizing the embodied and relational na-
ture of morality.

Moreover, the exploration of temporality aims that mor-
al and existential judgments are grounded in a lived
sense of time—an originary temporality that predates
explicit reflection and is rooted in bodily perception and
memory. The narrative’s subtle depiction of internal
states and external social interactions exemplifies how
human life is a dynamic interplay between embodied
perception, temporal flow, and social engagement.

By integrating these philosophical insights with Che-
khov’s narrative techniques, this study seeks to demon-
strate that ‘The Bet’ functions as a microcosm of human
experience—an embodied, temporally situated, and
intersubjectively mediated phenomenon. The story’s
nuanced portrayal of internal and external worlds in-
vites us to reconsider the nature of moral understanding,
emphasizing that it is rooted in our bodily existence,
intertwined with time and shaped through social inter-
action. Ultimately, this phenomenological reading aims
to deepen our appreciation of how literature reflects and
illuminates the fundamental structures of human con-
sciousness, morality, and existence.

The Embodied Self and Body Schema in Human
Experience

At the core of phenomenology lies the understanding
that human consciousness is fundamentally embodied.
Maurice Merleau-Ponty’s concept of the body schema
emphasizes that our sense of self and perception are
rooted in pre-reflective bodily awareness. He
writes,“Not wanting to prejudge anything, we will take
objective thought literally and not ask it any questions it
does not ask itself. If we are led to rediscover experi-
ence behind it, this passage will only be motivated by
its own difficulties” (p. 18). This statement highlights
the importance of returning to embodied experience
rather than accepting abstracted, objective thought un-
critically. In the context of Chekhov’s The Bet, the old
banker’s pacing—an internal movement—embodies
this phenomenological principle. His bodily act of pac-
ing is not merely physical but signifies an engagement
with internal moral anxiety and reflection. The body
schema is not merely a physical body but an active,
lived body that structures our engagement with the
world. This embodied self is constantly in motion, per-
ceiving, acting, and reflecting through bodily move-
ments that are often automatic and pre-reflective.

In The Bet, the old banker’s physical movements—
pacing up and down his study—embody this notion of
bodily engagement with internal states. His pacing is
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not a mere physical act but an expression of his moral
anxiety and reflective thought. As Merleau-Ponty ex-
plains, such motricity sustains the continuity of self
across time, anchoring memory and moral reflection in
spatial and bodily awareness. The pacing signifies a
bodily reenactment of moral contemplation, illustrating
that internal moral reasoning is deeply intertwined with
physical movement and spatial orientation.

This embodied engagement illustrates that moral and
existential questions are not abstracted from the body
but are expressed through corporeal acts. The body’s
spatiality, in this case, becomes a site of moral reflec-
tion, where physical movement signifies internal states.
The old banker’s pacing, therefore, exemplifies how
perception and morality are rooted in the lived, bodily
experience—a core insight of phenomenology that chal-
lenges Cartesian dualism and aims the inseparability of
mind and body.

Intentionality, Shared Space, and Moral Collective
Consciousness

A central theme in the story is the social debate about
capital punishment, which functions as a collective
moral act. Husserl’s notion of intentionality—
consciousness directed toward objects—finds its social
extension in shared intentionality, where speech and
collective reflection shape moral landscapes. The social
gathering of ‘many clever men’ forms a communal
space where moral values are articulated, negotiated,
and reinforced through speech and interaction.

This shared space is not merely physical but carries
moral and cultural significance. The collective intention
to debate justice and morality transforms the social en-
vironment into a moral arena where individual reflec-
tions are intertwined with group consciousness. Speech
acts, as J.L. Austin suggests, are performative; they
externalize internal beliefs and moral judgments, mak-
ing internal moral reasoning accessible and contestable
within the social fabric.

Chekhov’s detailed depiction of the debate aims how
speech mediates morality, emphasizing that moral un-
derstanding is inherently intersubjective. The charac-
ters’ dialogues, gesturing, and physical proximity create
a shared moral space—an embodied social field—
where moral positions are articulated, challenged, and
reaffirmed. The scene illustrates that morality is not
solely an individual act but a collective process rooted
in bodily presence and social interaction, aligning with
Merleau-Ponty’s emphasis on the embodied and rela-
tional nature of perception and consciousness.

Temporality as
Grounding

Lived Experience and Moral

Temporality is central to phenomenology, where lived
time—the experience of duration—is distinguished
from clock time. Merleau-Ponty describes lived time as
an embodied phenomenon, intertwined with bodily
rhythms, perception, and memory. In The Bet, the old
banker’s reflections on past events—his memories of
the social gathering and debates—are embedded in a
temporally layered consciousness that grounds his mor-
al judgments.
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The narrative demonstrates how temporality is experi-
enced through the body, with the passage of time shap-
ing moral understanding. The banker’s mental move-
ments—recalling the debate, contemplating his own
life—are manifestations of an originary temporality that
preexists explicit reflection. This pre-reflective sense of
time informs his present moral stance, illustrating that
morality is rooted in a lived temporality that encom-
passes past experiences, present awareness, and future
hopes or fears.

The longitudinal perspective of the story also highlights
the importance of temporality in moral development.
The fifteen-year span of the imprisonment symbolizes a
prolonged engagement with mortality, suffering, and
moral reflection. The prisoner’s internal evolution mir-
rors the temporality of human existence—marked by
change, memory, and anticipation. This embodied tem-
porality aims that moral judgments are rooted in an on-
going temporal flow, where past, present, and future are
continuously intertwined within our bodily perception
and memory.

The Intersubjective and Spatial Dimensions of Mor-
al Engagement

In addition to individual embodiment and temporality,
the social environment—marked by spatial proximity
and shared physical presence—serves as a vital dimen-
sion of moral engagement. In The Bet, the social gather-
ing and the physical space of the prison or lodge serve
as sites of intersubjectivity, where moral positions are
negotiated through speech and bodily co-presence.

Intersubjectivity, as Merleau-Ponty elaborates, involves
not only the awareness of others but also the embodied
recognition of the other's perspective. The characters’
physical proximity and gestural exchanges exemplify
how moral and intellectual engagement are rooted in
bodily interaction. Their shared spatial environment
fosters a collective moral consciousness, where speech
and gesture serve as mediators of moral meaning.

The social debate about capital punishment exemplifies
this embodied intersubjectivity. The characters’ physi-
cal presence, their gestures, tone of voice, and spatial
arrangement create a moral fabric in which individual
perspectives are embedded and contested. This relation-
al dimension aims that morality is not merely internal
but is co-constructed through embodied social interac-
tions within a shared space.

Temporality and the Sense of History in Moral Re-
flection

The narrative also emphasizes the significance of histo-
ry—both personal and collective—in shaping moral
understanding. The old banker’s recollections are not
static memories but are embedded in a sense of tem-
poral flow that informs his present moral stance. His
internal dialogue reflects a sense of history—past de-
bates, personal regrets, and philosophical reflections—
that shape his current moral outlook.

Merleau-Ponty’s conception of temporality as an em-
bodied phenomenon is relevant here. The sense of his-
tory is experienced through bodily memory and percep-
tion, where past events are re-lived within the present.
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This continuous flow of lived time grounds moral re-
flection, making morality a historically situated phe-
nomenon rooted in bodily experience and temporal con-
tinuity.

Furthermore, the story hints at the broader sense of his-
tory—how moral values evolve across time through
social and cultural processes. The debate about capital
punishment is not merely a momentary occurrence but a
reflection of ongoing moral dialogue within a historical
context. This layered temporality aims that moral un-
derstanding is deeply embedded in the flow of lived
time, connecting individual morality with collective
history.

Synthesis: Embodiment, Temporality, and Intersub-
jectivity as the Architecture of Human Experience

Temporality is central to phenomenology, where lived
time—the experience of duration—is distinguished
from clock time. Merleau-Ponty describes lived time as
an embodied phenomenon, intertwined with bodily
rhythms, perception, and memory. In The Bet, the old
banker’s reflections on past events—his memories of
the social gathering and debates—are embedded in a
temporally layered consciousness that grounds his mor-
al judgments. As he reflects, he states, “I have not tried
either the death penalty or imprisonment for life, but if
one may judge a priori, the death penalty is more moral
and more humane than imprisonment for life. Capital
punishment kills a man at once, but lifelong imprison-
ment kills him slowly” (p. 166). This statement reveals
how moral judgments are rooted in an embodied sense
of time and suffering.

Chekhov’s subtle narrative captures this complexity by
portraying internal states intertwined with external envi-
ronments, emphasizing that morality is rooted in bodily
engagement with the world and mediated through social
and temporal contexts. The internal movements—
whether pacing or reflecting—embody Merleau-Ponty’s
concept of the body schema, demonstrating that con-
sciousness is not a detached mental process but an em-
bodied phenomenon. Similarly, the social debate exem-
plifies how intersubjectivity and spatiality shape moral
understanding, aligning with phenomenological insights
into the relational nature of perception.

The story also emphasizes the role of external condi-
tions in moral decision-making. It is noted that “the
slightest attempt on his part to break the conditions, if
only two minutes before the end, released the banker
from the obligation to pay him two millions” (p. 168).
This detail underscores how external circumstances and
internal moral states are interconnected within the em-
bodied temporality of the characters. The continuous
flow of embodied temporality connects individual mor-
al development to broader historical and cultural pro-
cesses, emphasizing that morality is both a personal and
collective phenomenon grounded in the bodily and tem-
poral fabric of human existence.

The Young Man’s Imprisonment: A Microcosm of
Explanatory and Reflective Research

In Chekhov’s The Bet, the young man’s imprisonment
serves as a profound microcosm for understanding the
intricate interplay between internal reflection, moral
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development, and embodied experience. This narrative
device not only advances the story’s plot but also acts
as a symbolic framework for exploring broader philo-
sophical themes related to human consciousness, tem-
porality, and morality. Through this confined setting,
Chekhov offers a condensed yet richly layered space—
both literal and figurative—where the processes of ex-
planation, reflection, and self-awareness unfold in con-
centrated form.

A Symbolic Confinement of the Self

The fifteen-year imprisonment of the young lawyer
brought out the idea of self-imposed or externally im-
posed confinement, which becomes a fertile ground for
introspection. During this period, he is physically isolat-
ed from society but mentally and emotionally engaged
in a quest for meaning and self-understanding. This
condition exemplifies the phenomenological notion that
consciousness is fundamentally embodied and situated,;
the prisoner’s bodily state—the sensations, the pacing,
the reading—becomes the primary means through
which he explores his internal world. His confinement
is not merely physical but also existential, representing
the human condition of being confined within the
boundaries of time, mortality, and moral choice.

In this context, the prisoner’s choices reflect his attempt
to maintain control over his mental and emotional state.
He refused wine and tobacco—substances that could
excite desires or cloud his clarity—because, as he
wrote, "Wine, he wrote, excites the desires, and desires
are the worst foes of the prisoner; and besides, nothing
could be more dreary than drinking good wine and see-
ing no one. And tobacco spoilt the air of his
room."(p.168) He believed that indulging in such pleas-
ures would only serve to distract or weaken his resolve.
Moreover, he found that ‘nothing could be more dreary
than drinking good wine and seeing no one,” emphasiz-
ing his desire to avoid superficial comforts that might
undermine his inner discipline. By consciously rejecting
these temptations, he sought to preserve his mental clar-
ity and moral strength within his confined space, turn-
ing his physical imprisonment into an opportunity for
spiritual and philosophical reflection.

A Site for Explanatory Inquiry

From an explanatory perspective, the young man’s im-
prisonment functions as a controlled environment—a
laboratory of sorts—for examining the nature of human
morality, the influence of environment on conscious-
ness, and the capacity for self-transformation. During
his incarceration, the prisoner engages in extensive self-
reflection, reading, and philosophical pondering. These
activities serve as explanatory tools, allowing him to
analyze and understand the world, morality, and his
own identity from a distance. His reflections on human
nature, suffering, and the futility of material pursuits are
akin to philosophical experiments, where the confined
space provides clarity and focus for deep inquiry.

This microcosmic setting exemplifies how solitude and
introspection can lead to profound insights—an idea
that aligns with existentialist and phenomenological
notions that self-awareness arises through withdrawal
from external distractions. The prison thus becomes a
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metaphor for the inward journey towards understand-
ing, highlighting that the most profound explanations of
human existence often come from within, through re-
flective research grounded in embodied experience.

A Reflection of Reflective Practice

Chekhov’s depiction of the young man’s solitary con-
finement mirrors the process of reflective research in
philosophy and psychology. Just as scholars engage in
introspection and systematic analysis to understand
human experience, the prisoner’s prolonged solitude
becomes a metaphor for this internal inquiry. His inter-
nal dialogue—the oscillation between hope, despair,
and philosophical reasoning—demonstrates how reflec-
tion is an embodied activity rooted in bodily sensations,
emotions, and perceptions.

Furthermore, the prisoner’s changing attitudes over the
years—initial hope, subsequent disillusionment, and
finally a nuanced understanding—highlight the dynam-
ic nature of reflection. It is not a static process but one
that evolves through temporal and embodied engage-
ment with oneself and the world. This iterative process
of self-examination and moral questioning embodies
the phenomenological view that consciousness is a pro-
cess of ongoing becoming, always shaped by bodily
experience and temporal flow.

A Microcosm of Moral and Existential Inquiry

On a deeper level, the young man’s imprisonment sym-
bolizes the broader human condition—an existential
confinement within mortality, societal constraints, and
moral dilemmas. His internal struggles and evolving
perspectives mirror universal questions about the mean-
ing of life, the nature of morality, and the pursuit of
authentic selfhood. The confined space becomes a sym-
bolic arena where the fundamental questions of human
existence are explored in miniature, making it an effec-
tive microcosm for explanatory and reflective research.

His internal journey illuminates how morality is not an
external set of rules but an internal, embodied process
of reflection shaped by lived experience. The story
demonstrates that understanding oneself and one’s mor-
al position requires introspection grounded in embodied
perception, temporality, and social context. The prison,
thus, becomes a site where philosophical inquiry and
moral reflection converge, exemplifying the intercon-
nectedness of body, mind, and world in shaping human
consciousness.

Implications for Broader Philosophical and Literary
Inquiry

By examining the young man’s imprisonment as a mi-
crocosm, Chekhov invites readers and scholars to con-
sider how isolated, confined spaces—whether physical,
psychological, or social—serve as catalysts for pro-
found self-examination. The story suggests that mean-
ingful inquiry often occurs in moments of solitude and
constraint, where external distractions are minimized,
and internal dialogue is amplified.

This perspective aligns with phenomenological insights
that emphasize the importance of bodily engagement
and temporal flow in understanding human experience.
The prison becomes a symbolic space for exploring
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how embodied consciousness navigates moral dilem-
mas, how reflection is mediated through bodily sensa-
tions and perceptions, and how temporality influences
moral growth.

Conclusion

This analysis aims the profound interconnectedness of
embodiment, temporality, and social intersubjectivity in
shaping human moral and existential experience, as
exemplified in Chekhov’s The Bet. By examining the
narrative through a phenomenological lens, we see that
internal reflection, bodily movements, and shared social
spaces are integral to understanding moral development
and self-awareness. The young man’s imprisonment
serves as a microcosm of explanatory and reflective
inquiry, illustrating how solitude and constraint can
catalyze deep introspection rooted in embodied tempo-
rality. Ultimately, Chekhov’s story reveals that human
consciousness is fundamentally embodied and situated
within a web of temporal and social relations, empha-
sizing that authentic moral understanding emerges
through lived, bodily experience within the intricate
fabric of time and shared existence.
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Abstract

This study spotlights voices and vision in Nadia Hashimi’s The Pearl That Broke Its Shell and A House Without Win-
dows. The author Nadia grew up watching her female cousins experience hardship and growing up with a crisis in
Taliban-controlled Afghanistan of brutal political oppression, corruption, child brides, violence, abusive treatment of
women, and gender inequality. She exhibits her protagonists as positive characters evolving stronger to light, which
voices out her aspirations about Afghan women, children, and family through her Novels. In her novels The Pearl
That Broke Its Shell (2014), When the Moon Is Low (2015), A House Without Windows (2016), and The Spark Like
Stars (2017). Hashmi tries to amplify the voices of women by providing a platform for their stories to capture the com-
plexity of Afghan culture. The present study focuses on Hashimi’s two works. Firstly, in The Pearl that Broke Its
Shell, Rahima, KhalaShaima voices out for women’s education, gender inequality, the trapping Islamic culture, and
the male-dominated society Secondly, in A House Without Windows Zeba, Lathifa, Mezhgan, and other women in
prison including Gulnaz and Yusuf voice out the pathetic condition of women, children, and families of Afghan wom-
en held up in the prison of ChilMahtab, in Kabul. We see Yusuf and Zeba as a visionary to establish freedom for Af-
ghan women and a harmonious living through Justice and Law. All the characters portray the endured struggle and
resilience of the Afghan womenfolk in the society.

Keywords: Women, Suffering, Children, Response, Family
Introduction

Nadia Hashimi was born in New York to Afghan parents who had moved out of Afghanistan in the early 1970s
before the Soviet invasion of Afghanistan in 1979. Her parents like many other Afghans intended to return to their
homeland after a few years but the land was unsafe after the Soviet invasion. Hashimi is not only a pediatrician, in
America but also an Afghan-American author. Being born to Afghan parents, today we know Nadia Hashimi as a
vibrant woman in America as a pediatrician, novelist, social worker, and also a former Democratic congressional
candidate, with unrestricted potential, an assertive and more accomplished woman. Furthermore, Hashimi is a
women’s empowerment advocate and a blog writer. In her blog, she expressed her involvement in writing was
fuelled by the stories she heard from her parents and through relatives living in Afghanistan. Hashimi was aware of
the vast differences the women, children, and families experienced in Taliban-controlled Afghanistan from inde-
pendent America. Hashimi finds herself more fortunate growing up with the goodness of both Afghan culture and
American culture than her cousins who lived in Afghanistan in a country of war, exploding rockets over their
homes, brutal Taliban regime, subjugated by political corruption, and oppression of women. The families of Af-
ghanistan face have to live with crises such as war-torn nations, drug addiction, child brides, political corruption,
education inequality, depression, and suicide. Hashimi likes to capture the impact of these issues, which intermedi-
ate the life of Afghan women, hence the children and family are voiced through her characters. Hashmi is seen as a
visionary to speaks through her characters in her profound novels The Pearl that Broke Its Shell and A House With-
out Windows. Voicing out is a tool the writer takes in her hand to reflect upon women, children, and society. A vi-
sionary works for her vision, which will be a part of her life by reading her works we can hear some characters with
a vision for a better Afghanistan. Hashimi has successfully addressed various social issues through her well-
developed characterand her writings as a new energy technology to reform her Afghan ancestry land.

In The Pearl that Broke Its Shell Rahima, Khala Shaima is projected as a hopeful visionary. Rahima ventures out of
her pitfalls with the help of her aunt Shaima who guides her in the flow of their story by connecting to her ancestral
family story about Shekiba to feed her confidence and 4 House Without Windows Zeba, Lathifa, Mezhgan and oth-
er women in prison including Gulnaz and Yusuf voice out the pathetic condition of women, children, and families
of Afghan women held up in the prison of ChilMahtab, the prison for women in Kabul. Yusuf and Zeba address
their vision to establish freedom and justice for Afghan women and a harmonious life through Law.

Literature Review

The study of Linda Bain states Thomas Kuhn’s ideas regarding visions and voices. He is known for the book The
Structure of Scientific Revolutions in 1962. In this work, the author points out science and its linear progression.
Many critics criticized Kuhn’s term paradigm and the concept of social science. This study highlights how science
has affected the natural sciences. Also, mentions language and is seen as constitutive. This study explores research
tradition and the issues in post-structural research. This study focuses on the journey from positivism to post-
structuralism (Bain 1990).
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The study of Phoenix Alexander abbreviates voices
with vision on Octavia Butler’s Mid of My Mind. 1t is a
universe of psychic matter that links the minds of seven
teenagers. This study points out Butler’s idea on vision-
ary fiction and developed to distinguish science fiction.
It has relevance towards building newer, freer worlds
from the mainstream strain of science fiction. It rein-
forces dominant narratives of power. It distinguishes
between science and vision. Visionary is explained in
the form of writing. It is beyond fiction to cover such
textual forms as poetry, autobiography, and theoretical
essay. They are focused on black, feminist textual prac-
tices. Butler’s novel explores and recasts colonial histo-
ry, medical experimentation, and the biological notion
of humanity. All the aspects survived through dialogue
(Alexander 2019).

The study of Angie Bexley and Natasha Fijn accolades
on visual anthropology. It is the use of visual anthropo-
logical research. It mentions visual anthropology litera-
ture and it becomes a debate regarding the importance
of textual contrast with the non-textual. Vision and
sound are alternative media that can encompass a broad
spectrum of ideas within anthropology (Bexley and Fijn
2008).

The study of Arun assumes the unspoken voice of exas-
peration in Anita Desai’s work. She is a famous Indian
English writer and known for the book The Voices in
the City. This story has the life of the middle-class ra-
tionales of Calcutta. This story shows a picture of In-
dia’s social transition as a phase. The title of the story
suggests the voice of anger and visions of fear in the
city of Calcutta. It also focuses on the picture of lower-
class society. The author has projected the voice of Ni-
rode and his sufferings (Arun 2018).

The study of Diana deals with voice and vision in the
study of religion. It abbreviates the dynamics of reli-
gious life and identities today and the challenges in
religion especially religious extremism and religious
pluralism. The first great challenge is the visibility and
violence of many radical religious and political-
religious movements (Diana 2007).

The study of Coral Ann Howells abbreviates dreams
and vision in George Eliot’s works. He used the con-
cept of dreams and visions to pre-figure the future and
reveal the immanence of the divine. It deals with
dreams in the work of Middlemarch. It focuses on the
power of the creative imagination in Daniel Deronda.
This is the last novel of George Eliot. She has utilized
different narratives that kept the events and validated
the vision. Romola’s commitment is endorsed. Her
brother’s vision is shown to be incomplete. The vision
is not discredited (Howells 1981).

The study of Lois Steinberg investigates voice and vi-
sion in Virginia Woolf’s lyrical fiction. Her works deal
with both the subjective inner and objective outer na-
ture of man. She experienced a vision in the work of
art. She mentions the critic, Fry and he differentiates
the kinds of vision. The two kinds of vision are aesthet-
ic and creative vision. An aesthetic vision has no refer-
ence to actual life. Creative vision deals with the artist
who creates a vision that is related to expression

096

(Steinberg 1967).

The study of Manimozhi states vision and voice in
Amitav Ghosh’s select works. Ghosh is a well-known
Indian writer in English. She is famous for the book
The Shadow Lines. In this work, the author points out
the narrative technique and structure and highlights the
connotations of social, political, societal, and metaphys-
ical. In The Shadow Lines, the author explored the edu-
cated Bengali middle-class environment and cultural
traditions. In The Calcutta Chromosome, she has expli-
cated the character of Phalboni. She is the symbol of
debt (Manimozhi 2023).

From the review of literature, it is identified that there
is no research pertaining voice and vision in Hashimi’s
texts. Therefore, the gap is identified.

Method

This research is based on qualitative method through
theoretical approach. Using of Bennett’s reader’s re-
sponse theory with Hashimi’s selected texts.

3.1 Life in Afghanistan captured through genera-
tions from Rahima and Shekiba

Andrew Bennett is a noteworthy theorist and writer in
English. He is known for the book Readers and Read-
ing. In this book, he points out the importance of read-
ing. He highlights the response of the reader. He abbre-
viates,

.. response to a categorical demand, and in the sense
that the reader must take responsibility for it and its
consequences in the personal, social, and political
worlds (Bennett 2014, p. 220).

Likewise, Hashimi has explored,

All we managed to do was embarrass my father. My
mother sobbed, Her hands in powerless fists. KhalaSha-
ima shook her head and shouted That this, all of this,
was wrong a sin. She didn’t stop until my fatherslapped
her across the face. She reeled backward. Our guests
looked on, feeling it was well deserved. My father had
redeemed himself in theireyes (Hashimi 2014, p. 152).

Rahima becomes the victim of the Muslim culture and
she becomes Abdul Khaliq’s fourth and youngest wife.
He favors Rahima, but the other wives hate her. To
avoid beatings from him and his merciless mother,
Rahima obeys his every demand. Shekiba finds herself
in the custody of Azizullah and his wife Marjan, she
works hard and tries to retrieve her rightful land. The
elders in the family did not accept Bacha Posh as the
right son of the family here. The relative says,

You are his daughter. You are not his son. Yes, the law
says that daughters may inherit a portion of what the
son would inherit butthe truth is that women do not
claim land. Your uncles, your father’s brothers, have no
doubt taken property (Hashimi 2014, p. 82).

According to Bennett’s idea, the reader must take con-
sequences in the fields.

Bennett abbreviates,

...response which depends upon unstated, shared beliefs
and, to a large extent, experience; that of being a female
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educated in a male tradition in which she is no longer
comfortable (Bennett 2014, p. 93).

Similarly, the family had to obey the command of the
father living in a patriarchal society. The voiceless of
mothers, daughters, and women families in Afghanistan
is highlighted through the following lines,

He wanted us to go to school but struggled with how to
make that happen safely. How would it look for his
daughters to be chased by local boys for all to see? Aw-
ful. If I had a son this would not be happening! God-
damn it! Why do we have a house full of girls?
(Hashimi 2014, p. 5).

Here, Hashimi voices through the mother out gender
inequality and the impact of education in life. She says,
“Mother always said that education was the key to un-
locking the door to a better life. But I never knew that
the door would be so far away, and the key so heavy to
turn” (Hashimi 2014, p. 27). Thus, the novel is ad-
vanced by entangling Rahima’s story with Shekiba’s
story from the early 1900s through the lenses of time
Hasimi nails the generation gap and the plight of Af-
ghan women. Women have no power in the family. In
Parwin’s Marriage, the father ascertains control over
women: “Bring her out!” My Father’s voice was cold
and loud as he tried toassert control. Madar-jan’s delay-
ing made him look small in front of the mullah and
Abdhul Khalig’s family as if KhalaShamia’s behavior
hadn’t been enough” (Hashimi 2014, p. 150). Related to
Bennett’s female education in male tradition, is similar
to Hashimi’s portrayal of women's education in society,
especially Afghan society.

Bennett says, “The first phase of the process brought
into play the reader’s desire for pleasure and fear of
pain. That is, the operation of the pain-pleasure mecha-
nism and its attendant defense system ..” (Bennett
2014, p. 42). In The Pearl That Broke Its Shell is a tale
set in Kabul in 2007, it centers on the drug-addicted
father Arif, and his three daughters Parwin, Shahla, and
Rahima. With no male child unable to meet the family
expenses, and attending school with limited means they
struggled in a family run. Rahima finds hope as a bacha
posh and the victim of the ancient Muslim custom. This
Custom gave them freedom. She dressed herself as a
boy, carried the household chores as a boy, and provid-
ed for the family until she reached the age of marriage.
Soon she comes to know that she was not the first wom-
an in her family to embrace this custom and she discov-
ers the story of her great-great-grandmother Shekiba
looking back into the family history through the words
of her maternal aunt KhalaShaima. It gave her all the
strength and the ability to adapt and overcome hardship.
She mentions, “MADAR- JAN TOOK MR BEHIND
THE HOUSE with Padar- Jan’s scissors and ra-
zor...” (Hashimi 2014, p. :34). According to Bennett,
the reader’s desire for pleasure and pain is highly con-
tributed.

Bennett mentions, “We give to this question depends
upon a re-evaluation of the trajectories and cultural di-
visions that characterize the society of the ancient re-
gime” (Bennett 2014, p.144). In a patriarchal Afghan
society, men can do whatever they want with women.
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The man can be the father, husband, brother, or son.
The father being the soledeciding authority of the fami-
ly plans to marry off Parwin and Shahla to AbdhulKha-
lig’s cousins and young Rahima to Abdul Khaliq him-
self who is an elderly man and already had three wives
excluding Rahima without discussing or heading to the
words of the voiceless mother. The women of the fami-
ly are devastated when he arranges the triple wedding.
The mother laments her father's controlling nature and
the fate of Afghan women in the clutches of assertive
men, “You’re supposed to marry them off. That’s
what's in his head now. And it’s all because you don’t
know what to do with yourself. You think just because
you’re wearing pants and you strap your breasts down
every morning that no one will care what you do. But
you’re not a kid anymore. People won’t pretend any-
more. You are no different than me and Par-
win” (Hashimi 2014, p. 105). Then Aunt KhalaShaima
elderly woman of Rahima's family, comments at the
triple wedding that the men of Afghanistan do not know
about their religion. As Hajji Sahib, a man who is
brought by Abdul Khaliq for the Nikkah wedding cere-
mony of Rahima recites the Holy Quran incorrectly.
Rahima's aunt KhalaShaima corrects him three times
but he keeps on reciting incorrectly. When khalaShaima
corrects his mistake, she is asked to show some respect
for the religious preacher. The point to notice is that
even the religious preacher does not have complete and
correct knowledge of their religion. Nevertheless,
khalaShaima respects the Holy Quran more than her
societal norms which would not allow speaking in front
of elders and questioning the religious authorities.
KhalaShaima thinks that he is disrespecting Islam and
the Holy book (Quran) by reciting it incorrectly
(Hashimi 2014, p.125). According to Bennett, a cultural
division is highlighted through religion.

Impediments in the life of Zeba in 4 House Without
Windows

A House Without Windows is Hashimi’s third novel is
set in Afghanistan. It is the story of a dedicated wife
Zeba, who discovers her husband Kamal brutally mur-
dered with a hatchet to the head in the courtyard of their
home. When she is found next to him, covered in blood,
her neighbors and even her children believe that she
killed him, although no one doesn’t know the reason
behind this. Here we readers are perplexed if Zeba
stumbled upon Kamal or murdered him in an impaired
state. She is arrested and taken to Kabul women’s pris-
on, ChilMahtab. Here she awaits trial, sharing a cell
with three other prisoners, all of whom have been
charged with violations of Afghanistan’s traditional
patriarchal culture (Hashimi 2016). All the women
share their stories about their way into the prison and
develop a new bond of sisterhood. She mentions, “We
are Destined to be together. We need only someone to
unlock our fates” (Hashimi 2016, p. 156).

Zeba inherits the art of Blackmagic from her mother
Gulnazthat she uses to save her desperate prisoners.
Zeba’s prayer has worked for Mezhgana. While seeing
the lover of Mezhgana, this incident coveys the good
news to her. She mentions, “That’s not necessary,” she
said abruptly. ”I am glad the boy's family has come
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around, For you and your baby” (Hashimi 2016, p. 159)

In A House Without Windows, follows Zeba’s travel
through the crooked and deceitful Afghan justice sys-
tem and unfriendly family. She meets her American
lawyer, Yusuf who has Afghan ancestry in front of us
accidentally to trace the story of her life before Kamal’s
murder. Zeba has made compromises with herself to
create a stable life in a village of limited opportunities;
Zeba is mentally depressed and outwardly wants to ex-
tend a helping hand to all the prisoners and people of
ChilMahtab. These two sides of her character develop
conflict in the story, causing a tense situation, complex
relationships, and twists in the story. Zeba feels like a
prison that is more free and more protected than her
home like any other prisoner in Afghanistan. She acco-
lades,

Now it is time for my bud to bloom
I’m a sparrow in love with solitude
All my secrets contained within me
I'sing aloud  I’m alone, finally (Hashimi 2016, p. 53).

The most compelling aspect of the book is Yusuf, who
has returned to the land of his childhood to work for a
legal aid group. Her undeserving hardships a woman
should go through are unveiled. Zeba becomes aware of
the unaddressed customs, culture, and expectations of
an Afghan woman’s life, while Yusuf believes his
knowledge of the law and his early life in Afghanistan
have prepared him to help her convert the legal confu-
sion and save her life. Yusuf wants to break Zeba’s
silence about her life with Kamal. Voice out only saves
her future. She mentions, “What good is a woman's
telling of the truth/ When nothing she says will be taken
as proof?” (Hashimi 2016, p. 231). Meena one of the
girls who dated last by Yusuf expresses in their last
meeting that Yusuf had a lot of desire to do something
for Afghanistan his ancient land than his family life.
She mentions, “I’m really glad you’ve done well for
yourself, that your family is healthy and growing, and
that you’re back here. I’'m sure you are going to do
some great stuff here” (Hashimi 2016, p. 66).

Yusuf becomes more involved in saving Zeba from
being convicted. He believes his knowledge of the Law
can only save her and change the future of Afghans.
Aneesa another lawyer from Africa also has come to
Afghanistan like Yusuf are tied together in the case of
Zeba. But as we delve deeper into Zeba’s life, Yusuf
and Aneesa find that there is more to be discovered
behind her silence. Everyone in the village reported
Kamal's behaviour to the police Hakim who arrested
Zeba, and mentioned, “... Kamal had been seen burning
a page of the holy Qur’an a few months back” (Hashimi
2016, p. 305).

The evil side of Kamal is unveiled. Kamal and Zeba’s
life were never smooth. He was neither a good husband
nor a good father. In the end, he is not even a good man
and becomes an alcoholic, torturing his wife and abus-
ing children. He was blamed for his infidelity and lived
routeless losing hope in family and faith in God. Kamal
wanted her to be the woman who would look away for-
ever (Hashimi 2016, p. 234).
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She had undergone depression for many years and was
in an unstable state was found by the court who waited
for her to be healed and united with the children consid-
ering her family. With her story, we readers come to
know about many families and children who drifted
from their parents either to live in an orphanage or with
their mothers in prison till the age of seven. Zeba and a
few prisoners do not want to leave prison because the
children’s future will be affected, or the comfort of the
present environment for the children in the relatives'
home will be hindered. Moreover, the complaints are
raised only by those relatives against the victimized
women who will be never welcomed back home. They
do not want to spoil their family name or honor by re-
maining silent for too long. The writer weaves various
stories including the stories of Gulnaz, Zeba, and her
prison mates more sensitively.

Discussion

Many studies have been conducted on voices and vi-
sions in other works. Regarding voice and visions, the
studies are assessed and compared with Hashimi’s se-
lect texts.

The study of Angie Bexley and Natasha Fijn accolade
on visual anthropology. It is the use of visual anthropo-
logical research. It mentions visual anthropology litera-
ture and it becomes a debate regarding the importance
of textual contrast with the non-textual. Vision and
sound are alternative media that can encompass a broad
spectrum of ideas within anthropology (Bexley and Fijn
2008). Likewise, a broad spectrum of ideas within
Hashimi’s works through the protagonists to voice out
problems then only to attain her wish.

The study of Arun assumes the unspoken voice of exas-
peration in Anita Desai’s work. She is a famous Indian
English writer and known for the book The Voices in
the City. This story has the life of the middle-class ra-
tionales of Calcutta. This story shows a picture of In-
dia’s social transition as a phase. The title of the story
suggests the voice of anger and visions of fear in the
city of Calcutta. It also focuses on the picture of lower-
class society. The author has projected the voice of Ni-
rode and his sufferings (Arun 2018). Similarly, the life
of Zeba shows the voice and vision in her life. She must
voice out her better life (Hashimi 2016).

The study of Coral Ann Howells abbreviates dreams
and vision in Geroge Eliot’s works. He used the con-
cept of dreams and visions to pre-figure the future and
reveal the immanence of the divine. It deals with
dreams in the work of Middlemarch. It focuses on the
power of the creative imagination in Daniel Deronda.
This is the last novel of George Eliot. She has utilized
different narrative that keeps the events and validates
the vision. Romola’s commitment is endorsed. Her
brother’s vision is shown to be incomplete. The vision
is not discredited (Howells 1981). Likewise, Hashimi
has used different narrative that keeps the concept of
voice and visions through the protagonists, Zeba, Kha-
la, and Shaima.

The study of Manimozhi states vision and voice in
Amitav Ghosh’s select works. Ghosh is a well-known
Indian writer in English. She is famous for the book The
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Shadow Lines. In this work, the author points out the
narrative technique and structure and highlights the
connotations of social, political, societal, and metaphys-
ical. In The Shadow Lines, the author explored the edu-
cated Bengali middle-class environment and cultural
traditions. In The Calcutta Chromosome, she has expli-
cated the character of Phalboni. She is the symbol of
debt (Manimozhi 2023). Similarly, Hashimi states vi-
sion and voice in her select texts. She exhibits the con-
notation regarding Afghan women and Muslim people.

Conclusion

Thus both novels become the platform for Hashimi to
voice out various issues faced by Afghan women, chil-
dren, and families through her various characters in her
touching and gripping novels which are set against the
backdrop of the History, Language, and Culture of Af-
ghanistan which is a mystery to the world. As a writer,
Hashimi uses the art of designing novels as a tool to
raise her voice and aspires to liberate her Afghan wom-
enfolk in the future. By bringing attention to their expe-
riences, Hashimi and her characters offer a space into
the lives of Afghan women, highlighting their courage,
resilience, and unwavering spirit in the face of immense
challenges. It is a desperate cry of an American writer
who witnesses the pathetic roots of Afghan society and
compares it with other world women who are growing
and shining rather than struggling and thriving on an
everyday basis.
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A major literary voice of upwards of eighty million souls, and a diaspora of over)
'ten million, Tamilanban is committed to cultural preservation; he drinks deep of |
' Tamil tradition, but eschews triumphalism and a facile genuflection before the|
'grandeur of the Tamil legacy. His poetry is characterised by a patina of love of !
' Tamil, and love for his fellow man, and reflects his instinctive concern for social |
' justice and human rights, espousing the causes of inter alia the emancipation and!
'empowerment of women, and incisively highlighting the hardships of ostracised!
'and marginalised communities, denouncing, with artistic indignation and infellectu-!
tal humility, all manifestations of posturing, entitlement and abuse of power, and!
'uncompromisingly promoting societal equality and inclusivity. Any claims of racial!
tor linguistic superiority are anathemas to him, and he uses his poetry to act as a!
' forceful expression against executive attempts to impose the dominance of one!
tlanguage or culture over another.

Just as the scarifying poetry of Bharatiyar and Bharathidasan loudly censured:
'the social evils of their times, so that of Tamilanban mirrors such condemnations!
'in our time. Committed to political expression through poetry, he uses this medium!
'not simply as a vehicle for the reflection of life, but as a robust instrument capa-!
'ble of shaping society for the better.
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Abstract

Mahasweta Devi’s fiction offers a compelling narrative of subaltern resistance against hegemonic structures, making
her works a fertile ground for a Gramscian analysis. Drawing on Antonio Gramsci’s theories of hegemony, civil society,
and subalternity, this paper examines how Devi portrays the marginalized tribal communities, Dalits, and oppressed
women in India as active agents of defiance rather than passive victims. This paper explores how Devi challenges the
dominant ideological apparatus and reveals the mechanisms of coercion and consent that sustain hegemonic power.

Using Gramsci’s concept of organic intellectuals, this study highlights how Devi’s protagonists engage in counter-
hegemonic struggles, resisting state violence, patriarchal oppression, and economic exploitation. It also examines how
their voices are silenced or appropriated within the dominant discourse, reflecting the continuing relevance of the subal-
tern question in postcolonial India. Ultimately, this paper argues that Devi's fiction serves as a radical literary interven-
tion that reconfigures the role of the subaltern in history, moving beyond mere representation to a call for political
agency and social transformation.

Keywords: subalternity, Hegemony, Counter-Hegemony, Antonio Gramsci, Mahasweta Devi, Resistance.
Discussion

Mahasweta Devi’s literary corpus serves as a powerful critique of systemic oppression, exposing the hegemonic
structures that silence the subaltern while also documenting their resistance. Antonio Gramsci’s theories of hegem-
ony, subalternity, and counter-hegemony provide a critical lens through which Devi’s fiction can be examined.
This paper explores how her works, particularly Draupadi, Dhouli, Shanichari, are connected with Gramscian
concepts, emphasizing the struggle of subaltern groups against dominant ideologies.

The term subaltern refers to social groups that are marginalized, excluded, or subordinated in a given society, often
due to economic, political, or cultural oppression. These groups lack access to the structures of political represen-
tation and are typically denied a voice in dominant discourses. Antonio Gramsci's subaltern theory is rooted in his
broader work on cultural hegemony, class struggle, and political power. His writings on subaltern groups primarily
appear in his Prison Notebooks, a series of notes he wrote while imprisoned by the Fascist regime in Italy during
the 1920s and 1930s. Gramsci emphasized that subaltern groups are not homogenous; they are fragmented and
diverse. This fragmentation makes it challenging for these groups to organize and articulate a collective voice, thus
reinforcing their subjugation.

Gramsci's concept of cultural hegemony explains how ruling classes maintain power not just through coercion but
also by obtaining the consent of the governed. Subaltern groups are often co-opted into accepting the dominant
ideology, which perpetuates their subordination. Gramsci highlighted the role of intellectuals (both traditional and
organic) in challenging hegemonic structures. Organic intellectuals, who emerge from subaltern classes, play a
critical role in raising consciousness and fostering resistance among the oppressed. Although subaltern groups are
marginalized, Gramsci believed they could become agents of social and political change. He also noted the im-
portance of documenting the experiences and struggles of subaltern groups, as mainstream history often erases or
distorts their contributions.

Gramsci uses the term subaltern to describe those groups who are excluded from the dominant power structure. In
Prison Notebooks (Notebook 25), he describes these groups as being subordinated in ways that prevent them from
fully participating in social, political, or economic systems. Subaltern groups are systematically excluded from
decision making processes and formal political institutions. Gramsci’s theory of subalternity is closely tied to his
concept of cultural hegemony. He argues that the ruling class maintains control not just through force but by shap-
ing cultural norms, values, and ideologies to secure the consent of subordinate groups.

Antonio Gramsci’s subaltern theory, as presented in his Prison Notebooks, is a foundational element of his critique
of power, hegemony, and class dynamics. While Gramsci does not dedicate a single cohesive text to subalternity,
his discussions are embedded in various notes, especially under the section titled "Nofes on Italian Histo-
ry" (Notebook 25). Gramsci identifies several barriers that subaltern groups face in asserting themselves.

Antonio Gramsci’s theories of hegemony and subalternity provide a powerful framework to analyze the plight of
indigenous and marginalized communities in Mahasweta Devi’s works. Gramsci’s concepts are particularly useful
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in understanding how systems of power both colonial
and postcolonial exploit and marginalize indigenous
communities, and how these communities resist and
reclaim their agency. Mahasweta Devi's works, such as
Draupadi, Dhouli, Shanichari, reflect the realities of
subaltern groups within the Gramsci’s framework.
Gramsci's theories of hegemony and subalternity can be
effectively applied to Mahasweta Devi’s novels and
short stories to explore the dynamics of power, margin-
alization, and resistance. Through her works Devi cri-
tiques hegemonic structures and portrays the struggles
of subaltern groups like women, tribals, Dalits, and the
landless poor.

Hegemony refers to the dominance of a ruling class not
only through force but also by securing the consent of
the governed. Cultural institutions, norms, and ideolo-
gies are used to legitimize this dominance. In Ma-
hasweta Devi’s works, hegemony is seen in how state
power, upper-caste groups, and patriarchal systems
impose cultural, economic, and social norms on tribal
and marginalized communities, erasing their voices and
agency.

Subalternity describes groups that are socially, politi-
cally, and economically marginalized, excluded from
hegemonic power structures, and denied representation.
Mahasweta Devi’s subaltern characters, such as tribal
women, Dalits, and landless laborers, exemplify these
dynamics. They are often denied a voice, but their
struggles, resistance, and survival challenge the systems
that oppress them. Subaltern groups are those outside
the dominant power structure, including the working
class, peasants, women, and colonized peoples.

Antonio Gramsci’s theories of hegemony and subalter-
nity, when applied to Mahasweta Devi’s novels, convey
powerful messages to the audience about the dynamics
of power, oppression, and resistance in society. This
theory highlights the mechanisms through which domi-
nant groups maintain control over marginalized com-
munities, and how subalterns resist and assert their
agency despite systemic suppression.

Gramsci defines hegemony as the dominance of a rul-
ing class that maintains power through both coercion
and consent. Draupadi is a powerful critique of system-
ic oppression, exploring the intersections of caste, gen-
der, and state violence. Through the protagonist, Dopdi,
Mahasweta Devi examines how dominant power struc-
tures silence and exploit marginalized communities.
Draupadi is set against the backdrop of the Naxalite
movement in India. Dopdi a tribal woman and insur-
gent, is captured by state forces after being declared a
most-wanted criminal. “They never called her by her
name. To them, she was just a file, a target, a threat to
eliminate” (Draupadi, 18).This dehumanization under-
scores the subaltern’s erasure from societal narratives.
Dopdi’s individual identity is disregarded, reflecting
Gramsci’s concept of the subaltern as voiceless and
marginalized.

Dopdi and her husband, Dulna, resist the state’s author-
ity by siding with the Naxalite, challenging feudal and
capitalist exploitation. The state labels them as crimi-
nals, legitimizing violence against them. “They said she
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was a threat to the nation, but what had the nation done
for her people?”(Draupadi, 27).The state’s hegemonic
control defines resistance as criminality, ensuring that
systemic exploitation remains unquestioned. The tribal
insurgents fight for justice is delegitimized through the
dominant narrative

Dopdi’s tribal identity places her in a subaltern posi-
tion, where her voice and agency are suppressed by
both the state and mainstream society. “For the land-
lords and soldiers, the Santhals were less than human,
tools to be used or discarded”(Draupadi, 39).Dopdi’s
marginalization reflects the subaltern's exclusion from
societal power structures. The tribal community’s op-
pression is rendered invisible in the dominant discourse.
After her capture, Dopdi is raped by the soldiers, a tac-
tic used to assert dominance and suppress dissent. The
use of sexual violence underscores patriarchal hegemo-
ny, where women’s bodies become battlegrounds for
enforcing control. However, Dopdi’s refusal to be
shamed disrupts this narrative.

Dopdi, refusing to cover her naked, bruised body, con-
fronts Senanayak, the officer in charge, with her unbro-
ken spirit. “You can strip me, but how will you break
my will? Look at me. Can you still call me subjugat-
ed?”(Draupadi, 32). Dopdi’s defiance represents a form
of subaltern resistance. By refusing to be silenced or
shamed, she challenges the hegemonic forces attempt-
ing to suppress her. “For them, we are just jungle peo-
ple. Not humans, not voices, just bodies to exploit or
eliminate” (Draupadi, 34).Dopdi’s statement highlights
the exclusion of tribal communities from societal power
structures, aligning with Gramsci’s concept of subalter-
nity.

Senanayak, the officer, embodies the state’s hegemonic
authority, believing his actions are justified in maintain-
ing order. However, his authority is unsettled by
Dopdi’s rebellion. The story critiques how the state
maintains control through coercion and ideological nar-
ratives, branding tribal resistance as criminality to justi-
fy violence. “Senanayak, in his spotless uniform, be-
lieves in eliminating threats to the state, even if it
means eliminating humans”(Draupadi, 33).This line
reflects how the state, as a hegemonic power, legitimiz-
es violence against marginalized groups by framing
dissent as a threat to national stability. Dopdi reclaims
power by refusing to be shamed or subdued. Her re-
sistance disrupts the hegemonic narrative, showcasing
the potential for subaltern agency.

Ranajit Guha’s On Some Aspects of the Historiography
of Colonial India views, Historiography has been domi-
nated by elite perspectives, either colonial or national-
ist, while the subaltern’s resistance remains underrepre-
sented. In Draupadi, The police officers, particularly
Senanayak, treat her as an object of counterinsurgency
rather than recognizing her as a political agent. He says
“Senanayak knows that the enemy is primitive and illit-
erate. One can talk about the ideology of the ultra-left
to an urban intellectual, but with them one must pro-
ceed through tactics, not strategy” (Ranajit Guha, 54).
This reflects Guha’s argument that colonial and post-
colonial states see subalterns as
devoid of political conscious (Continued in p.104)
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Abstract

The worldwide postcolonial discourses in 1980s and 90s inspired Mahesh Dattani’s concern for subjugated and mar-
ginalized sections of the society including women and children that remained behind the gauze of the mainstream
society. The main objective of the paper shows how Mahesh Dattani uses his plays to make the muffled voices clear
and the voices so far fell in deaf ear and those were invisible and in Indian society. They were brought on the surface
of Indian stage as visible ones. The present paper unfolds the diverse aspects of marginalized women in his plays,
“Tara” and “Thirty Days in September”.

The families in society like India is completely based on patriarchy, where the male is the center of power and author-
ity, and his power is unquestionable. There is no freedom, space or voice and stand alike the other members of the
Sfamily especially this happens in the life of girl children and women. The position of women is always ambiguous.
The plights are trapped in the clutches of patriarchy and their suffering become constant and endless. Subordination
of women or any gender discrimination, as a theoretical background, is fore - grounded on the premises of binary
opposition within class, caste, gender etc. in a typical Indian society. This paper unfolds these vexing issues that have
not been answered concretely so far. This paper is an attempt to show how Dattani has handled the hegemonic struc-
ture of the Indian Families has necessitated the torments and humiliation to the female members of the same family.

Key Words: Hegemony, Indian Family, Subordination, Girl Children, Women.

Family and household are one of the most basic institutions of society. It is a principal site for gender construction
and gender discrimination. The institution of family whether in its nuclear or joint form, is structured on dimen-
sions of age, consanguinity or affinity and most importantly on gender. Families are believed to stand for mutuali-
ty of interests, lack of individualism, a feeling of jointedness in the generous sharing of workload and items of
utility, of interdependence and security.

Feminists have found this to be a face that hides the truth of oppressive structures that help to maintain the bounda-
ry of this institution and to ensure its smooth functioning. According to them, the division of roles and responsibil-
ities, allocation of resources and also the distribution of power that actually exists within the family and household
are gender based and gives women an inferior status. The sexual division of labour is an essential component of
social construction of gender. Separate productive tasks are assigned to women and men in the society based on
their sexual identity. This gender differentiation in the allocation of work is justified that women and men are giv-
en separate and equal spheres of work, like breadwinning for men and home making for women. This indicate that
each and every socially assigned task would be given equal weightage and recognition. However, in actual practice
the tasks assigned to female and male gender carry unequal status with one group of tasks glorified and another
unrecognized.

The spheres of female tasks are devalued in many societies and there is a hierarchy in gender specific tasks, having
a higher status for male tasks and lower status for female tasks. An examination of gender specific tasks undertak-
en by the two genders will pour more light on this. The sexual division of labour in household depicts woman’s
responsibilities revolving primarily around the needs of reproduction, mothering, childcare, and socialization and
that of men to earn. If equal status is given to the separate spheres of activities, the distribution of resources also
shall be equal within and outside the household.

The distribution of resources within and outside the household is unequal. Women routinely get less than men.
Moreover, the separation of spheres into ‘public’ and ‘private’ provide low status and unrecognition. A large part
of women’s productive activity of the household fall into the ‘private sphere’.

On the base of gender construction and the sexual division of labour in capitalist societies shows that women have
the entire responsibility of domestic work and child care, a responsibility which is unpaid and undervalued. This
stereotyped image of women’s responsibility is reflected in the labour market as well. The traditionalists, those
who support the existing form of sexual division of labour in the family argue that it is natural, god given, comple-
mentary, and teleological and even essential for the continuance of human race. For them women’s biological
weakness is said to have been at the base of the social institutionalization of harder jobs for men and simpler
household chores for women. This dichotomy in terms of hard and soft jobs has led to the trivialization and subse-
quent devaluation of women’s work and perpetuated the myth that women do not or cannot engage in work that
requires hard physical labour. A negation of the hard back breaking jobs that women do as well as the reason for
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attaching low value to the work that women do. Thus,
the hierarchy of gender roles institutionalized through
family system in fact leads to the asymmetry in gender
roles and expectations and to the exploitation of women
by men in family and society.

This gender role categorization consider men’s tasks as
truly human ones and are regarded as conscious, ration-
al, planned and productive and women’s tasks of house-
hold and child care are seen as extensions of their phys-
iology, and therefore not as real work. The asymmetry
in the gendered role is reflected in patriarchal families
by placing higher values on boys than girls and men
than on women. Further, it determines both the gender’s
accessibility to resources like food, education, wealth,
leisure and even space. This inequality in access to vital
resources of physical and mental well being, on the one
hand, determines the different foundations for the life
of male and female and on the other hand constructs the
genders in such a way that men are the decision makers
and the locus of power while women have no direct
control over even their own persons and their bodies.
This powerlessness affects women in such a way that
they show traits of isolation, low self-esteem, low con-
fidence, ignorance, non-involvement, dependence and
passive acceptance.

Subordination of women or any gender discrimination,
as a theoretical background, is fore - grounded on the
premises of binary opposition within class ,caste, gen-
der etc. in any given society and for Indian society, the
same question is asked by Dattani through fringe issues
whether a woman or a girl child can speak or not. This
paper unfolds these vexing issues that have not been
answered concretely so far.

Dattani has mastered the courage to answer the question
comprehensively that still majority of women cannot
speak as their choices are restricted by the society. The
worldwide postcolonial discourses in 1980s and 90s
inspired Dattani’s concern for subjugated and marginal-
ized sections that remained behind the gauze of the
mainstream society. Their voices so far fell in deaf ear
until through his plays the invisible and subdued issues
of Indian society were brought on the surface of Indian
stage as visible ones. The present paper unfolds diverse
aspects of marginalized women in his plays, “Tara” and
“Thirty Days in September”

In the womb of Bharati, Tara and Chandan are con-
joined at the hip having three legs altogether. Dr. Thak-
kar explains that it is a rare phenomenon that these
twins are conjoined normally, whereas conjoined twins
are of the same sex, born such, when a fertilized egg
fails to separate and develop completely. They are con-
joined from the breastbone downward through the pel-
vic area. However the vital are partially independent.
Each child has a separate heart, two livers, though con-
joined, but there are only two kidneys that are to be
shared by them one each..

Through a series of complicated surgeries the twins are
separated and rendered a capable emotional and physi-
cal existence. However, both are reproductively sterile
nd in this case, Nature cancels any notions of superiori-
ty of the boy over the girl child. But it is the family
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members who discriminate the male from the female
child. The third leg would be a complete success on
Tara’s body. It would not have only saved her life but
also made her a complete person which she very must
desired to be more than Chandan. But the viciousness
of the hegemonic construct of her family not only takes
her life of the girl but also ruins the life of the boy who
was very much attached to his sister Tara. That fateful
leg is surgically fixed to Chandan’s body and it remains
as a lump of flesh throughout his life.

Bharati’s father stands as a representative for this mis-
hap. It is he who bribes the doctor in the act of severing
the leg. Bharati is subjugated and decision is made by
the male members of the family. What Bharati could do
is showering all of her love for Tara to shed her burden
of self -guilt. She goes to the extent of donating her
own kidney to Tara but soon withers away after that
kidney transplant. The transplanted kidney is of no use
to Tara and eventually Tara also dies.

In Bharati’s case, the emotional and mental torture is
more intense than the social humiliation. Bharati feels
herself guilty for the mishap of Tara, but her husband,
Mr.Patel does not permit her even to make a confession
of her own guilt in the company of her children espe-
cially to Tara. Both of these characters fall as a victims
and are subjugated under the hands of hegemonic patri-
archy.

Sexual desires, in spite of being related with the instinc-
tive behavior, are controlled by canons of morality.
Psychologists have expressed their consensus on the
issue that sex is the prime determinant of human behav-
ior and it positively determines man’s innate relation-
ship with his own self. When the living spaces of the
child becomes insecure, and if there is lack of warmth
during their early childhood, it may lead the child to
leave one’s real ‘self’ and encourages one to remain
hostile to the world.

Hence the individual’s hostility to the cultural contexts
prepares a neurotic disorder and makes natural respons-
es impossible. There seems to be a consistency in advo-
cacy that these psychic disorders became the result of
unhealthy social and familial disorders in relationships.
Such complex dynamics became the central theme in
Dattani’s “Thirty Days in September”.

By marking a daring departure from the cultural norms,
this play ensures that we, as a society, can no longer
can take a comfort in the routine of uttering the word
‘incest’ in guilt-free undertones.” Thirty Days in Sep-
tember” ensures that the consequences of the dangerous
games are potentially be dangerous. Our only way to
fight danger is to recognize it and crush it with danger-
ous doses of brutality, lest, we should be ready to con-
demn innocence to lifelong death. .

The play “Thirty Days in September”, is focused on the
issue of childhood sexual abuse of Mala, the protago-
nist and how she falls as a victim of this hegemonic
construct of social norm. The preconstructed social
norm emphasizes the fatherless homes to stay under the
shelter of some dominant male of that particular family.
The society forces the girl children or the women of
that family can never live on their own and enforces
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their livelihood under the shade of some other man.
This situation brings in abuse inside of the family itself.
Both children and women of that family are exploited
by the male members of their own family. The nature
of child maltreatment or abuse depends upon the quali-
ty of the environment in which the person or the family
live, or the level of the family support in that environ-
ment. The lesser is the family support the greater the
risk of children.

Mala, thus, falls as a victim in the hands of her mater-
nal uncle Vinaya. Being in a fatherless home and the
uncle being their financial support, both mother
(Shanta) and daughter (Mala) fall as a prey to his sexu-
al harassment. Both mother and daughter are exploited
by a same man for years together and that marks the
severity of the problem. This sexual harassment affects
the psyche of Mala, and when she wants to live a life
with Deepak, her fiance, she is deprived of leading a
happy sexual life with him. She is unwilling to have
sexual relationship with any man because of the sexual
torments, her childhood underwent. She got ended up
with hatred for the entire manhood for she fails to de-
velop a healthy mutual relationship with Deepak who
loves Mala truly. She is deterred of love because of this
prolonged childhood abuse she underwent. Mala and
her mother Shanta, are physically exploited and subju-
gated by this hegemonic construct. They are made to be
passive for years together.

(Continued from p.101)
ness, reducing them to mere obstacles to state control.

Dopdi’s tribal identity places her outside the structures
of power, making her a target of exploitation and eras-
ure. Her silenced position reflects Gramsci’s concept of
the subaltern. Despite her subaltern status, Dopdi re-
claims agency through her bold defiance, embodying
Gramsci’s idea that subaltern groups can resist and dis-
rupt hegemonic control.

In Draupadi, Devi uses Dopdi’s narrative to critique
the oppressive forces of state hegemony, patriarchy,
and class exploitation. Antonio Gramsci’s theories pro-
vide a lens to understand how power structures operate
to marginalize and silence subaltern groups, while also
recognizing moments of resistance that challenge these
systems. Dopdi’s act of defiance becomes a powerful
symbol of subaltern agency, making Draupadi an en-
during critique of systemic oppression.

Mahasweta Devi’s fiction aligns with Gramsci’s vision
of literature as a political tool that exposes power struc-
tures while amplifying subaltern voices. By showcasing
both oppression and resistance, Devi not only critiques

Before humans articulated

To your house,

Both the plays, “Tara” and “Thirty Days in September”
justifies the fact that the families in society like India is
completely based on patriarchy, where the male is the
center of power and authority, and his power is unques-
tionable. There is no freedom, space or voice and stand
alike the other members of the family especially this
happens in the life of girl children and women. The
position of women is always ambiguous. The plights
are trapped in the clutches of patriarchy and their suf-
fering become constant and endless. Born in indiffer-
ence and reared in neglect, the women and children are
caught in the web of cultural practices and prejudices
that hamper their development both physically and
mentally.

Thus, this paper clearly demonstrates how Dattani has
handled the hegemonic structure of the Indian Families
has necessitated the torments and humiliation to the girl
children and female members of the same family.
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hegemonic power but also envisions alternative narra-
tives where the subaltern reclaims agency. In essence,
Devi’s work does what Spivak suggests in Can the Sub-
altern Speak?—it attempts to give voice to the subal-
tern, while also showing the limitations imposed by
hegemonic structures. This makes her fiction an essen-
tial site for examining Gramsci’s theories of hegemony
and counter-hegemony in postcolonial India. Through
these characters, Devi illustrates how subaltern re-
sistance is not just about physical rebellion but also
about consciousness-building, a crucial step toward
dismantling hegemony.
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Abstract

One of the key tenets of posthuman and transhuman philosophy is the use of technology to improve human existence
by assisting in the resolution of defects and limits in the biological body. The impact of such tendencies has been criti-
cal to the evolution of modern, third-turn dystopian fiction in English written in the last thirty years or so. However,
one key component of such narratives is their list of transgression traits, which distinguishes them from their contem-
porary, second-turn equivalents. This paper tries to analyse how subversive Margaret Atwood's MaddAddam trilogy's
themes of dystopia and transhumanism are, ultimately examining whatever is at the heart of the human predicament.

Keywords: posthuman, transhuman, dystopian theme, post-apocalyptic fiction, MaddAddam Trilogy.

The recent revival of dystopian literature in English over the last four decades has sparked important debates re-
garding the genre's reinvention (or preservation), as well as the linkages it has created with contemporary modes of
political and social discourse. However, it should be noted that current dystopian fiction varies from traditional
dystopian writings but takes alternative pathways. When examining the distinction between the two types of cur-
rent dystopian literature, Dunja M. Mohr writes in her research of contemporary dystopian fiction that the real par-
allels have their point of origin not in early, but in feminist dystopian fiction of the 1960s and 1970s, in which:

these postmodern dystopias initially present a dystopian world, and then move on to a point of transition where
we catch glimpses of the historical processes that lead from dystopia to utopia. However, in contrast to a classical
utopian narrative and like the ‘critical utopias,’ they resist narrative closure (perfection). Without ever narrating
or exactly defining utopia, these new feminist dystopias map not a single path but rather several motions and
changes that may lead to a potentially better future. (Mohr 9)

But, according to Mohr, what truly distinguishes modern dystopias is their transgressive potential, notably that of
formed binary oppositions such as male-female, human-animal, myth, and history. Contemporary dystopian litera-
ture challenges and exposes the gaps of Western ways of thought, while keeping their role as socio-political inquir-
ies as symptoms of their periods of creation.

However, like symptoms, such narratives are equally vulnerable to change as the eras from which they are formed.
If, as stated by Francis Fukuyama in his now-famous The End of History and the Last Man (1992), the so-called
triumph of liberal democracies across socialist/communist regimes that marked the end of the Cold War also
marked the end of utopian imagination, then dystopian fiction solely keeps its status as both an indication of and a
critique of its current political contexts. These contemporary, third-turn dystopian novels, like their modern coun-
terparts, which Gregory Claeys refers to as second-turn dystopian novels, discuss political issues using scientifical-
ly proposed though highly oppressive societies as background, but, compared to those, they now focus on the ef-
fects of politics on the individual body rather than simply as a metaphor for a class or social group.

Such a change is significant since one of the most major contemporary philosophical arguments is connected to the
fundamental core of mankind in modern times, technological capitalism. Since the 1990s, posthumanism and trans-
humanism have developed into uncomfortable topics of inquiry and, as is often the true with new bodies of think-
ing, subjects of intense argument. Cary Wolfe's in his What is Posthumanism? (2010) argues, most, if not all,
thinkers involved in the posthuman/transhuman debate tend to agree on the issue that the two trends of thought
deal with a means of evolution related to scientific and technological advances. Thus, if one follows the idea that
posthumans are non-human beings because they have transcended the fundamental characteristics of humanity,
they are also, basically, better than humans. Biology is defective, and it is able to be preserved or repaired with the
help of man-made products.

The relationship between humans, science, and posthumans, as well as the transgressive perspectives of the rela-
tionship between world preservation and destruction, are two of the main topics explored in Margaret Atwood's
MaddAddam trilogy: Oryx and Crake (2003), The Year of the Flood (2009), and MaddAddam (2013). The novels
depict a post-apocalyptic world wiped out by what religious groups refer to as the Waterless Flood, as well as a
retrospective narrative of that world's previous company, in which nation-states had been replaced by compounds
driven by technological corporations, accessible only to the families of those who worked for them, and the plee-
blands, social and economic abandonment spaces outside the compounds.

For many years, the pre-apocalyptic world suffered from the impacts of climate change and biological extinction,
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but the progress of science shown here as part of the
technological capitalist goal has managed to produce
several transgenic species. In this clearly divided socie-
ty, where those who may assist sustain and expand the
system enjoy all the opportunities the compounds have
to offer while the rest are condemned to live in poverty,
entertainment, no matter how harsh and/or realistic,
plays a crucial role.

The Waterless Flood is part of Glenn's, also known as
Crake's, Paradice Project, which involves the extinction
of the human race and the subsequent repopulation of
the planet by bioengineered hominids whose DNA is
based on the genome of humans but whose biological
(i.e. animal) characteristics have been artificially en-
hanced. Crake's objective is, in reality, to produce new
people free of what he says is the root source of social
problems: culture and symbolic thinking in general.
This allows Crake to name the first members of his new
species after well-known historical figures for his own
pleasure, as the Crakers would never assign any mean-
ing to the allusion. Jimmy (also known as the Snow-
man, Crake's best buddy) reveals in one of the numer-
ous memories that compose the first volume in the trilo-
gy that Crake felt he had "...eliminated what he called
the G-spot in the brain. God is a cluster of neurons, he’d
maintained.” (Atwood: Orxy and Crake, p.157). This
project of wiping cultural human remnants from the
Crakers (the species' name given by Snowman) may be
noticed in the Crakers' vegetarianism as well as the
strengthening of their animalistic mating process, in
which their genitalia physically alters throughout the
mating season:

since it’s only the blue tissue and the pheromones
released by it that stimulate the males, there’s no
more unrequited love these days, no more thwart-
ed lust; no more shadow between the desire and
the act. Courtship begins at the first whiff, the
first faint blush of azure, with the males present-
ing flowers to the females — just as male penguins
present round stones. At the same time, they in-
dulge in musical outbursts, like songbirds. Their
penises turn bright blue to match the blue abdo-
mens of the females and they do a sort of blue-
dick dance number, erect members waving to and
frro in unison ... From amongst the floral tributes
the female chooses four flowers, and the sexual
ardour of the unsuccessful candidates dissipates
immediately, with no hard feelings left. Then,
when the blue of her abdomen has reached its
deepest shade, the female and her quartet find a
secluded spot and go at it until the woman be-
comes pregnant and her blue colouring fades.
And that is that. No more No means yes, anyway,
thinks Snowman. No more prostitution, no sexual
abuse of children, no haggling over the price, no
pimps, no sex slaves. No more rape. (Atwood:
Orxy and Crake, p.165)

The first intriguing sarcastic twist Atwood's works
place on the basic conceptions of posthumanism and
transhumanism can possibly be found here. One point
of agreement between the two philosophical schools is
that science and technology should be used to improve
human life via our interactions with them. In other
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words, people must relate to technology in order to sus-
tain our standing in late technological capitalist cul-
tures. Crake's post/transhuman goal, on the other hand,
employs bioengineering to destroy people and science,
restoring humans (which, basically, Crakers are, based
on their genes) to a pre-human position (humanity seen
as a social and technological foundation). If, according
to Crake, culture is what makes us human, the Crakers
are posthuman by being prehuman.

Oryx and Crake is a work of fiction that is divided into
two parts. The primary focus is Jimmy's memories of
his upbringing and connection with Crake, as well as
his subsequent relationship with the enigmatic Oryx, a
lady of unknown provenance who may or may not have
been sexually explored as a kid and who becomes both
Crake's and Jimmy's girlfriend. The second dimension
depicts Jimmy with a bunch of Crakers in the world
after the Waterless Flood. The Crakers' connection with
Jimmy, which is also examined in The Year of the
Flood, is complex and ironic: the Crakers perceive Jim-
my as a portal to their own past.

Jimmy develops the Crakers' origin tales and serves as
their prophet mostly to ensure his survival in this post-
apocalyptic society. This means Jimmy permits the
Crakers to enter the symbolic realm of culture, and
hence a return to humanity, remnants of which Crake
attempted to remove in his creation. Language is thus
both healing and creative, since it constructs Craker
origin tales and so restores their human standing.

The third novel in Atwood's trilogy takes an unexpected
turn in her posthuman/transhuman ambition. MaddAd-
dam, unlike its two predecessors, is obviously a story
about the rebuilding of the planet, not just physically,
but also culturally. There are two significant departures
from the Paradice Project, namely Crake's project of de/
re/transhumanization through the creation of a new spe-
cies, demise of the (old) humans and regeneration of the
Earth. The name is an evident pun with a well-known
quote by Albert Einstein that states that God does not
play dice with the universe. The narrative structure is
essentially the same as that seen in Oryx and Crake and
The Year of the Flood, switching the present with mem-
ories from the past (of Jimmy, Crake, and Oryx in the
first novel, the God's Gardeners, Ren and Toby in the
second, and of Zeb and Adam One, founders of the
God's Gardeners, in the final narrative).

First, a new species—a hybrid of Crakers and hu-
mans—is created when some male Crakers mate Ren
and Amanda, who is still in shock from being kid-
napped by psychotic criminals called Painballers, dur-
ing their fertile period. This is an incident that, from a
cultural, preapocalyptic standpoint, would undoubtedly
be regarded as rape if all the participants had been hu-
man. However, the Crakers lack cultural awareness to
this degree; instead, they only act on their primal im-
pulses.

Toby, who observes the entire incident, calls it "a major
cultural misunderstanding" (Atwood: MaddAddam, p.
13) and wishes she had a bucket of cold water. It's clear
from Toby's attempts to figure out the sexual interac-
tions between the Crakers and (Continued in p. 109)
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Abstract

This study examines Gayatri Chakravorty Spivak's seminal essay, Can the Subaltern Speak?, within the broader
framework of postcolonial theory and critical discourse. Building upon Antonio Gramsci’s concept of the "Subaltern,"
which identifies groups marginalized and silenced by cultural hegemony, Spivak argues that systemic exclusions root-
ed in colonial politics, class, caste, and gender hierarchies hinder the Subaltern’s ability to speak and be heard. This
paper explores Spivak’s critique of historical narratives, exemplified by practices like Sati and the erasure of women's
voices in patriarchal systems. It highlights the challenges faced by Subaltern groups, particularly in third-world con-
texts, where intersecting oppressions of gender, class, and caste fragment collective unity. By engaging with Spivak’s
arguments, this study seeks to shed light on the limitations of representation and the need for decolonizing intellectual
discourse to amplify marginalized voices in postcolonial societies.

Keywords: Subaltern, Spivak, West, Cultural Texts
Introduction

Raise your words, not voice. It is rain that grows flowers, not thunder.
— Rumi

Gayatri Chakravorty Spivak is an Indian scholar, literary theorist, and feminist critic. She is considered one of the
most influential postcolonial intellectuals. She is best known for her essay Can the Subaltern Speak? and several
other translations based on postcolonialism. Antonio Gramsci coined the term Subaltern to identify the cultural he-
gemony that excludes and displaces specific people and social groups from the socio-economic institutions of socie-
ty in order to deny their agency and voices in colonial politics. In postcolonial studies and critical theory, the term
Subaltern designates and identifies the colonial populations which are socially, politically, and geographically ex-
cluded from the hierarchy of power of an imperial colony and the metropolitan homeland of an empire.

Spivak, in her essay, Can the Subaltern Speak? argues that the Subaltern cannot speak under a particular condition.
She has explained it with various examples, such as Sati and histories where histories are written by different peo-
ple. She put forth the problems of gender discrimination and sexual differences, especially in third-world countries
where people are divided by different classes, castes, and gender, whom Spivak considers the Subalterns. The divi-
sion of people separates and divides them, lacking in unity.

The West and Spivak

Spivak's essay is about Western academic thinkers, the West people writing about the non-West people in their
West language. The West is talking to itself, exploring a different culture as a generalised and universal framework.
In other words, the white men talking to white men about coloured men. She says that the knowledge is exported
from the West to the third world for financial and other types of gain. She is also not so impressed with Western's
idea of speaking for the other countries with their voice and language.

Subaltern Cannot speak

From a personal point of view, I agree with Spivak's argument that the Subaltern Cannot speak when the West is
trying to talk about other languages and cultures in the language of the West. The Subaltern cannot speak when the
West is trying and retrying to relate to the other culture but are unable to connect. The Subaltern Can speak when it
is the Subaltern who is speaking, rather than a third outsider. This can be evidently found in Walt Whitman's / Sing
the Body Electric.

Walter Whitman was an American poet, essayist, and journalist; he is regarded as one of America's greatest poets.
Whitman, in his poem, celebrates the glories of existence, explores the body as a whole and its parts, interconnect-
edness of body and soul, and interconnectedness of all irrespective of their race. In a poem like this of Whitman, he
has argued his stance, supported the blacks, the Subalterns, and has also expected a future president to be one from
the blacks. In such a poem, Whitman writes as a third person, an outsider, a white, talking about a black to a white
audience in American English. Whitman has just relied on his eyes and wrote the poem, but there are things that the
eyes fail to capture and understand; one should do a detailed study of the Subalterns, and it is not so possible for the
white people until or unless they experience it on their own and go through the sufferings for themselves. Spivak
has explained it clearly with the Sati practice, white men saving brown women from brown men, this statement on
the whole frames all the brown men and conveys a not so clear meaning. In some sense, the manipulation of the
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West can be found. The brown men are not monsters
and dangerous animals to be saved from. There are also
possibilities for a lot of miscommunications to happen.
When a person writes about himself and gives to the
other to read, the reader may misunderstand or under-
stand differently certain expressions. In such a case,
where a white man writing about a completely different
culture in his words and language without having any
contextual understanding will most probably convey
wrong information to the readers. When a thought is
expressed and uttered, it is no more the thought formed
in our brain. It differs from our imagination. So, while
writing about someone else, too many layers of truth
and beauty can be removed, the meaning and reality
change.

According to Spivak, the Subaltern cannot speak in
cases where they are written about rather than being the
writing ones. I have no objection to Spivak's point of
view. When it is written by the other person, other than
the Subaltern, the person may change the story and his-
tory according to his convenience and preferences. He
can portray someone much differently than his actual
character; he has that capability and power. This inci-
dent is evident in Bhubaneswari's history and suicide.
In such cases, the Subalterns do not have any freedom
and liberty to speak. They are used for writings, but
they are not the ones who are expressing themselves.
The depth of expressions disappears and starts vanish-
ing when passed from one Whiteman to the other. The
originality disappears gradually.

Cultural texts and Subaltern

From my point of view, a Subaltern can speak if it is the
Subaltern who is speaking without any mediator or
messenger, someone from the same culture, someone
who knows the Subaltern very well. This can be found
in the Tamil film Jai Bhim. Jai Bhim is a recently re-
leased film based on a real-life incident that happened
to a tribal family in the Cuddalore district of Tamil Na-
du in the late 90s. A tribal man named Rajakannu died
due to custodial torture at Kammapuram police station.
A human rights lawyer named Chandru argued on the
request of Rajakannu's wife in the Madras High Court
and brought Justice. The case shook the Madras High
Court with an unimaginable truth against the police
government of India, a tribal woman coming forward to
file a complaint, and an iconic argument in the court.
The film is a typical example of the life of tribal women
and men who belong to a minority community in India,
the Scheduled Tribes. The film was directed by director
T J Gnanavel, a Tamil man. In Spivak's words, in a film
like Jai Bhim, it is a brown man writing about the
brown man to the brown man audience in particular and
has extended to a larger audience. In this case, it is not a
third person or an outsider talking about the Subaltern;
the director and the actors are among the tribes, race,
and culture. Living in a Tamil society especially, every-
one has the taste of caste, community and discrimina-
tion within the organisation, community and ethnicity,
and the director has portrayed it clearly. He made sure
that he and the cast were not a third person in the film,
the tribals themselves were a part of the film in direct-
ing and choreographing. The director and cast lived
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with the Irulars and learnt about them, included them in
the making of the film. The film is not an exaggeration
of actions at all. "The atrocities faced in real life by the
tribals, especially Irulars, who are often stigmatised as
thieves and lodged in prisons to prove unproved cases,
are far worse compared with what was shown in the
movie," the 40-year-old director clarifies in the face of
remarks from a section of critics that custodial interro-
gation and torture scenes in Jai Bhim were graphic and
excessively brutal. "It is nothing compared with actual
incidents and the indifference of our society towards
their suffering," he adds. The director and the actors
revealed in an interview about their encounter with the
tribal people in the mountains who are still suffering.
There are incidents in the social networking sites where
the lower caste people, the Irulars, have revealed seeing
themselves in the film through the realistic characters.
For example, even today, the tribal children do not go
to school as they are considered untouchables and hu-
miliated by their classmates as well by their teachers,
the people working on the brick production are paid 60
paise for a brick, and they produce at least a thousand
bricks in a day resulting in earning six hundred Indian
Rupees. In the six hundred Indian Rupees earned by
them, at least two hundred fifty goes back to the broker
as commission. The people have significantly less nutri-
tion compared to the normal individuals, due to which
there are very few people living through the age of fifty
and forty-five. This is evident enough to prove that the
film is the voice of Subalterns; it is the Subalterns who
made the film possible. The Subalterns spoke through a
movie like Jai Bhim. This connectedness cannot be
found in the writings of a white about the coloured men
and women, for example, Walt Whitman's I Sing the
Body Electric. The connectedness is explicit in the
Tamil film Jai Bhim.

Talking about the connectedness and the Subaltern, it
can be found in African American poets' writings too.
For instance, Phillis Wheatley's On Being Brought from
African to America. Wheatley describes her experiences
as a young girl who was enslaved and brought to the
American colonies in 1761. The poets had their own
experiences with race and slavery. The experiences
contradict Whitman's experience; Whitman witnessed a
slave auction, while Wheatley was herself a slave in an
auction. In the process, Wheatley knows more than
Whitman about what happens along with slaves and
how it works; there is more probability for Wheatley to
analyse the truth, reality, and portrayal in detail than
Whitman, who just saw the end or shown product. In
such cases, Wheatley is more informed than Whitman,
hence having more understanding about the lives of
slaves, how they have discriminated and the class ine-
quality. Wheatley depended on her everything to expe-
rience and write a poem, while Whitman depended on
his eyes to register. There are differences in the way
they experience their life which affects their writings.
The Subaltern part of Wheatley can be found in her
name itself; she doesn't have her own name. She doesn't
have an identity; her American adopted family gave the
name; she was named by an American family, not an
African family of her own. In this case, the Subaltern
talking about Subaltern makes a different and signifi-
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cant impact on the readers. To touch the depth of the
soul of the readers, it is usually the experienced writers
who do it brilliantly.

Conclusion

With reference to Spivak's argument, knowledge can be
drawn as a conclusion, as far as the Subalterns are por-
trayed by someone who is not them, they are mistreated
in the contexts; Justice cannot arrive at them. The Sub-
altern can speak only when it is them who is speaking.
The Subalterns can speak when they take the pen, fill
the ink with their blood, and fire the words through the
nib. They do not need a mouthpiece or a mediator to tell
people how they feel and what they experience, and a
West need not do that for them; it makes no impact on
the readers regarding the texts that have been analysed
in this paper. As long as the Subalterns are in the hands
of the West, who think they are portraying the lives of a
Subaltern, they cannot speak, putting in simple words,
the West does not let the Subaltern speak. Literal mean-
ing can be conveyed only when the readers understand
the Subaltern with the language of the Subaltern; when
it is translated or written in a convenient language, it
loses its beauty and originality. A reader or the West
should work hard and struggle to understand the deeper
context to live the life of the Subalterns.
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the two human ladies how hard it is to comprehend
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Therefore, Atwood's posthuman/transhuman idea went
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transhuman philosophy, which hold that our interaction
with technology may help us overcome the constraints
and shortcomings of our biological bodies. The contra-
ry is shown in Atwood's utopia: improving human-
kind's lot is contingent upon completely giving up tech-
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nology and relapsing to our animalistic, biological
state. Whether a posthuman future can be predicted that
returns to a prelapsarian lifestyle is ultimately the unan-
swered question. Both culture and the human condition
can be too powerful to be ignored. But according to
Francis Fukuyama's in his studies on posthumanism,
the resumption of history will be a crucial component
of the posthuman state. Taking everything into account,
that to conclude that the Crakers, in both their pure and
human hybrid forms, have succeeded in reaching this
state.
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Abstract

A literary work’s conversion to a cinematic medium is analysed as adaptation, but it involves much more than just
changing the narrative's components to visual ones. This study examines adaptation as a multifaceted strategy that
incorporates translation and interpretation, investigating how the substance of a text is altered and reinterpreted
through visual media. This perspective views adaptation as a creative process and a critical act that engages with and
responds to contemporary socio-political contexts. This analysis examines how screenwriters and filmmakers preserve
the thematic essence of the original text while incorporating contemporary relevance, focussing on two adaptations
from South Indian cinema. These South Indian adaptations are noted for their propensity to reinterpret themes of
power, identity, and justice, reflecting broader societal issues. Asuran and Viduthalai, two notable Tamil films di-
rected by Vetrimaaran and adapted from Vekkai by Poomani and Thunaivan by Jeyamohan, are considered. The
primary problems covered are caste-related violence in Asuran and the challenges faced by disadvantaged popula-
tions in Viduthalai. Transforming regional narratives into film elucidates socioeconomic circumstances and examines
universal themes such as caste dynamics, cultural heritage, and the complexities of power and government. Through
the synthesis of these diverse examples, the paper demonstrates how adaptations serve as a dynamic convergence of
literature and cinema, offering innovative interpretations that appeal with both local and global audiences.

Keywords: Adaptation, Translation, Interpretation, South Indian Cinema, Socio-political issues
The Concept of Adaptation

Literary and cinematic adaptation is a multifaceted concept that extends beyond the straightforward process of
transferring a narrative from one medium to another. Adaptation fundamentally entails a process of innovative re-
interpretation, wherein the original work is not only recounted but is altered to accommodate the distinct require-
ments of an alternative media. This metamorphosis is affected by multiple elements, such as cultural settings, audi-
ence expectations, and the unique formal characteristics of the medium (Hutcheon, 2013). Cinematic techniques
such as voiceovers, close-up shots, and visual symbolism can effectively portray a novel's internal monologues and
comprehensive descriptions, mirroring its primary themes, characters, and narrative aspects. This revamping is
about more than just turning words on screen; it's about giving cinematic form to the story's essential ideas
(McFarlane, 1996). The current literature on adaptation examines its essential elements, perceiving it as a critique
or reflection on the original material. Scholars contend that adaptations can reveal underlying motifs in the original
work, provide alternate interpretations, or question the ideological foundations of the text (Cartmell & Whelehan,
2007). This renders adaptation a vital endeavour, not merely a creative one, wherein the adapter's interpretation
lends additional levels of significance to the original narrative. In South Indian cinema, adaptation is crucial since
it expands the audience for literary works and recontextualises these themes within the region's vibrant cultural and
political milieu. Films like Asuran and Viduthalai exemplify how adaptation may tackle modern themes. These
adaptations serve not just to narrate a story but also as a medium for the negotiation and expression of cultural
identities (Sundar, 2020). Consequently, adaptation in literature and cinema is a multifaceted, dynamic process that
necessitates both adherence to the original material and imaginative creativity. The objective is to translate not just
the narrative but also the essence of the original work into a new medium, allowing for a fundamentally different
yet equally significant experience. This study analyses how films such as Asuran and Viduthalai transcend mere
adaptation of their literary origins; they reinterpret these narratives to resonate with and critique the contemporary
socio-political landscape, leading to the conclusion that cinema in South India serves not only as entertainment but
also as a vital forum for discourse on caste, identity, and justice issues. This is especially crucial in an area where
cinema significantly influences public discourse and mirrors the intricacies of social life (Rajadhyaksha, 2016).

South Indian Cinema: Historical and Cultural Overview

South Indian cinema, with its origins dating back to the early 20th century, has grown into a vibrant and influential
segment of Indian cinema, particularly in states like Tamil Nadu, Andhra Pradesh, Karnataka, and Kerala. The
industry’s deep connection with literature is evident from its numerous adaptations of classical and contemporary
Tamil, Telugu, Kannada, and Malayalam literary works into films. Early films often drew inspiration from mytho-
logical texts and epics, reflecting the region’s vast culture. As the industry evolved, South Indian cinema began to
explore more socially relevant themes, aligning itself with the socio-political movements of the time. The Dravidi-
an movement in Tamil Nadu, for instance, had a profound influence on Tamil cinema, with films increasingly ad-
dressing issues of caste, social justice, and linguistic identity (Pandian, 2015). This period saw a surge in films that
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were not just entertainment but also vehicles for politi-
cal expression and cultural affirmation. Moreover, the
socio-political environment has been a significant factor
in shaping the themes of South Indian films. Issues such
as caste discrimination, agrarian struggles, and re-
sistance against oppression are frequently explored,
reflecting the lived realities of the region’s population.
The films Asuran and Viduthalai, for instance, are root-
ed in these socio-political contexts, drawing from litera-
ture to address contemporary issues while remaining
deeply connected to the cultural and historical narra-
tives of South India (Srinivas, 2009).

Socio-Political Issues in Cinema

The representation of socio-political issues such as
caste, identity, and justice in cinema has been a central
focus of scholarly research, particularly in the context
of Indian regional cinema. Studies have consistently
shown that cinema, especially in regions like South
India, plays a crucial role in reflecting and shaping soci-
etal concerns. For instance, films like Asuran and Pari-
yerum Perumal have been examined for their portrayal
of caste-based violence and social inequality, highlight-
ing how these narratives challenge the status quo and
give voice to marginalized communities (Pandian,
2015). Scholars like Anand Pandian have explored how
regional cinema interacts with these societal concerns,
often serving as a powerful tool for social critique. The
visual medium allows filmmakers to address issues of
caste and identity more vividly, using cinematic tech-
niques to convey the emotional and social realities of
those affected by these issues. In doing so, regional
cinema not only entertains but also educates and raises
awareness, making it an integral part of the socio-
political discourse in South India.

Selected Adapted Works

South Indian Films Asuran and Viduthalai are chosen
as primary texts for this study. They are rooted in their
profound engagement with critical socio-political issues
in South India, as well as their strong literary founda-
tions. Asuran, directed by Vetrimaaran, is based on
Poomani’s novel Vekkai (translated as Heaf), that ex-
plores caste-based violence and the struggles of a mar-
ginalized family in rural Tamil Nadu. The novel’s ex-
ploration of land disputes, caste oppression, and re-
venge is brought to life in the film through intense per-
formances and visceral imagery, making it a significant
case study for adaptation analysis.

Viduthalai, by the same director Vetrimaaran, adapts
Jeyamohan’s short story Thunaivan. Jeyamohan, known
for his deep philosophical and socio-political narratives,
provides a text that delves into themes of power, gov-
ernance, and justice. The short story focus on the moral
dilemmas and the intricacies of power dynamics. By
selecting these two films, the study explores how South
Indian cinema not only retains the core themes of the
source texts but also reinterprets them to address the
socio-political realities of the present day.

Literature Review

Recent Tamil cinema has increasingly addressed caste-
based violence and marginalized communities, as ex-
emplified by Vetrimaaran’s Asuran (2019), adapted
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from Poomani’s novel Vekkai (1982). This film ex-
plores themes of child psychology, murder, and social
injustice (Nirmaladevi, 2022). Asuran represents a shift
in Dalit cinema, challenging stereotypical representa-
tions and developing anti-caste aesthetics to inspire
socio-cultural criticism and resistance (Herrero, 2021).
The film also reflects Marxist ideologies, including
class conflict, false consciousness, and capitalistic soci-
ety (Akash, 2023). Tamil cinema has evolved from por-
traying upper-caste privileges to explicitly addressing
caste issues and centering Dalit protagonists. This trans-
formation has created class consciousness while also
potentially fostering caste-based narcissism. The com-
mercial success of films like Asuran highlights the im-
portance of critically assessing cinematic representa-
tions of Dalits and their struggles for social identity
(Chatterjee, 2023). The concept of justice and power in
cinema, particularly Tamil cinema, has been explored
through various lenses. The film Viduthalai exemplifies
how OTT platforms have empowered filmmakers to
address sensitive social topics with greater artistic free-
dom (B. S & Nandakumar S., 2024). This aligns with
the historical use of Tamil cinema to promote Dravidian
ideological principles, including the abolition of caste
and women’s rights (Chellapillai C, 2022). The inter-
play between justice and power in sociolegal studies
reveals a tension between political impact and scientific
respectability (B. Garth & Austin D. Sarat, 1998). Fur-
thermore, the concept of ‘Transforming Justice’ argues
that rights, power, and justice are interrelated, with
power being necessary for the realization of rights and
the operationalization of justice (T. McMahon, 1999).
This framework provides a valuable perspective for
understanding the portrayal of power and justice in
films like Viduthalai.

Methodology

The research design has employed a qualitative study,
which allows for an in-depth understanding of the nu-
ances involved in translating literature into film. It in-
volves a detailed reading of the novels and a close
viewing of the films, focusing on key aspects such as
narrative structure, thematic emphasis, and visual story-
telling. Relevant scenes, dialogues, and cinematic tech-
niques are identified and categorized according to their
role in thematic retention and reinterpretation. By fo-
cusing on these particular films and their source books,
the study can explore the interplay between narrative,
visual storytelling, and socio-political commentary in a
way that broader approaches might overlook. This ap-
proach also facilitates the examination of the creative
processes behind these adaptations, offering a nuanced
understanding of how filmmakers reinterpret literary
works to resonate with modern audiences.

Theories of Adaptation

Adaptation theories are central to understanding how
narratives transition from one medium to another, with
a focus on the processes of translation and interpreta-
tion. These theories explore how the essence of a story
is maintained or transformed when it moves from litera-
ture to cinema. Linda Hutcheon’s work on adaptation
emphasizes that adaptation is both a transposition and
an interpretation, where the adapter’s creative vision
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plays a crucial role in shaping the final product
(Hutcheon, 2013). This theory suggests that when a
literary work is adapted into a film, it is not just trans-
ferred to a different medium but is reinterpreted in light
of contemporary social and cultural expectations. Rob-
ert Stam’s theories further expand on this by discussing
intertextuality, where adaptations are seen as part of a
broader network of texts that results in dialogical ap-
proach. According to Stam, adaptation is not just a one-
to-one translation but a complex act of re-creation, in-
fluenced by cultural, historical, and political contexts
(Stam & Raengo, 2005). This perspective shifts the
focus from fidelity to the original work to the creative
liberties taken by the adapter, highlighting adaptation as
an innovative and transformative process.

Film theory, on the other hand, provides the tools to
analyse how these societal expectations are conveyed
through cinematic techniques. Theories of visual story-
telling, narrative structure, and audience reception al-
low us to understand how filmmakers use the medium
to engage with social issues, often reflecting or chal-
lenging societal norms. For instance, in South Indian
cinema, adaptations like Asuran utilize filmic elements
such as mise-en-scéne, sound design, and narrative pac-
ing to underscore themes of caste and social justice,
effectively translating the societal concerns of the
source material into a visual narrative that resonates
with contemporary audiences.

Together, these theoretical approaches offer a compre-
hensive framework for analysing how adaptations serve
as a dialogue between the original text and the social
context of the film’s production. They highlight the
importance of both fidelity to the source material and
the creative liberties taken to address and reflect socie-
tal expectations, making these adaptations not just re-
tellings, but critical engagements with the world which
they are created in. This interplay between adaptation
theory and film theory is essential in understanding the
power of cinema to reflect, critique, and influence soci-
etal norms.

Asuran: Caste and Violence

Asuran, a 2019 Tamil-language action drama film writ-
ten and directed byVetrimaaran and produced by
Kalaipuli S. Thanu under his production banner
V Creations, is a clear case in point. Based on Poo-
mani’s novel Vekkai, published in 1982 and translated
into English thirty-seven years after its writing as Heat
by N. Kalyan Raman, this film goes beyond the mere
portrait of a child murderer in order to explore the ra-
ther more complicated landscape that surrounds the
murder. Violence is here depicted as culturally inherit-
ed, as the ultimate consequence of the unfair and de-
grading power dynamics prompted and perpetuated by
casteism. Asuran remains closely aligned with the the-
matic core of Vekkai, focusing on caste-based violence
and the struggle for justice, the non-linear narrative and
intense visual imagery heighten the emotional impact of
the story, making the themes more visceral for the audi-
ence. Director Vetrimaaran employs several cinematic
techniques to convey these themes. The use of raw,
unfiltered visuals - like barren landscapes and harsh
lighting - emphasizes the starkness of the characters’
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lives. The pacing of the film, with its moments of in-
tense violence juxtaposed against quieter, reflective
scenes, mirrors the tension and fear that permeate the
lives of those oppressed by the caste system. Close-up
shots of the protagonist, played by Dhanush, capture the
emotional toll of violence and injustice, while the use of
non-linear storytelling allows for a deeper exploration
of the causes and effects of caste-based discrimination.
The film’s sound design, particularly in the scenes of
violence, is jarring and unflinching, reinforcing the bru-
tal nature of the oppression being depicted.

Viduthalai: Power, Governance, and Justice

Viduthalai, directed by Vetrimaaran and adapted from
Jeyamohan’s short story Thunaivan, delves into the
complex themes of power, governance, and justice. The
film reinterprets the original text’s exploration of these
themes, framing them within the socio-political context
of contemporary Tamil Nadu. The narrative focuses on
the power dynamics between the state and marginalized
communities, highlighting governance's often brutal
and unjust nature. Cinematically, Vetrimaaran uses
stark, almost documentary-like visuals to underscore
the harsh realities of state violence and oppression. The
film’s deliberate pacing allows for a deep exploration of
the moral and ethical dilemmas faced by those in posi-
tions of authority, as well as those who resist them. The
use of long takes and minimalistic sound design en-
hances the tension, drawing viewers into the psycholog-
ical and emotional complexities of the characters.
Through its engagement with these socio-political is-
sues, Viduthalai offers a poignant critique of institution-
al power and how it perpetuates injustice. The film not
only remains faithful to the thematic concerns of
Thunaivan but also expands upon them, making them
relevant to the current socio-political landscape. This
adaptation highlights the enduring relevance of litera-
ture in addressing contemporary issues and the power-
ful role of cinema in bringing these narratives to a wid-
er audience.

The impact of these creative choices is evident in the
films’ reception. Asuran was widely praised for its raw
and powerful portrayal of caste oppression, resonating
strongly with audiences and critics alike. On the other
hand, Viduthalai was noted for its thought-provoking
and nuanced exploration of power dynamics, appealing
to viewers who appreciate a more cerebral engagement
with socio-political themes. Both films, through their
unique reinterpretations, not only honor their source
texts but also contribute to the ongoing dialogue about
social justice and power in contemporary South India.
The creative liberties taken by the filmmaker have en-
riched the narratives, allowing them to resonate deeply
with modern audiences and ensuring their relevance in
today’s socio-political context.

Conclusion

This study has explored how the films Asuran and
Viduthalai adapt their source texts to reflect contempo-
rary socio-political issues, contributing significantly to
both adaptation theory and film studies. Adaptations
like Asuran and Viduthalai serve as powerful vehicles
for socio-political commentary, reflecting and critiqu-
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ing contemporary issues in South Indian society. Asur-
an, by portraying the brutal realities of caste-based vio-
lence, not only stays true to the narrative of Vekkai but
also addresses the ongoing caste tensions and systemic
oppression prevalent in many parts of India. The film’s
raw depiction of violence and injustice forces audience
to confront the harsh truths about the social hierarchy
and the marginalized communities’ struggle for justice.
Similarly, Viduthalai offers a nuanced critique of power
and governance through its adaptation of Thunaivan.
By focusing on the moral complexities of authority and
the state’s role in perpetuating injustice, the film re-
flects contemporary concerns about the misuse of pow-
er and the erosion of justice in modern governance.
This resonates strongly in a socio-political context
where issues of corruption, authoritarianism, and state
violence are frequently in the public discourse. Both
films, through their adaptations, not only highlight these
issues but also engage the audience in a critical dia-
logue about the social and political structures that shape
their lives. By using cinematic techniques to bring these
narratives to life, the filmmakers create a space where
these important conversations can take place, ensuring
that the films are not just entertainment but also tools
for social critique and awareness.
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'Erode Tamilanban's poetry is a poetry of egalitarianism in a world of inequalities, a!
ipoetry of emancipation in a world of bondage, a poetry of harmony in a world of'
-conﬂnc‘r a poetry of universality in a world of factionalism, a poetry of love in a-
-world of enmity, a poetry of honesty in a world of deceit, a poetry of hope in a:
-world of despair, a poetry of folerance in a world of intolerance.

.Tamllanban is energising but not propagandist; imbued with an innate spirit of
1generosity, he expounds a message of benevolence, using his poetry as a condun‘r.
| for entreating peace and goodwill. His life and work we may perceive overall as,
i embodying the universal message of St Paul's letter to the Ephesians: '‘Be kind and,
, compassionate to one another'.
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Abstract

Sundara Ramaswamy’s Tamarind History (Oru Puliyamarathin Kathai) presents a profound exploration of the inter-
connectedness between humans, culture, and nature. Using a cultural ecology framework, this paper examines the
novel's key themes, particularly the tamarind tree as a symbol of ecological continuity and cultural heritage. It delves
into human-animal relationships and the clash between tradition and modernization, showcasing Ramaswamy’s cri-
tique of ecological disruption caused by industrialization and urbanization. The tamarind tree symbolizes resilience,
memory, and ecological balance, emphasizing the inseparability of human and natural realms. The novel advocates
for sustainable practices and the preservation of cultural identity, offering a critique of environmental degradation
while highlighting the importance of harmony with nature. Through its evocative narrative, Tamarind History pro-
vides timeless insights into ecological stewardship and cultural preservation.

Keywords: Cultural Ecology, Tamarind Tree, Sustainability, Tradition, Modernization.
Introduction

Literature has long served as a mirror to the evolving relationship between humans and their environment, reflect-
ing the intricate connections that bind ecological systems with cultural identities. In the Indian literary tradition,
nature often plays a central role, not merely as a backdrop but as a character with its own agency and significance.
Sundara Ramaswamy’s Tamarind History (Oru Puliyamarathin kathai), a seminal work in Tamil literature, exem-
plifies this tradition by weaving ecological concerns into the socio-cultural fabric of its narrative. The novel stands
as a poignant critique of the impact of modernization on traditional ways of life, exploring themes of memory,
resistance, and ecological sustainability.

At the heart of Tamarind History lies the tamarind tree, a powerful symbol of resilience, continuity, and ecological
balance. This tree, deeply intertwined with the lives of the novel’s characters, serves as a metaphor for the endur-
ing relationship between humanity and nature. The narrative portrays the tree as a witness to history, a repository
of cultural memory, and a microcosm of the fragile ecological systems threatened by human intervention.

This paper examines Tamarind History through the lens of cultural ecology, a framework that explores the dynam-
ic interplay between culture and the environment. By analyzing key elements such as the tamarind tree’s symbol-
ism, human-animal relationships, and the tension between tradition and modernity, this study seeks to uncover the
ecological and cultural dimensions embedded in the novel. It argues that Ramaswamy’s work not only critiques the
ecological disruptions caused by urbanization and industrialization but also advocates for a harmonious coexist-
ence with nature. Through this exploration, the paper aims to demonstrate how Tamarind History transcends its
immediate context to address universal concerns about the environment and cultural identity. By situating the nov-
el within the broader discourse of environmental humanities, it underscores the enduring relevance of Ramaswa-
my’s work in contemporary ecological and cultural debates.

The Tamarind Tree as a Symbol

Ramaswamy's captivating narrative delves into the symbolism of the tamarind tree, which serves as a powerful
allegory for the enduring presence of nature amidst the transformative currents of societal change. The tree's unwa-
vering existence becomes a focal point for the community, a silent witness to the ebb and flow of human follies
and triumphs. (Banerjee) The tamarind tree, with its towering presence and long-lived nature, has become a sym-
bol of endurance, resilience, and the passing of time. Ramaswamy's observation that the "tamarind tree, with its
sprawling roots and ancient trunk, had seen countless seasons of plenty and drought, joy and sorrow" underscores
the tree's role as a chronicler of history, a silent witness to the ebb and flow of human civilization. (Mayavel et al.,
2018)

Across the tropics and subtropics, the tamarind tree has become naturalized, its presence a testament to the adapta-
bility and longevity of this remarkable species. In India, the tree is particularly abundant, thriving in regions such
as Madhya Pradesh, Bihar, Andhra Pradesh, and Tamil Nadu. (Praveenakumar et al., 2020) The tree's economic
importance in India is also noteworthy, with the country being a major exporter of tamarind pulp and seeds, gener-
ating an annual trade worth 2.1 million dollars. (Mayavel et al., 2018)

The tamarind tree's versatility extends far beyond its historical significance. Tamarind is a multipurpose tree, with

14 Arimaa Nokku — January 2026



every part of the plant — from the wood and roots to the
leaves, bark, and fruits — having commercial value. The
tree's crooked, thick, and wide-spreading branches have
not diminished its importance as a genetic resource,
awaiting further domestication and utilization. The
fruit, rich in potassium, carbohydrates, tartaric acid, and
vitamin C, is a staple in Indian cuisine, used to season
cooked rice, meat, and fish, as well as a key component
in sauces, chutneys, and beverages. (Nyaga et al., 2023)

The genetic diversity of the tamarind tree is also nota-
ble, with significant variations in the quantitative and
qualitative characteristics of the fruits, such as weight,
length, width, thickness, and the number and weight of
seeds and pulp. This diversity underscores the tree's
potential for further research and cultivation, as the
identification and development of superior cultivars
could lead to increased commercial and agricultural
applications.

The tamarind tree in Tamarind History functions as a
living metaphor for ecological continuity, embodying
the cyclical nature of life, history, and environmental
stability. Sundara Ramaswamy’s vivid descriptions of
the tree highlight its role as a steadfast presence amidst
the changing lives and fortunes of the characters. The
tree becomes a silent observer of history, standing tall
as generations come and go, symbolizing the enduring
connection between humanity and the natural world.

The tamarind tree’s longevity underscores its role as a
historical witness. Ramaswamy writes, “The tamarind
tree, with its sprawling roots and ancient trunk, had
seen countless seasons of plenty and drought, joy and
sorrow. It bore witness to the rise and fall of those who
sought its shade.” This imagery highlights the tree’s
resilience and its ability to endure, even as the sur-
rounding human world changes dramatically. The tree’s
deep roots metaphorically tie it to the past, grounding
the community in traditions and memories that are in-
creasingly threatened by modernization.

The tamarind tree is depicted as a hub of life, hosting
various species of birds, insects, and small mammals.
Its fruits and shade sustain both humans and animals,
making it a symbol of ecological harmony. The novel
describes, “Under its vast canopy, the tamarind tree
sheltered the labourer from the sun, the child from bore-
dom, and the bird from predators. It was life itself, con-
densed into a single form.” This holistic view of the tree
as a provider underscores its role in maintaining ecolog-
ical balance. Beyond its ecological significance, the
tamarind tree is a symbol of cultural continuity. It
serves as a gathering place for the community, a site of
storytelling, and a repository of collective memory.
“Under the tamarind, elders recounted tales of old kings
and lost rivers, weaving the past into the fabric of the
present,” writes Ramaswamy. This role as a cultural
anchor reinforces the tree’s importance in preserving
traditions and fostering a sense of belonging.

Through the tamarind tree, Sundara Ramaswamy im-
parts valuable ecological lessons. The tree’s ability to
regenerate—shedding old leaves and bearing new
fruit—is a reminder of nature’s resilience and the im-
portance of sustainable practices. The novel subtly cri-
tiques the disregard for such lessons in the pursuit of
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short-term gains, urging readers to reflect on the long-
term consequences of their actions.

Human-Animal Relationships in a Changing Envi-
ronment

In Tamarind History, Sundara Ramaswamy delves
deeply into the evolving relationships between humans
and animals, exploring how environmental changes and
human actions impact these interactions. The novel
provides a poignant portrayal of the interconnectedness
between humans and animals, presenting them not as
separate entities but as co-inhabitants of a shared eco-
logical space. The novel highlights the centrality of
animals in the daily lives of the community. Ramaswa-
my writes, “The village thrived because of its animals,
from the humble cow that provided milk to the dogs
that guarded the fields at night.” This acknowledgment
of animals’ roles reflects the traditional symbiotic rela-
tionship between humans and animals, where each ben-
efit from the other in a harmonious ecosystem.

Modernization disrupts these traditional relationships,
leading to a breakdown of the natural balance. The en-
croachment of industrial activities and urban expansion
forces animals out of their habitats, creating conflict.
Ramaswamy vividly captures this disruption: “The
birds that once nested in the tamarind tree now circled
aimlessly, their homes replaced by concrete monstrosi-
ties.” This loss of habitat serves as a metaphor for the
broader ecological damage caused by human greed and
carelessness. Much like the tamarind tree, animals in
the novel are portrayed as silent witnesses to the chang-
es in their environment. The narrator is reminiscing
about Damodara Asan’s love for the trees. He says:
“For Damodara Asan, however, the grove of casuarina
trees was the closest thing to heaven”. (Ramaswamy
51) This poignant imagery underscores the shared suf-
fering of animals and humans in the face of environ-
mental degradation.

The novel also raises ethical questions about humani-
ty’s treatment of animals. As traditional practices give
way to modern methods, the ethical dimensions of hu-
man-animal relationships come into focus. For instance,
the shift from organic farming, which relied on animal
labor, to mechanized farming methods, highlights the
growing alienation of humans from the natural world.
Ramaswamy writes, “The bullocks that once plowed
the fields were now redundant, their sturdy frames re-
placed by cold, unfeeling machines.” This transition
symbolizes not just a loss of connection but also the
commodification of nature.

Animals also play a role in preserving cultural memory.
Elders in the novel often recount stories where animals
are central figures, symbolizing virtues such as loyalty,
strength, and resilience. Ultimately, Tamarind History
advocates for a return to coexistence. The novel’s char-
acters who maintain harmonious relationships with ani-
mals are often portrayed as more fulfilled and in tune
with their surroundings. Ramaswamy’s narrative sug-
gests that preserving this balance is not only an ecologi-
cal necessity but also a moral imperative. In the novel,
the municipal commissioner decides to remove the
grove of casuarina trees in order to make the tamarind
junction a bustling place: “The road that ran in front of
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the tamarind tree was paved with cement. The grove of
rain trees that stood next to the tree junction was con-
verted into a city park”. (Ramaswamy 48)

In Tamarind History, human-animal relationships serve
as a microcosm of broader ecological concerns. By il-
lustrating the impacts of environmental changes on
these relationships, Sundara Ramaswamy critiques the
alienation brought about by modernization and empha-
sizes the need for sustainable coexistence. Through
vivid storytelling and evocative imagery, the novel un-
derscores the importance of recognizing animals as
integral to both ecological systems and cultural herit-
age.

Resistance, Memory, and Ecological Advocacy

Ramaswamy’s depiction of the tamarind tree serves as
an allegory for the enduring presence of nature amid
societal transformations. This resistance is evident in
the way the tamarind tree becomes a focal point of the
community, a silent observer of human follies and tri-
umphs. Despite the encroachment of industrialization,
the tree’s existence challenges the inevitability of eco-
logical destruction, emphasizing the resilience of natu-
ral systems. Environment adds value onto human be-
ings, and therefore he says, “It is an essential principle,
to live life without being consumed by the way we push
and shove each other just for self-preservation. The
tamarind tree teaches us that lesson” (Ramaswamy 3).
The narrative portrays resistance not only through the
tree but also through the actions of characters who ad-
vocate for preserving their ecological heritage. For ex-
ample, the village elders recount stories of the tamarind
tree’s significance, resisting the cultural amnesia that
often accompanies modernization.

Despite the encroachment of industrialization, the tree's
resilience challenges the inevitability of ecological de-
struction, underscoring the resilience of natural sys-
tems. As Ramaswamy eloquently states, "It is an essen-
tial principle, to live life without being consumed by the
way we push and shove each other just for self-
preservation. The tamarind tree teaches us that les-
son" (Dhanupriya and Sathiyarajan). The narrative por-
trays this resistance not only through the tree itself, but
also through the actions of characters who advocate for
preserving their ecological heritage, echoing the senti-
ments expressed in studies of the interplay between
people, place, and trees. (Renne)

Indeed, the tamarind tree's significance is woven into
the cultural fabric of the community, with the village
elders recounting stories of its importance, resisting the
cultural amnesia that often accompanies modernization
(Gupta). This emphasis on the enduring value of tradi-
tional ecological knowledge serves as a powerful coun-
terpoint to the encroachment of industrialization, under-
scoring the resilience of natural systems in the face of
societal transformation.

Ramaswamy's depiction of the tamarind tree as an alle-
gory for nature's resilience resonates with the observa-
tions made in eco-critical analyses of Ki Ra's Gopalla-
puram, which explore the interconnectedness of human
emotion and the natural environment (Dhanupriya and
Sathiyarajan). Similarly, the Bhagavata Purana's narra-
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tive of the Pracetas' relationship with the Earth's forests
provides a compelling model for ecological care and
preservation, highlighting the agency accorded to nature
and the kinship between humans and the natural world.
(Gupta)

This theme of resistance is further reinforced through
the novel’s critique of industrial greed and unsustaina-
ble development. The tension between traditional eco-
logical practices and modern industrial demands mir-
rors the broader Anthropocene narrative, where human
activities have become the dominant force shaping the
planet’s ecosystems. The characters’ struggles to pro-
tect their environment echo the broader cultural and
ecological battles depicted in Valli and The Forest,
where resistance emerges as a vital response to the forc-
es of exploitation. Memory in Tamarind History func-
tions as a repository of lost ecological and cultural wis-
dom. The tamarind tree, with its deep roots and expan-
sive canopy, becomes a metaphor for the continuity of
ecological memory, preserving stories of coexistence
and resilience. The generational shifts in the novel—as
seen through the lives of its characters—highlight how
memory connects individuals to their environment,
serving as a bridge between the past and the present.

The tamarind tree’s presence evokes collective memo-
ries of a time when human lives were more intimately
connected with nature. These memories, passed down
through stories and oral traditions, become a form of
ecological knowledge that resists the erasure brought
about by urbanization and industrialization. The decline
of the tamarind tree in the novel symbolizes not only
environmental degradation but also the fading of cultur-
al and ecological memory. This loss serves as a poign-
ant reminder of the consequences of neglecting tradi-
tional ecological wisdom. Ecological advocacy in Tam-
arind History is intricately woven into the narrative’s
structure, where the tamarind tree functions as both a
character and a symbol. Ramaswamy’s detailed descrip-
tions of the tree’s ecosystem evoke a profound emotion-
al connection, fostering awareness of environmental
degradation. Ramaswamy’s novel critiques the anthro-
pocentric worldview, advocating instead for a harmoni-
ous coexistence with nature. This perspective is further
emphasized through the moral dilemmas faced by the
characters, who must navigate the tensions between
economic progress and ecological preservation. The
tamarind tree’s gradual decline is juxtaposed with the
rise of urbanization, symbolizing the cost of prioritizing
human development over ecological balance.

In addition to critiquing ecological neglect, Tamarind
History serves as a call to action, urging readers to re-
consider their relationship with nature. The novel’s viv-
id imagery and cultural symbolism bridge the gap be-
tween ecological science and public awareness, making
complex environmental issues accessible and emotion-
ally resonant. Ramaswamy’s work exemplifies how
literature can inspire ecological advocacy by engaging
readers on both intellectual and emotional levels. The
interplay between ecological advocacy and cultural
identity is also evident in the novel’s use of regional
idioms and folklore. These cultural elements reinforce
the narrative’s ecological message, illustrating how
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local traditions and knowledge systems can contribute
to environmental sustainability. By celebrating the in-
terconnectedness of culture and ecology, Tamarind
History advocates for a more inclusive and holistic ap-
proach to addressing environmental challenges.

The interconnected themes of resistance, memory, and
ecological advocacy in Tamarind History resonate
deeply with the broader discourse on cultural ecology
explored in this study. Resistance challenges the forces
of ecological exploitation, memory preserves the wis-
dom of the past, and advocacy inspires action for a sus-
tainable future. Together, these themes create a cohe-
sive framework that underscores the necessity of inte-
grating cultural and ecological perspectives in address-
ing environmental crises. By examining these themes in
relation to Sundara Ramaswamy’s Tamarind History
and other texts, this chapter demonstrates the critical
role of cultural production in shaping ecological con-
sciousness. These narratives not only reflect the chal-
lenges of environmental degradation but also offer path-
ways toward restoration and harmony. In doing so, they
contribute to a richer understanding of cultural ecology,
emphasizing the need for a balanced coexistence with
the natural world.

Conclusion

Tamarind History by Sundara Ramaswamy is a pro-
found exploration of the intricate ties between humans,
culture, and ecology. Through the symbolic use of the
tamarind tree, the novel highlights the fragility of eco-
logical systems and the enduring importance of cultural
traditions. The tree bridges the natural and human
realms, reflecting how ecological stability and cultural
heritage are deeply interwoven. Ramaswamy portrays
the tree not just as a passive element of the environment
but as an active participant in the lives of the communi-
ty, symbolizing a harmonious coexistence. Its depiction
as a gathering place for storytelling and reflection illus-
trates the intertwining of ecological balance with cultur-
al continuity, emphasizing the need to safeguard both in
an era of rapid change. This study underscores the
novel’s relevance in contemporary discussions on sus-
tainability and the need to balance progress with eco-
logical stewardship. The narrative offers specific les-
sons on this balance through its critique of industrializa-
tion and urban expansion, which are depicted as eroding
traditional ecological practices. For instance, the villag-
ers’ collective efforts to protect the tamarind tree from
being cut down symbolize resistance against unsustaine
exploitation of natural resources. Ramaswamy poign-
antly illustrates how the loss of green spaces disrupts
both ecological systems and cultural identity, urging
readers to recognize the importance of integrating envi-
ronmental preservation into development strategies. By
juxtaposing the resilience of nature with the fragility of
human interventions, the novel advocates for a harmo-
nious coexistence that respects the rhythms of the earth.
Sundara Ramaswamy’s work stands as a testament to
the power of literature in fostering environmental con-
sciousness and advocating for a harmonious coexist-
ence with nature. Through vivid portrayals, such as the
tamarind tree standing as a witness to ecological and
cultural history, and the depiction of human-animal
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relationships affected by modernization, the novel con-
veys urgent lessons on sustainability. Ramaswamy’s
narrative critiques the loss of green spaces and the ex-
ploitation of natural resources, urging readers to em-
brace the interconnectedness of life. For instance, the
villagers’ collective resistance against cutting down the
tamarind tree symbolizes a broader ecological advocacy
that resonates deeply with contemporary environmental
struggles.
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Like Pericles’ Athenian, Tamilanban is
‘a lover of beauty, yet without extrava-
gance; a lover of wisdom, yet without weak-
ness'. His poetry is wholesome,
elegant and dynamic, fresh and exuberant,
energetic and imaginative, not simply
versatile, but inspirational. His scope is
wide, his impact substantial. In his
extensive canvas, he treats of an
impressive variety of themes varying from
man's everyday foibles to profound
philosophical questions such as of happiness,
rationalism, nationalism, education and
Justice.

- Gregory James
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Abstract

Art and Literature are spread through Africa through oral communication. Afiicans passed down their rituals and
beliefs orally from generation to generation. Nigeria has a distinct tradition in the African community, which is evi-
dent in the writings of Nigerian writers such as Chinua Achebe and Ngugi Wa Thiongo who have prioritized patriar-
chal dominance. Nwapa provides a clear description of how women are portrayed in modern Nigerian society. Efuru
is the story of a strong-willed woman named Efuru who is well-known for her trading abilities. She is also admired for
her beauty, unwavering determination, and spirituality. Her lifestyle exemplifies that she places little value on Igbo
tradition and prefers to live her way. This paper sheds light on the life of an adventurous and resilient woman in a
patriarchal society. This paper also examines how Flora Nwapa’s female protagonist Efuru tries to disrupt some of
the patriarchal structures that prevent women from realizing their full potential in male-dominated society.

Keywords: Igbo community, patriarchy, independent, oral tradition, male-chauvinism

Nigerian literature, a branch of African literature started with the oral tradition, which was initiated by the unsung
heroes like royal bards, warriors, story tellers, priests and many others. African woman, like some of their peers in
other parts of the world, has always been told what to do, what to do, where to do and how to behave. Being inde-
pendent sometimes seems strange to her. Her survival often depends on her ability to find a man to marry her. This
culture has been targeted for elimination by most African women writers, including Flora Nwapa. Nwapa does this
by profiling independent heroines. The protagonist of Efuru demonstrates that women have a mind of their own, do
not necessarily dependent on men and can be useful to themselves, their families and society in general.

Flora Nwapa, a pioneer of Nigerian writing, was the first female writer to write a novel, and Efuru is her debut
folktale-based novel. Her other works include Idu (1970), This is Lagos and Other Stories (1971), One is Enough
(1981) and Women are Different (1983). Flora Nwapa’s themes are about women, their existence, problems and
fears in traditional Igbo culture. She examines many aspects of her tribal group. Nigerian people are torn between
traditional and modernity because the advent of Christianity and western education have completely transformed
the country. Flora Nwapa’s female characters in her novels are inquest of female identity. Nwapa’s novels reveal
the uniqueness of female characters who are getting more belligerent, self-assured, and self-determining. They as-
sess themselves to achieve their vision.

Nwapa’s Efuru is set in an Igbo community. Nigeria’s most important tradition is Igbo which is Nigeria’s alternate-
largest ethnical group. People belonging to Igbo tradition venerate all living effects as ancestors and spirits. Men in
the Igbo community consider themselves to be superior. Polygamy allows Igbo men to have further than two wom-
en. A man is considered strong in this culture if he has further than two women. The maturity of Igbo traditional
people are growers. In the Igbo community, trading, original crafts, and pay envelope labor are also important.
Igbo women are also involved in trade. This tradition and community are the base for the novel Efuru.

Over the centuries, numerous proponents and sociologists have tried to explain why women are always in an inferi-
or position. After colorful analyses, they've come to the conclusion that the social system in which women are
locked leads them to believe that they're really unfit to do anything beyond the perception specified by the system.
This social structure is called patriarchy. Patriarchy is a social system where men have endless considerations in
terms of power, social status and boons. Africa, the richest mainland in terms of traditions uses patriarchy as a tes-
tament and institution. It oppresses women in different ways and it prevents them from being independent, valor-
ous and flexible. Still, women aren't doomed to let their lives be insignificant. They're born soldiers; as a result,
they constantly fight against doubters to gain some recognition. One of their stylish munitions against this illegal
patriarchal system is literature. Nwapa voices for the speechless in her novels.

Nwapa's Efuru erodes the stereotypical insinuations of Nigerian male authors that the woman is weak and thus has
no say in matters affecting her. Efuru is a well-developed female character who is prepared to face the challenges
of a male-dominated society. She is the embodiment of bravery and a symbol of change. She is not content with the
responsibilities of housekeeping, procreation, and farming. Efuru, as a character, has demonstrated that men are not
the bosses that culture and tradition have bestowed upon them. The major male characters, from Adizua to Enebere
and Nwosu, have failed to perform even the most basic responsibilities of husbandry and farming. In most cases,
their wives take on the role of bosses to alleviate the negative perception that the woman is weak. To keep the
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house running, they engage in farming, trading, and
other activities. Efuru is so resourceful and enterprising
that she even pays her bride price. This goes against the
society's tradition and culture.

Efuru falls in love with Adizua, a poor farmer. It is well
thought out to be an offence, according to Igbo tradi-
tion. Adizua says "You will come to me on Nkwo Day,
On market day, everything will be quiet. Bring some
clothes with you and come to me. We'll discuss the
dowry later" (7). Efuru reciprocates his love and says
“Leave that to me, I'll settle it myself" (8). She does not
disrespect her father but she makes her own decisions,
revealing that she is not fond of materialistic life and
shows a stubborn resistance to Igbo tradition. She refus-
es to be restricted by traditional society.

As an independent and valorous woman, Efuru tells
Adizua, "If you like... go to the farm. I'm not cut out for
farm work. 'I'm going to trade." (10). These words
prove her trading capability, allowing her to live a tone-
determined life independent of her hubby, indeed
though she adores him. In Nigeria, Efuru has introduced
a new practice in which a woman can be projected out
of the house to explore the possibilities of bringing out
their bents. Efuru is fortunate to have a family that pro-
vides her with freedom. Numerous people condemn her
for not following her husband. "Why does she stay in
town and not come to the farm with her husband?"(12)
they ask. Someone says "She refused to go to the farm,
instead, she's trading... And I don't blame her. She is
beautiful. You'd think the lake woman is her moth-
er" (12). Therefore, on the one hand, people condemn
her, while on the other, they respect her beauty. She
breaks a major community rule by marrying before the
bridegroom price is paid to her family, limiting her
choice and freedom.

Nwapa has purposefully designed, well- developed, and
articulated her protagonist Efuru to fight the manly
pens' stereotypical image of women as weak and ame-
nable. Efuru marries two men and she doesn't feel guilt
to leave them when she comes to know about their con-
nubial infidelities. She ultimately returns to her father's
house to demonstrate that she has a life to live and opin-
ions to make for herself and that she isn't the weak
woman portrayed by manly super patriots. In African

tradition, it's unusual for a wedded woman to return to
her father's house, especially if she has had two unprof-
itable marriages. Efuru symbolizes womanish kick and
a challenge to manly jingoism. This also calls into ques-
tion the utilitarian approach to the conception of wom-
an's redefinition as an object of pleasure or an object of
use. Efuru demonstrates beyond a shadow of a mistrust-
fulness that she possesses the full eventuality of what
could distinguish her as a being with intellect and free
will.

The issue of motherhood has remained a source of great
concern both within and outside of academia, particu-
larly among core feminists. The concept of mothering
differs from the concept of biological motherhood.
Efuru is childless because she lost her only child, Ogo-
nim, while visiting Adizua, her first husband. Her mar-
riage to Gilbert does not result in a child, which is not
unrelated to Uhamiri's selection of her as the priestess
and devotee. Uhamiri is the lake goddess, and it is be-
lieved that she has great wealth but no children, so her
devotees are usually wealthy but without children. Be-
fore Efuru, all of the priestesses died childless but
wealthy.

There is a rule in Igbo tradition that women should not
break the rules. They should be malleable in nature.
This paper clearly paints a clear picture of Efuru’s life
through various characters who serve as pillars in her
life. Efuru understands her culture and is superior to all
men in her community. Though she experiences the
anguish of marital discord she resists it. Her marital
failures do not derail her. In her community, she is re-
garded as a resilient and courageous woman as. She has
taught all of the women how to live their lives.
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Like Whitman, who espoused the role of poetry in the exaltation of
scientific advancement, Tamilanban exhorts Tamils not to be duped by
the imaginative or emotional appeal of the temporally remote or the

idealised, nor to dwell on bygone greatness in military or literary

achievement, but to embrace the realities of the modern world, and
foster the exploration not only of scientific and technological

i progress, but also of contemporary currents of thought.
Both Whitman and Tamilanban see both poets and

practitioners in other domains as stretching toward new vistas, and

sharing the communication of the connections between the human and

the natural worlds.

re-

- Gregory James =/ (
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Abstract

Anita Nair is a prolific postmodern Indian English novelist, celebrated for her rich character development, evocative
descriptions, and deep psychological insights, making her a significant voice in contemporary Indian literature. Her nov-
el The Better Man (1999) is a thoughtful and poignant exploration of human resilience and the enduring quest for self-
improvement. It tells the story of Mukundan Nair, a retired central government gazetted officer, who returns to his Kera-
la village, Kaikurussi. This return means confronting his past, filled with memories, shadows, and the ghosts of his dead
mother and ancestors, who torment him for failing to be a good son. The novel delves into his past and his journey to-
wards becoming a better man. The non-linear structure, with its use of flashbacks and multiple perspectives, adds depth
and complexity to the story, gradually revealing the intricacies of Mukundan’s past and his motivations.

This paper examines how suffering and the fulfillment of the hierarchy of needs in Anita Nair’s The Better Man is
achieved. It explores the concept of needs in the context of the protagonist’s suffering. Last hierarchical need is self-
actualization, defined as the realization or fulfillment of one’s talents and potentialities, is a fundamental drive in every-
one. The paper argues that becoming a better version of oneself and striving to reach one’s maximum potential is the
ultimate aim of life. Therefore, it analytically examines the protagonist’s journey to demonstrate how he realizes his full-
est potential through the fulfillment of hierarchical needs.

Keywords: Despot, guilt, potentiality, hierarchy of needs.

Anita Nair mirrors the role of fulfillment from sufferings in her literary endeavors. Her writings develop the con-
temporary obnoxious condition of human beings' inner thoughts. She explores the colossal provision of human ex-
periences and expresses them with a full flow of emotions. In addition, her works are a mixture of realism, as found
in Indian culture, with universal appeal. As a novelist, her spirit lies in ushering reality. Her novels display an awe-
inspiring depth in their narration, and the main thrust of her novels is the confrontation between sufferings and
emancipation.

Anita Nair has taken up an outstanding place for her unique style and character portrayal. She vividly portrays the
sufferings of society. In this novel, she depicts protagonist Mukundan Nair in a quiet manner, which is far from
dissatisfying the readers and is truly the reason for its success. Unlike her other novels, she created a male lead
character. Every human being, man or woman, is trying to discover the meaning of life, which is the true essence
of their existence in the world. It is the predominant theme of Anita Nair's novels. This paper examines the signifi-
cance of progressing through each level of hierarchy of needs to achieve the highest level.

The Hierarchy of needs theory proposed by Abraham Maslow, an American Psychologist. It is about psychological
health predicated on fulfilling innate human needs in priority, culminating in self-actualization. He stresses the im-
portance of focusing on the positive qualities in people as opposed to treating them as a "bag of symptoms". It is
thrusted upon the highest hierarchy of needs that is self-actualization. It is a well known theory of motivation and
understanding human behavior. It states that our actions are motivated by certain physiological and psychological
needs that progress from basic to complex. There are five different levels of Maslow’s hierarchy of needs:

Physiological Needs: The physiological needs include those that are vital to survival. They are food, water, shelter,
clothing, breathing, homeostasis, sexual reproduction, etc.

Security and Safety Needs: People want control and order in their lives. They are financial security, health and
wellness, safety against accidents and injuries, etc.

Social needs include love, acceptance, and belonging. At this level, the need for emotional relationships drives hu-
man behavior. They are love, friendship, family relationships, attachments, etc.

Esteem Needs: need for appreciation and respect. They are recognition, higher ranks, awards, etc.

Self-Actualization Needs: At the very peak of Maslow’s hierarchy are the self-actualization needs. They are people
concerned with self-awareness and personal growth, less concerned with the opinions of others, and interested in
fulfilling their potential.

In this novel, the hierarchy of needs theory precisely outlines Mukundan’s underlying conditions and his journey to
fulfill his highest needs. It is a substantial theme in Literature. The inner journey of the self in literature reaches the
final destination called self-realization. Literature reflects the self. The inner exploration of the self reveals the truth

120 Arimaa Nokku — January 2026



about an individual. Human life is a framework of obli-
gations, goals, and accomplishments. Hence, the quest
for identity is the enlightenment of an individual in the
journey of life. According to Aristotle, “Knowing your-
self is the beginning of all wisdom.” Human beings are
obsessed with emotions and feelings. These qualities
rule over or dominate the human mind and heart, which
in turn close the eyes of consciousness. This quest for
identity refers to the existential struggle of a man in
order to attain meaning and value in his life. It is an
inward journey, which is also a journey for existence, a
search for roots, and a struggle for self-expression.
Anita Desai explains the importance of one's self-
exploration as

"One's preoccupation can only be a perpetual search for
meaning, for values, for—dare I say it—truth. I think of
the world as an iceberg; the one-tenth visible above the
water is what we call reality, but the nine-tenths that are
submerged make up the truth, and that is what one is
trying to explore. Writing is an effort to discover, then
to underline, and finally to convey the true significance
of things." Likewise, Mukundan searches for his true
self but attains it only later. At the beginning of the nov-
el, his father oppresses him with mean actions. He has
seen his father only in the photograph, and is scared
when his father turns up all of a sudden from Burma.
Dressed in black, he appears tall, and when he starts
talking to him, he gets more afraid and starts calling his
mother Paru Kutty. When Mukundan is eight years old,
the relationship between father and son does not im-
prove. It has become worse; Achuthan Nair chose to
settle in Kaikurussi after resigning his job. Achuthan
Nair always ends his talk with a question, and Mukun-
dan is expected to answer not on his own but merely
repeat his father’s last words. Mukundan is tortured by
the hatred of his father, Achuthan Nair, who bullies and
intimidates him since his childhood. This shows his
father's suppression of him. His despotic father made his
life crumble and imbalanced.

Emotional imbalance in memory plays a predominant
role in Mukundan's life. With an overbearing father and
a docile mother, he is forced to lead an uneventful life.
So he decides to escape from his house by acquiring the
job of a clerk in Trichy. He does not take his mother
with him, though she pleads with him to do so. He even
conveniently forgets Meenakshi, his cousin, who had
always entertained a desire to marry her. These factors
go to prove Mukundan is basically an escapist who fails
to undertake responsibilities. Mukundan’s mother is
said to have fallen down from the steps and died, but
there is a hint she was killed, probably by her own hus-
band, who forsook her for his concubine, Ammini.
Mukundan often visits his ancestral house during his
leave from work. Even while at his place of work, he
brings gifts for his father. This shows he is still trying to
find a means to enter his father’s heart.

Every now and then, he meditates on his past, and his
bitter memories pull him out of his comfort zone into an
illusionary world where everything scared him, even the
very sight of her mother’s portrait. He remains in the
guilt of his abandonment that causes his mother’s death.
Her words surfaced his thoughts, and she often remind-
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ed him of her final words. “Take me with you, son. [ am
so unhappy here.” (31), Paru Kutti, his mother, pleads.
Mukundan felt desperate while her mother uttered,
“Where were you when I needed you? You could have
rescued me, but you chose not to.” (31). His dead moth-
er's memory haunts him. He felt he was the sole respon-
sible for his mother’s death. These traumatic memories
made him emotionally imbalanced.

Slowly, he learns to manage his emotional imbalance
and at the end of the novel, the idea of self-actualization
is reflected in Mukundan's life. Bhasi, Anjana, and
Krishnan Nair help him to be self-aware. Mukundan,
who feels guilty about his mother and fears his father, is
traumatized. Bhasi rescues him first, Bhasi is popular in
the Kaikurrusi village, is an eccentric genius and a
painter. He cures Mukundan's psychological anguish
through herbal remedies. His entry into Mukundan's life
rejuvenates him. He decides to help Mukundan realize
his worth. He promotes the desire to live a life of quest
in Mukundan. He seems to take control of Mukundan's
life. He is determined to weave Mukundan's past experi-
ence, give it a pattern, and help him live life, at least in
the future. Secondly, Krishnan Nair, a caretaker of the
house, consoles Mukundan to make him realize that he
is no longer responsible for his mother’s fate. He says
Paru Kutty, Mukundan’s mother is a victim of
Achuthan Nair’s tyranny. She could have escaped from
the clutches of her husband, but she indeed remains a
puppet of fate. “Your mother could have prevented what
was happening to her. The heartbreak. The humiliation.
But she chose to remain a victim. So don’t go about
feeling guilty for what happened to her.” (52) Krishnan
Nair, assures him that he is not responsible for what
happened in his mother’s life.

After his father's death, he had been absent from the
village for a long time and had no role in the village
community. The leadership of the village has now been
handed over to the Power House of Ramakrishnan, an
ordinary man who has become a millionaire by winning
a lottery. Mukundan falls prey to Ramkrishnan's strate-
gy of including him in the village committee organized
to build a community hall. He is very happy to take his
father's place. Power House Ramakrishnan forces Bhasi
out of the village with the consent of his so-called trust-
ed friend Mukundan. Mukundan is made a silent ob-
server in the discussion planned by the town dignitaries
regarding the construction of the community hall on the
plot of Bhasi’s house. He mercilessly joins them in
sending Bhasi away from the village. Although he has
fixed his shattered life, Mukundan disregards his noble
actions. He has helped Mukundan recover from his
mother’s death, trauma, pain, and misery. He has made
Mukundan feel alive by taking him for early morning
walks every day and teaching him yogic movements
and breathing techniques to relax his body and mind.
Despite his loyalty and support, Mukundan forgets eve-
rything for the sake of power.

Mukundan loves Anjana, but when he becomes a mem-
ber of the village committee, he leaves her too. Because
power made him blind. He doesn't want people to talk
behind his back that he loves a woman in his fifties and
that too a divorcee. Later, he understands his mistake,
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and genuinely apologizes to Anjana and shows his love
and repentance. His self-walking out of the coterie of
the village committee proves his change in behavior.
His actions surprise the committee, but not Bhasi and
Anjana. Because they know Mukundan is determined to
pursue goodness. So, Mukundan gave his own piece of
land to his friend Bhasi and brought him back to the
village. Above all, he destroys the community hall that
stood in Bhasi's land, showing his loyal friendship. His
sincere behavior leads others to forgive him and em-
brace him. Once he resolves his issues with others, he
begins to fulfill his needs, following the hierarchy of
needs with a newfound sense of purpose and emotional
clarity.

Another notable progress in Mukundan’s life is that he
became less concerned about others' opinion of him.
Liberation from the judgment and opinions of others is
a last part of the hierarchy of needs that leads to self
actualization. Liber is a Latin word that means free, not
a slave, or "unrestricted". Mukundan's liberation occurs
at the end of the novel during the village community
hall event. His liberation from materialistic things like
pride, power, and money enables him to make right
decisions and bring about change in his life. Mukun-
dan's actions touch his friend, and Bhasi emotionally
says, "Let me share the glory of this magnificent being
you have evolved into. Let me know that my life has
not been in vain. And that the man you are now is the
result of what I did for you." (354). And the narrator
states, "Bhasi had made Mukundan the man he is
now" (354).

The sole purpose of liberating the soul is to clutch away
from negative bondage. Here, his ardent desire for pow-
er and portraying himself as a better man in society has
gone. In this novel, The Liberation of the Soul reaches
its culmination when Mukundan understands that he is
no longer interested in showing off that he is a better
man. Because he himself knows, he is "The Better

Man". This shows the main character's liberation of the
soul.

"What a man can be, he must be," Maslow explained,
referring to the need people have to achieve their full
potential as human beings. In this novel, Mukundan
Nair fulfills his physiological needs through his job. He
meets his security needs because he owns a house. His
love for Anjana and his friendship with Bhasi made him
fulfill his social commitment. He has a good name in
the village, which proves his esteem. At the end of the
novel, he understands his need to be a good human be-
ing, respecting love and friendship more than money
and power. Thus, he accomplishes all his needs and his
highest potential. Mukundan is in deep thinking and
reflects, "Tomorrow there would be time enough to
talk, to laugh, and to make amends." (359).
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Tamilanban's oeuvre has to be seen within the context of the sociopolitical develop-
ments in the Tamil realm since the nineteenth century. He is a foremost current
exponent of New Poetry in Tamil, that is, poetry which emphasises content - such
as emotions, ideas, imagination and events - rather than form, confronting the
problems and conflicts in modern society, and disenthralled from the rigidity of the
tenets of style and imagery prescribed many centuries ago in the aphoristic
Tolkappiyam - the oldest extant Tamil treatise on morphology, syntax and poetics -
as well as other works on language. Although the ancient grammars had not
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past and conforming to a framework of established linguistic and stylistic usages. In
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new philosophical perspectives and political tides, using a language concomitant with
the liberalising spirit of the time for communicative effectiveness.
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Abstract

The Mullukkurumba language and culture are an integral part of the indigenous Mullukkurumba tribe, residing in
the Nilgiris district of Tamil Nadu, India. Their language, also known as Mullukkurumba, belongs to the Dravidian
language family and is spoken by approximately 10,000 people. The language is rich in cultural significance, with a
unique grammatical structure and vocabulary that reflects their traditional way of life. The Mullukkurumba people
are skilled hunter-gatherers, and their language reflects their deep connection with nature. Their vocabulary includes
words related to forest resources, animals, and plants, which are essential to their survival. The language also has a
rich cultural heritage, with stories, songs, and proverbs that pass down traditions and values from one generation to
the next. The Mullukkurumba language is facing a threat due to the increasing influence of mainstream languages
such as Tamil and Malayalam. Efforts are being made to document and preserve the language, including language
documentation projects and cultural revitalization programs. In addition to their language, the Mullukkurumba peo-
ple have a unique culture and way of life. They reside in traditional hamlets, called “padi”, and are skilled craftsmen,
producing baskets, weapons, and tools from forest resources. Their traditional diet consists of forest fruits, nuts, and
wild game, which they hunt using their traditional knowledge and skills. The Mullukkurumba people have a deep
spiritual connection with nature, believing in a complex cosmology that revolves around the forest and its resources.
Their traditional practices and beliefs are closely tied to the land and their identity as a people. Overall, the Mullukku-
rumba language and culture are an important part of India's cultural heritage, and efforts should be made to preserve
and promote their language, culture, and traditional way of life.

Keywords: Language, Tribes, Life, Rituals, Traditional
Introduction

Language for many is only a mode of communication, a way to express ideas. One mode or language would then
be essentially the same as another, expressing the same concepts but with different sounds. In India the tribes have
been an object of academic and administrative discourse. They have their own rich culture and oral traditions and
are ethnically and culturally distinct from the rest of the population. There are different names to denote such
tribes. It includes vanajati (caste of forest), vanavasi (inhabitants of forest), pahari (hill dwellers) adimjati
(primitive people), Girijan (hill dwellers), Anusuchit Jan Jati (scheduled tribes). Finally, the term “Adivasi” has
become common, used all over India.

Cultural linguistics is the branch of linguistics that discusses the relationship between language and culture. So,
culture is what makes a group of people unique. On experience within own various culture shape how we behave
with humanity at large and within own groups, changing how to speak. So cultures of a linguistic community can
be inferred by observing people of the linguistic community communicate verbally via words, phrases, meta phone,
specific slangs. So, culture is expressed by the words that we speak. Cultural diversity makes communication diffi-
cult as the mindset of people of different cultures are different, the language, is also different. Different cultures
have different meanings of words, the relationship between language and culture as a complex one. The two are
intertwined.

A particular language usually points on a specific group of people. When one interacts with another language per-
son, it means that he is also interacting with the culture that speaks the language. Culture differences affect the way
we think, behave and express one feeling which can create barriers in communication. So culture is created through
communication. That is, communication is the means of human interaction through which cultural characteristics,
such as customs, role, rules, rituals, laws and other patterns are created and shared. The Nilgiri Hills, located in
southern India, are home to a diverse group of tribal communities, each with their own unique language and cul-
ture. These tribal languages are an essential part of the region's linguistic heritage and play a vital role in the daily
lives of the communities that speak them.

There are several tribal languages spoken in the Nilgiris Hills, including Toda, Kota, Irula, Kurumba, Kattunayak-
ka, Kasabaa, and Paniya. All of these languages belong to the Dravidian language family and each has its own dis-
tinct grammar, vocabulary, and syntax.

About tribes of the Nilgiris Hills
1. Toda: Known for their distinctive culture and language, the Toda are small tribes living in the Nilgiris Hills.
They are skilled in dairy farming and are known for their traditional buffalo herding.
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2. Kota: The Kota is another prominent tribe in the Nil-
giris Hills, known for their expertise in pottery and
weaving. They have a unique language and culture.

3. Irula: The Irula are a prominent tribe in the Nilgiris
Hills, known for their skills in hunting and gathering.
They have a rich tradition of storytelling and music.

4. Kurumba: The Kurumba are a tribe living in the Nil-
giris Hills, known for their expertise in agriculture and
farming. They have a unique language and culture.

5. Paniya: The Paniya are a tribe living in the Nilgiris
Hills, known for their skills in agriculture and labor.
They have a rich tradition of storytelling and music.

6. Kattunayaka: The Kattunayaka are a tribe living in
the Nilgiris Hills, known for their expertise in farming
and labor. They have a unique language and culture.

7. Mullukkurumba: The Mullukkurumba is a tribe liv-
ing in the Nilgiris Hills, known for their skills in hunt-
ing and gathering. They have a rich tradition of story-
telling and music.

Toda, spoken by the Toda community, is a language
that is known for its unique script and literary tradition.
Kota, spoken by the Kota community, is a language that
is rich in musical and cultural heritage. Irula, spoken by
the Irula community, is a language that is known for its
complex grammar and vocabulary. Paniya, spoken by
the Paniya community, is a language that is known for
its unique dialects and variations. Kurumba, spoken by
the Mullkkurumba community, is a language that is rich
in folklore and mythology.

Tribe

The term ‘Tribe’ has been widely used in anthropology,
but there is no general consensus as to its precise defini-
tion or appropriate application. The Roman word
“TRIBUA” meant a Political Unit, and was used to re-
fer to social groups defined by the territory they occu-
pied. MORGAN (1877) defined the tribe as a group
which possessed social institutions but not political
ones. MAINE (1861) characterized it as a group in
which legal relations were based on the principle of
status rather than that of control. In this sense of a pre-
political or pre-contact society. the term passed into
general usage as a synonym for a primitive social
group.

Importance of Tribal culture

The definition given for the term culture in the Random
House Dictionary of the English Language (1972:325)
is, “The quality in a person or society that arises from
an interest in and acquaintance with what is generally
regarded as excellence in arts, letters, manners, scholar-
ly pursuits etc”. It further elaborated the definition that,
“a particular from or stage of civilization and in socio-
logical term, the sum total of ways of living built up by
a group of human beings and transmitted from one gen-
eration to another”.

Culture differentiates not only one group of men to an-
other but also human from animals. One of the fascinat-
ing features of India is that it is an abode of multiethnic
and multilinguistic communities. One can find tribal
community in every state of India. Each tribal group of
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India has unique cultural identify and practices. So, one
can find a heterogenic cultural traits among tribes of
India, of those culture traits some are at the threat of
enlargement, some have missed in air and some are not
exposed to others. So, it is imperative to presence, pro-
tect, promote and popularize such cultural excellences.

Mullukkurumba

Mullukkurumba were isolated from the main land and
fully dependent on the forest. They are living as small
mobile group inside the forest. Due to their savage
state, they were the least civilized community among
the tribal community and they were very arrogant and
mischievous. The researchers believe that the name
“Kurumba” derived from the Tamil word “Kurumbu”
which means mischief. Kurumbas have distinctive cul-
ture, language and rituals. They strictly follow endoga-
my and monogamy to regulate their marriage systems
and Polyandry is considered as sin.

Based on the living habitats, social design and ethnicity
they are divided in to five divisions

Allu kurumba / Pal Kurumbas

JenuKurumba / Then Kurumbas

Betta kurumba (Betta = Hill)/ KattuKurumbas
Uralikurumba /Vettukurumba

and Mullukkurumba

The Mullukkurumbas and Uralikurumbas lives only in
the lower ranges of the forest and the foothills.

Geography

Nilgiri district is a hilly area situated between eastern
and Western Ghats covering an area of 2,349 sq. miles
at an average elevation of 6,500 feet. This district is
divided into three taluks, namely Ootacamund, Coonor
and Gudalur. Gudalur taluk alone has 50% of the tribal
population in Nilgiris district. Mullukkurumba live on
the lower western slope of this district up to an altitude
of 4,000 feet.

Population

The total population of Mullukkurumba tribe is not esti-
mated so far. The reason: for this is the inclusion of
Mullukkurumba under the generic name 'Kurumbas' by
the Census records which includes all Kurumbas.
Mullukkurumba are mainly distributed in Wayanad
district of Kerala and Pandalur taluk of Tamil Nadu.
Mullukkurumba are spread over in more than 73 settle-
ments in Kerala. Their approximate population is above
eight thousand.

Mullukkurumba Settlements

The Mullukkurumbas, a sub group of Kurumbas are
found in the Wayanad district of Kerala, and the ad-
jacent Nilgiri district of Tamil Nadu. Gudalur taluk
of Nilgiri district has ten Mullukkurumba settle-
ments - Kappaala, Devala, Netunkootu, Nerivalap-
pu, Oonimuula, Kaappukkunnu, Paticceri, Kallic-
caalu, Maatakkunnu, Konnaatu and Teyiyakunni.
Betta Kurumba, Kattu Naicka and Paniya tribes also
inhabit these areas. It is estimated that the Mullukku-
rumba population of Wayanad district is more than that
of Nilgiris. According to Mullukkurumba, they are
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Veetuvar (hunters) and Mullukkurumba is a name creat-
ed by Nairs of Wayanad. Mullu means ‘thorn’ and ac-
cording to legends the name was given by the king of
Kottayam, according to whom, they were troublesome,
like thorns.

The present day Mullukkurumba depend on agriculture
more than on hunting fishing, etc., for their live hood.
Malayalam is the major contact language of the region
and all Mullukkurumba speak Malayalam also, and
some of them can speak Tamil as well. While Thurston
and Aiyappan consider Mullukkarumba as a dialect of
Malayalam, the 1961 census treats Mullukkurumba as a
separate language. Robert Sathya Joseph (1982) who
studied the Mullukkurumba speech of Nilgiris treats
Mullukkurumba as an independent language. He says
that ‘though many modern Malayalam eclements are
found in the speech of Mullukkurumba, the Mullukku-
rumba preserve earlier and independent innovations in
many aspects.

Physical Appearance

The physical appearance, language, culture and habitat
make Mullukkurumba distinct and the most advanced
tribe among all other Kurumba tribes. Mullukkurumba
identify themselves with the Ve:TTuvaR (hunter) tribe
who once ruled parts of Wayanad.

During the times of the Vedar Rajas, a Kshathriya king
Kumbala Raja' came to Wayanad to visit the famous
Tirunelli Shrine known as 'Dhakshina kasi'. He was
taken as a prisoner and brought before Vedar Raja. The
daughter of Vedar Raja was impressed by the personali-
ty of Kumbala Raja. The Vedar Raja agreed to release
Kumbala Raja on the condition that he will marry his
daughter. In order to save his life, Kumbala Raja agreed
and insisted that the marriage should be performed ac-
cording to the Kshathriya customs. Thus, a delay was
caused and taking advantage of this, the imprisoned
Raja communicated with the Kshathriya Rajas of
Kottayam and Kurumbranad. They attacked Vedar Raja
and he was besieged in his fort and many of his people
were slained. The intended bride of the Kumbala Raja
was given, it is said, in marriage to one of the Nambiar
Castes who was entrusted by the Kottayam and Kurum-
branad Rajas with the government of the land.

Mullukkurumba elders have a different version of the
same story. When the Kumbala Raja was captured, the
Kshathriya Rajas attacked their settlements during the
night and killed all women and children while they
were sleeping. Some of the Vedars who escaped and
later caught pleaded to the Kshathriya king that their
clan will come to end without women. The king al-
lowed them to marry some Nair ladies from his troop.
The Mullukkurumba believe that they are the descend-
ants of this Nair-Mullukkurumba union.

Utensils and Household articles

Utensils made out of mud, copper and brass are seen in
Mullukkurumba household Nowadays, aluminum, plas-
tic and steel vessels are also used by them. Ladles made
of coconut shell, wood measures, churning stick made
of bamboo etc., are found in Mullukkurumba house-
hold. Earlier huge cylindrical basket made of bamboo
splits and plastered with mud were used to store grains.

Arimaa Nokku — January 2026

Mullukkurumba make mats out of a variety of long
grass that grows in marshy areas. These mats are seen
in most of the houses. Now plastic mats are also being
used due to the non-availability of grass.

Agricultural implements

Different tools are used for agricultural purposes like
katti (Knife), koDali (heavy axe), mammaTTi (Digging
spade), ne:nnal (plough), che:Rpu (implement used for
leveling plots). ooReca (weeding implement), ariva:l
(sickle) kokki (a long stick with forked ends used dur-
ing paddy threshing) muRam (winnowing fan), oral and
kunta:Ni (mortar and pestle) pambaica:kku (a rectangu-
lar bag in which grains are carried from one place to
another). This is not seen nowadays in any settlement.

Hunting and its significance

Most paleoanthropologists consider ‘man the hunter’ to
be the only primate that hunts for meat in a highly orga-
nized manner. Our ancestors became better hunters by
developing complex patterns of behaviour, including
hunting in groups, cooperation and sharing the food of
the animal they killed.

Hunting has its own significance in the life of Mulluk-
kurumba. They claim that they are the descendants of
VedaR community ie., ‘hunting tribe’ who once ruled
Wayanad area. The term they refer for hunting is Na-
yaTTu. Mullukurumba are fond of hunting. They are
sharp shooters and are experts in hunting with bows and
arrows. Hunting is a part of their ritual life. They re-
spect their bow and arrows very much.

Hunting is a complex process. It is an activity accom-
plished either individually or in groups. In an organized
hunting, the roles of driver, pursuer, and encircle are
vital. Such hunting strategies were supposed to be im-
plemented by our hominid ancestors (characterizing the
family Hominidae which includes homoserines as well
as extinct species of manlike creature). If a group is to
hunt successfully, it must form a cohesive unit. In a
dense forest visibility is rarely more than 20 to 30 me-
ters. Members of a group cannot rely on visual signals
to maintain contact. Instead, they must keep in touch by
other means - such as sounds. For Mullukkurumba,
hunting is a disciplined activity in which almost all the
youngsters take active part and obey the advices of the
elders strictly.

Mullukurumba too have adapted all universal hunting
techniques that are being practiced worldwide. There
are drivers, pursuers and encircles who are sharp shoot-
ers. Mullukkurumba divide the hunting ground into
various small units and they inform the movement and
direction of the animal to other hunters by shouting.
The forest forces the hunters to act together, and to co-
ordinate their actions. The success of hunting depends
upon, how well organized is the activity of driving,
pursuing and encircling is. Success also depends on
upon the number of hunters.

Even from the childhood, children are exposed to hunt-
ing and training is given by elders to acquire special
skills. Mullukurumba children use catapult to hunt
birds. Catapult is called as veRivillu by Mullukkurum-
ba. They also use an implement called veDikoLal made
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of bamboo pipe. Small clay balls are used in this bam-
boo pipe to hunt birds. Clay balls are made by young
girls and they give it to their brothers and friends. Dur-
ing data collection, a small girl was found handing over
clay balls to her brother who was going for a hunt. She
told him: ni:verumboya:kku oru kujukkenkoNDuvara-
Nam (When you come back you should bring me a
kujukken bird).

During festivals and marriage ceremonies all the mem-
bers of the veedu go for hunting and the meat is served
during community meal. The folk songs, stories and the
dance songs of vaTTakali and ko:lkkaLi (dance per-
formed on the marriage day), are based on hunting
themes. When a Mullukkurumba man dies, a bow and
three arrows are kept along with the corpse while bury-
ing.

Hunting: The Process and Types

The researcher was keen on knowing hunting expedi-
tions that took place in the nearby estates during field
trips. After long persuasion and requests, the members
of the Padichery settlement took the researcher along
with them for a wild boar hunt in one estate. They were
very much concerned about his safety. The wild boar,
according to them, is a furious animal and will attack
when it is provocated. The researcher was asked to
climb a huge tree and watch from there.

Hunting is an organized effort which needs co-
operation from various individuals. On the prescribed
day (usually Sundays and other holidays) before hunt-
ing takes place, early in the morning, two or three
groups of Mullukkurumba go to the waterholes in the
area and check for the hoof marks of animals to confirm
their presence in the area. The group returns to the set-
tlement and pass on the information to the elders and
other members. The group gets ready for hunting
around afternoon. They are accompanied by their dogs
numbering between 10 to 15 which take an active role
in locating the animal and chasing it. Once the animal is
spotted, Mullukkurumba disburse and the drivers with
the help of dogs drive the animal to a particular spot.
The pursuers drive the animal to the area where sharp
shooters are waiting and the animal is encircled. Arrows
are shot at the animal which later collapses. The person
whose arrow strikes first on the animal is entitled to
receive a prime portion of the animal when it is killed
and divided. The group returns from hunting late even-
ing. The game is divided into parts from the forest and
distributed to all. The Mullukkurumba women cook the
meat which is consumed usually with alcohol in the
night.

Types of hunting

Many types of hunting prevailed in the area before.
Now they are no more practiced due to the setting up of
wildlife sanctuaries, new forest policies and setting up
of reserve forest. Types of hunting practiced by Mulluk-
kurumba are: 1. vilinayaTTu, 2. vala naya: TTu, 3.
muyalnaya: TTu, 4. v iLakkunaya:TTu, 5. MaNi na-
ya:ttu, 6. pulikuttu.

vilina:yaTTu: ‘viLi’ means 'to call' and this type of
hunting is by invitation from the regional leader -
Moopan. The moopan summons Mullukkurumba from
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his veedu (settlement) and from other settlements to
take part in the hunting expedition.

valana:ya:TTu: In this type of hunting, the animal is
trapped with the help of a net.

muyalna:ya:TTu: muyalnayaTTu means rabbit hunt.
This type of hunting is usually arranged during the mar-
riage or other religious ceremonies. Children take active
part in this type of hunting with their small bow and
arrow called moTTambu.

vilakkuna:ya:TTu: This type of hunting is arranged on
the Malayalam new year day -'vishu' during the month
of April. Entire game of the hunt is given to temple
authorities for common feast.

maNina:ya:TTu: This na:ya: TTtu was conducted dur-
ing night. A large basket made of cane and wild
creepers was taken and the bottom part was covered
with green leaves. Firewood pieces were filled and
lighted. One person carry this basket on his head. He
will hold a bell in his hand and run through the forest,
ringing it. Other Mullukkurumba follow him with bows
and arrows. Animals on hearing the ringing sound of
the bell and seeing the bright light stand still. These
animals were shot by the Mullukkurumba.

pulikuttu: Tiger hunting also prevailed in this area
long back. When the cattles belonging to Mullukkurum-
ba or other settlers were killed by a tiger, the infor-
mation was passed on to all the settlements and nearby
areas. Members of the neighbouring settlements assem-
ble. The deity is invoked and the presence and the loca-
tion of the tiger is confirmed. A big net called narivala
(made of thick coir spurn from the fiber of certain trees
and is 500-1000 meters in length) is laid, with one por-
tion open. The Mullukkurumbas shout and beat drums
to drive the tiger into the net. This may take two or
three days. Ultimately, they manage to drive the tiger
into the net. The net is tightened. When the tiger tries to
escape, they attack the tiger with long spears and kill it.
The head and skin of the tiger is exhibited in public.
People from neighbouring villages assemble to watch
this. Elder Mullukurumbas recollecting their memories
say that there used to be a reward from the government
for killing a tiger.

The new forest policy has forced Mullukkurumba to
curb huntings. The nearby forest areas have been de-
clared as reserve forest and wild life sanctuaries and
hunting is prohibited. Now, they have to satisfy them-
selves with the wild boar hunts they conduct in the
neighbouring estates.

Bird catching

Mullukkurumba hunt birds with the help of bulb edged
arrows moTTambu and veRivillu. Trapping birds with
the help of viLannikko:I is popular among them. A spe-
cial sticky paste is made by boiling the milk of trees
like 'aini', 'ko:li', 'athi' and 'plavu’ and is applied on thin
bamboo sticks and are fixed on fruit bearing trees. The
birds which come for eating the fruits sit on the bamboo
sticks and their wings come into contact with the paste
making them unable to fly. These birds are caught by
the Mullukkurumba. This is mostly done during the
month of July-August. Sankranthi festival is celebrated
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by Mullukkurumba with the curry made out of the bird
flesh along with dosas.

Mullukkurumba trap cranes with the help of fishing rod.
This is called “koccakeNi”. A small frog is caught and
hooked to a fishing rod with a very long nylon thread.
The hooked frog is left in the open where cranes usually
feed. The crane eats the hooked frog and gets entangled
and is then caught by the Mullukkurumba easily. For
catching jungle fowl, they have a trap called “vilkeNi”
which is made up of bamboo. Paddy grain is attached to
the trap as bait. When the jungle fowl tries to pick the
paddy grain it gets trapped.

Hunting implements

Bows and arrows of different sizes are used for special-
ized hunting. Bow (villu) is made out of bamboo which
is 15 to 20 years old. Bow string (na:n) is made out of
the fibre of a plant (maNali) available in the forest. The
arrow tip used by Mullukkurumba are made by black-
smiths belonging to Urali kurumba community. The
arrow tips are made only on new moon days. To make
an arrow tip, the Urali kurumba community needs three
new moons (amava:sai) to occur. On the first new moon
day the work is started and the work is continued on the
second new moon day. It will be finished only on the
third month. To increase the speed of the arrow, feath-
ers of large birds like eagle, kite etc., are crafted to the
back portion of the arrow and is known tuka. The elders
in the settlements have stories to narrate about the pow-
er of bow and arrow. Some stories are real life incidents
in which the power of the bow and arrow is elucidated.
They believe that bow and arrows guard them from evil
spirits. Mullukkurumba believe chuNNa:mbu (white
lime) as the enemy of bow and arrows. If somebody
rubs lime on the arrow, the power of the arrow is lost.
There were also many stories in which the hunters who
disrespected the bow and arrow faced death.

There are three types of arrows namely panniambu - a
thin strong stick with a sharp pointed end (used mainly
to practice shooting), moTTambu- a thin strong stick of
bamboo bush and the bottom is shaped as bulb
(generally used for shooting birds and rabbits (Pic.26
appendix viii.b) and ambu a long, thin shaft with a nar-
row saw edge, iron blade fixed at one end of it etc., are
used. Some years ago spear (kundam) and tiger net
(nerivala) etc., were used for hunting tigers.

Fishing Implements

Fishing is done mainly by Mullukkurumba women.
They use ko Rtta (a strainer made of bamboo splits, b)
for catching fish from the streams and rivers. Besides
this, fishing rods, circular nets (meenvala) etc., are used
by men for fishing. They were using to:TTa (powerful
country bomb) to catch fish from rivers which is now
banned.

Economy

Hunting, agriculture, fishing, animal husbandry, hand
pounding of grains and gathering of forest resources
were the economic activities of Mullukkurumba until
some years ago. Today, the economic activities of
Mullukkurumba have undergone a series of changes.

Agriculture
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Mullukkurumba are economically well off when com-
pared to other tribes living in the area. Agriculture is
one of the main sources of income. Many of them hold
large areas of land. Some have sold most of their lands
to the settlers and now hold only small fragments.

Mullukkurumba practiced shifting cultivation earlier.
Besides paddy, millet (ca:ma) and ragi (mutha:Ri) were
also grown. Now only paddy is cultivated in the wet
lands of the valleys and are called ve:l(vayal). Earlier, a
paddy variety called Karuthan which can be grown on
dry land was cultivated. This variety is not available
nowadays. The elevated land adjacent to Vayal is called
to:TTam. Coffee, arecanut, ginger, turmeric, vegetables
etc., are grown here.

During the last decade Mullukkurumba were being at-
tracted by cash crops. Tea plantation has gained popu-
larity among Mullukkurumba. A tea factory was set up
at Erumad, very near to their settlements. Many of them
got interested in tea plantation because the yield from
the tea is continuous and there is a constant demand for
tea leaves. Many of them who traditionally practiced
agriculture turned to tea plantation. The slope of the
hills were transformed to tea estates. Pepper was also
grown, along with tea on the silver oak trees planted in
the tea estates. Mullukkurumba are hard workers. Their
hard work along with modern techniques fetches them a
good crop. Mullukkurumba possesses domestic animals
like cows, goats, buffaloes, bulls, and fowls. Poultry
raising is taken up by Mullukkurumba women as an
additional source of income. Besides this, eucalyptus oil
extraction is also undertaken by some Mullukkurumba
as a source of income.

Other Professions

Besides agriculture, Mullukkurumba have taken up
many other professions for their livelihood. Mullukku-
rumba who own a small holding of land, work as agri-
cultural labourers in the estates of other settlers. Thus
they make use of their extra time and earn additional
income for their living. They may work for different
landlords during a particular season of the year. They
also take up contract jobs like clearing grass and weeds
in the coffee and tea estates of the landlord.

Some of them have left their settlements after their edu-
cation in search of jobs and are working in army, police
department, railway protection force in the northern
parts of India. Few more are employed in tea factories
as laborers, drivers etc., Teaching profession is also
taken up by them and they are working as teachers in
government schools. Voluntary agencies working in
that area have employed Mullukkurumba as animators,
veterinary assistants, health workers whereas women
are employed as nursing assistants, health workers etc.,
Some of them who learned tailoring are self employed.

Social Organization

In Mullukkurumba society, at household level, the eld-
est male has the control over the family. Each veedu
(settlement) has a head called 'po:ruNavan'. His wife is
called 'poruNatti'. The system is limited to po:ruNavan.
PoruNavan is the authority and has an active role in the
religious ceremonies, marriage, death, rituals etc., tak-
ing place in the settlement and thus is respected by the
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Mullukkurumba of the settlement.

For every three or four veedus (settlements) there is a
head man called Moopan. He looks after the matters of
three or four veedus and enforces social discipline un-
der his control. Moopan is the authority to conduct
'vilina:ya:TTu. This is conducted to invoke deity for
hunting expeditions and other religious rituals, to give
sanction for marriage etc. Besides Moopan, there is a
headman of the region. He is referred as
‘appa:Duthalaichal’. He has the privilege to levy fines
on the accused who violates the norms. But all these
systems of social organization have changed drastically.
Now, only the posts exist.

Clan system

Mullukkurumba affiliate themselves to four exogenous
clans. 'kulo (kulam) is the term by which they refer
clan. The four clans are vadakkekulo, villippakulo,
ve:ngaDakulo, and ka tipakulo. The clan descent is
through mother. Marriage between people belonging to
same kulam is a taboo and those indulged in such prac-
tices are excommunicated. Many such families are
found in a settlement at Irittalod, near Vaalad who had
formed an endogamic society of their own. An elderly
man belonging to Kappala settlement is of the opinion
that the Kulam concept might have originated long back
due to their connection with the Nair community.

Apart from this, there is another family group called
Anchappanmar. No marriage is conducted between two
Anchappanmar settlements. Anchappanmarare brothers
and sisters born in one family. Theyyakuni, Kappukun-
nu, Mammadmoola, Athoor, and Koliyadi are the An-
chappanmar settlements.

Inheritance

Patrilineal property succession is followed by Mulluku-
rumbas. The property is divided among sons only.
Daughters are not given any share in the property. If a
family does not have a male child, they are allowed to
adopt a male child from the settlement, or else the prop-
erty will be divided among the male relatives.

Religion

Though they worship at Hindu temples owned or man-
aged by other communities or the Government, they do
not have any of their own. The ‘Deivapera’ is the holy
place; available to them in every settlement. No idol is
placed in it, though the clan deities are believed to re-
side there. There is no special office of priest, the miip-
pan is in charge and conducts whatever worship is re-
quired.

The deities are called by different names in different
settlements. The most important is Athiralanmar, a col-
lective term signifying a multiplicity of transcendent
beings. Other deities are Kariathan, Aarivilli, Karivilli
Venurthalaichal, and Vettaikkorumakan (all male), and
Thampiratti, Malaya Karung Kali (females). They also
believe that there are evil spirits and ghosts (pisacu).
They try to appease them with various offerings, and by
remembering their ancestors on all festive occasions.

“The ‘Deivapera’ is the holy place”
With the spread of Hinduism, the popular deities Siva,
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Parvati, Krishna, etc., are also worshipped by them.
They go on pilgrimages to various famous shrines dedi-
cated to these deities. Many of them have become de-
vout adherents of the Ayyappa cult; they observe the

prescribed 41-day penance and go on pilgrimage to
Sabarimala during the "season" for it every year.

Conclusion

The Mullukkurumba language and life are intricately
woven into the fabric of the Nilgiris Hills. This ancient
Dravidian language, spoken by the indigenous Mulluk-
kurumba people, is a vital part of their cultural identity.
With its unique phonology, vocabulary, and grammati-
cal structure, the language reflects the community's
deep connection with nature and their traditional way of
life. The Mullukkurumba people's lives are closely tied
to the forest, and their language embodies this relation-
ship. As a vulnerable language with only 10,000 speak-
ers, efforts are necessary to document and preserve it.
Moreover, the Mullukkurumba community faces chal-
lenges such as land alienation, poverty, and cultural
erosion, which threaten their very existence. It is essen-
tial to recognize and support the rights of this indige-
nous community to preserve their language, culture, and
traditional way of life, ensuring the continuation of their
rich cultural heritage.
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